




Tike aeiPaeniir de 
| 


a 
- 


—— 





President Kenin Speaks on 
20 Per Cent Tax .. Page 9 


Network Blanks Out 
Firestone Program . Page 11 


Jack Benny — Fund Raiser 
for Musicians ..... Page 13 





OFFICIAL JOURNAL OF AMERICAN FEDERATION AND ANADA 


KEEP MUS Ce ee INSIST ON LIVE MUSICIANS 








—| 


Sold by all better music stores. Write Selmer ELKHART, INDIANA for name of nearest dealer, 


NEW Deluxe Porta-Desk* 


Completely redesigned! Has new Shadow-Box 
front to set off the band’s name. Two-tone blue 
finish gives the band a smart evening-dress look. 
Music shelf holds 350 double sheets in easiest 
reading position. *Patent Pending 


Still priced. at only $2695 each 


NEW Hollywood Porta-Desk 


Redesigned to add new attractiveness to its old 
economy! Rich red base has gray tweed-design 
shelf with a front panel to give the band’s name 
top billing. Same height and music capacity as 
Deluxe Model. 


Still priced at only $2.25 each 


All Porta-Desks fold flat—one man can easily: carry enough for the entire band! 





RISER to match the new PORTA-LIGHT; fits all Porta-Desks or 
Deluxe model adds 18” any flat front stand. 8-ft. cord, switch 
to total height for bass and bulb. Dark brown finish metal. 


. players and conductors. 
$1.50 each 











DESK—Newest, 


$2.75 





ALL METAL PORTA- 


est, most durable of all. 
Folds to less than 142” 








thick, dull black with 
white front to take post- 
er paint for band name. 


$11.25 
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Famous Organists and the Hammond Organ... 


RICHARD LEIBERT ADMIRES 
ITS “TREMENDOUS VERSATILITY” 


RADIO CITY MUSIC HALL 
ROCKEFELLER CENTER 
NEW YORK 






OFtCE OF 
RICHARD LEIBERT 













Celebrated concert and recording artist, Richard Leibert 
is organist of Radio City Music Hall in New York. 


Dear Fellow Organist, The “tremendous versatility” that Mr. Leibert likes in the 
Hammond Organ is made possible by Hammond’s Harmonic 


Tay do f like the Miguend Organ? Por asay Drawbars. With this exclusive Hammond feature you command 


reasons. But let me sum it up this way. 


thousands of different tones . . . the orchestral voices of brasses, 
I like the Hammond Organ for its tremendous woodwinds, strings, and percussion instruments. 
versatility and commanding personality. 
I like the Hammond Organ for its ability to You are invited to discover for yourself the vast tonal resources 
deliver anything the artist desires of it- of the Hammond Organ. Your Hammond dealer will be de- 


from the most breathless whisper of melody... 


to the greatest tonal qualities of the lighted to have you come in and play the Concert Model at 


grand organ. any time. 
Sincerely, 
/ Write for free booklet! : 
Hammond Organ Company : 
Richard Leibert 4254 W. Diversey Avenue, Chicago 39, Illinois ° 











Please send me information about the Hammond Organandits : 

: Harmonic Drawbars. ; 

Z RET ie “Oey 
Address 

HAMMOND ORGAN : w _— af 


... Music’s most glorious voice 
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Unlimited, even response in every 








register from every Symmetricut Reed 
° : . that’s why top musicians 
throughout the world consistently 
rely on these precision 


made responsive reeds, 
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For All Instruments 


Piano, guitar, sax, trumpet, accordion, 

Cat. No. 

910—1,500 CHORD PROGRESSIONS. 
Every, possible chord progression 
used in popular music. A “must” 
for pianists, guitarists, pn 





78e—190 MODERN JAZZ PASSAGES. 
For all instruments. Four-measure 
Sneetenet, including chord ve. 





ols. 50 


WALTER STUART 


m@ Publications 


etc, $1.50 


For All Instruments 


Cat. No. 





32—HARMONIZE AT SIGHT. 3 to 
6 part harmony for every 
Note (24 PageS) ...ceccercereeseeees $1.50 





76—HOW TO READ MUSIC. Com- 
plete self-instructor, treble 





and bass clef (23 pages) ........ $1.50 














499—HOW {O CREATE YOUR OWN 


524—ENCYCLOPEDIA OF CHORDS. ..$1.50 


JAZZ CHORUSES. Walter Stu- 
art’s famous jig-saw system, all 
instruments. (39 Pages) .........c0-+ $1.50 





41—HOW TO TRANSPOSE MU- 
SIC, including special exer- 
cises to practice transposing. 
at sight $1 














age aged HARMONIZING BY 
HORDS. The chord system for 
fades ‘harmony notes for any 











Melody in any key ...cccssseecresereere 50 


997—TRANSPOSE AT SIGHT. An auto- 


matic transposing manual, every 

possible transposition at your 

fingertips (27 Pages)... $1. 
365—AD-LIB JAZZ PHRASES. 1,728 


modern two-measure jazz phrases 





st 2 FF eee $1.00 






67—MODERN BREAKS. 
breaks in all 
all treble cle 


Up-to-date 
lar keys. (For 
instruments).......... 





518—THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 
jig-saw device that can make 
up an unlimited number of 
original songs, melodies and 


























































for musicians 





for your instrument 


MINIMUM PRICES 


YOU CAN SOUND 
LIKE THE TOP JAZZ PERFORMERS! 


We arrange modern jazz choruses on all important standards, especially 
@ Piano, Sax, Guitar, Accordion, Trumpet, Clarinet 
Trombone, Vibes, Bass, Organ ®@ Up to date styling © Our staff writes for 
America’s leading Jazz Soloists ® Free list of the most played Standard Hits 
WRITE FOR FREE INFORMATION TODAY! 








MODERN PIANO PUBLICATIONS 





nr CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords 
into modern extended chord 
OE sittinnctiecniitimeninnadl $1.00 











11—MODULATIONS, 2 and 4 measure 









































9327—MODERN JAZZ PIANO IN- 
TROS, BREAKS, ENDINGS, to 
it the 24 best-known stand- 
ard hits $ 


seen eeeeeeeeereeeeerees eeerecceeee 











903—HOW TO USE llth and 13th 
CHORDS. Examples of modern 









































































503—CHORD ROUTINES. The most 
used chord sequences as found in 

all popular music. The “Formula” 

of all chord 
362—GUITAR RUNS. 
rave for 


Modern tech- 
improvisation on all 


ords 
353-S INGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
ll A. 2 most used chord pro- 


42-GUITAR CHORDS, in Segre as 
well as musical notation 








seeeeeeeee 








500—WALKING rod FOR GUITAR..... .50 


FOGTESSIONS ......0000 50 





easy yy FO 


how se them 9 
355—NOVEL “GUITAR ACC I. 
MENTS. New, different guitar 
—. aw. interesting small 


a5s_outtan "Srvtine IN TENTHS. 
An unlimited new source of in- 
teresting effects ........ 

346—OCTAVE UNISON 
FOR GUITAR. Modern double and 
triple string solo technique os 
how to apply it 















Enclosed you will find $ 
Please send (list by ber). 





58—BASS IMPROVISING BY CHORDS. chords complete. Practical bridges leading from and to all | \ 
How to find the correct bass notes and educational. You must popular keye © sobshajeliasssebaicesibacseaind J 901— poh Be othe] PIANO PATTERNS, = 
from popular sheet music dia- 50 see this to believe if! ............ $1.25 49—DESCENDING PIANO RUNS. For Modern ayle jazz phrases in all 
GEAIIS creccccccccecceccscecscesecscsccsesconsocesees d the fight hand. Medem rune fe key 50 
16—HOW TO PLAY MODERN JAZZ. 959—SIGHT READING TECHNIQUE. fit ire most used chord com- 980—MODERN "\AiZ ACCOMPAN- 
Full analysis, theory and many A tested practical method that bin MENTS. How to play off-beat 
examples $1.50 will improve your sight reading .50 496-BITONAL CHORD PROGRES- bop piano backgrounds .........0.000 50 
523—SELF- INSTRUCTION IN HAR- 47—IMPROVISATION PATTERNS. One SIONS. Exciting modern sounds, 364—LEFT HAND IDEAS FOR MOD.- 
MONY. A complete home-study measure jazz phrases to fit all created by the polytonal system ERN PIANISTS and how to apply 
— $ chords $1 Cf ee 915-DICTIONARY OF iam chionDs, 7° 
S74-LESSONS IN SONG WRITING. 494-HOW TO USE WHOLE - TONE 5 i ererancnrerennens ae chart of 132 extremely mod- 
evelop new ideas, proper torm, in modern jezz impro- = ff | an we piney cuapn eryig ff fs ert Tear? CHOLES cecccccenccseccecesseescee 
correct harmony (25 pages).......$1.50 Wieation 50 80—THE BLOCK CHORD STYLE. Se Stee ewes WET 50 
01—CHORD CHART. 132 popular 502—HOW TO USE THE 12-TONE SYS- amples of this modem pieno CHORDS. Examples and exercises 
sheet music ChOrds ....esecereerees og . TEM IN MODERN JAZZ ............. .50 style, including a block chord st all By yee of 13th 
501—LESSONS IN AD-LIB PLAYING. —THE 12 TONE SYSTEM. Explana- harmony Chart ....ccccsssseesesssveees 1.00 chords as used in modern music... . 
Correct KE ag A — ” tion and Hilvetrations ot the med 2 creas ; et a ot aoa cikeys 81 00 
jazz syncopation, w r t i PY TD ccccccccvecessee e —MODERN BLOCK CHORD PRO.  #§$f «ee a, one . 
pose modern rhythm choruses.....$1.00 | 5) SAoneen BLUES STYLES Nog “en Escaetas ‘and 912—CHORDS BUILT BY FOURTH IN. 
498—PLAYING BY CHORDS. Ad-Lib tyle blues exemples for all euersens for the progressive 7 
figures applied to onaorued chord 50 treble clef ineteuenente cescasenntaneses 75 soe THE ‘SEORGE — 914—Tith CHORD INVERSIONS. ...... 50 
PTOGTESSIONS resesesereereefeeeneneerensneee . 913—100 MODERN NEW SCALES. An ™ EARING PIANO z 
902—PROGRESSIVE JAZZ PASSAGES. yallesited geures of few Vdben STYLE. illustrations of his typical ear iTS. caching — 
Typical Be-bop examples in all for modern progressive improv- bmp progressions, copied from cat tundnnaiaetinn ak at ten 
POPULAr KOYS crcccccrsereresees 50 isation, beyond the scope of his reCOPdiNgs .....cccscscoreserereseseseeses -50 ane lancaen aihaians tilts $1. 
04—MODERN pe SUBSTITU- traditional scales ........csserssresees 50 384 ‘MODERN CORD APPLICA. | | | tener 
TIONS, chart of chords that may 907-HOW TO REHARMONIZE — - ‘ 
oe used in place of any regular SONGS. Instructions in finding ON. How to use fourth a puensa JAZZ PIANO IN 21.00 
ajor, minor, and 7th chords... .50 more modern substitute chords chords 9th, 11th and 13th 904—ASCENDING PIANO RUNS. For 
372—NEW STYLE AD-LIB SOLOS. for conventional sheet music chords in modern jazz _— the right hand. In all popular 
Neder themes a ei iw sche harmony 75 CFD: snttcctiimintiniinicinn 75 hom 9 
Oe See Se ee LATION SIMPLIFIED. E 
mets arate, cet $128 | Ne ey | BONO AcoMPAn vaca — | “PP PING, Hilt, Bios Si 
tr: dl pony = MELO. chord symbols (25 pages) .......... $1.50 0 on oa ype Six = 521~HOW TO DEVELOP A MODERN 
styles oO fano accompaniments 
vising correct harmonic progres- 506—STUART ee. oe clearly illustrated ......... _ eieeetasamnees 50 gn-ShantOVRTIONt} ate me * 
SioNs for aMy MelOdY....-.0-c-cererseee Four separate  slide-rules ye 66—PROGRESSIVE PIANO HARMO- HARMO N 51.50 
57—-HOW TO MEMORIZE MUSIC. A oo er. a NIZATIONS. The modern way of 69—PIANO BASS PA 75 
— — — — nat Ematine ony harmonizing any melody note 
e the t 
coeuit tet clematis adh. aD melody note. Complete vcs. 75 EE Seen enRen eS! ae 528—HOW TO TEACH POPULAR 
377—PROGRESSIVE JAZZ PIANO See ve Seat 
SOLOS. Perfect examples of the America 8 most  successtu 
new contempore StYIOS oocceccesee 25 teachers use this system. 
ORGAN PUBLICATIONS 68—PIANO ENDINGS. .................. d Perfect for adults. Formerly 
— —— STRUCTURES. This $7.00—New edition ....vsservsve $+.50 
chart shows the basis for 115 
s0--comeiare > hyena fh OF For Your Library unorthodox modern chord struc- 
H — ma oe OPS, — inter- 73 tures 1 thet an (be used in place n= 200-PLAY formar PIANO ey 
pretation of organ sounds .........00 “2 | | ena 09 ECEAMAIIC CANeC eucrs, | | Of conventional chords.................. sensationa 
GE-S0 TOMOTS SENSE every SO-LATINCAMERICAN, RHYTHMS, Walter Stuart system of piano 
pen gg A gM tga © on 8 How to apply over 30 Latin instruction without bass clef, 
906—POPULAR ORGAN STYLING. words, chord symbols, Ham- pi to, : he. iano. $1.25 Complete ‘18 lesson—40 song 
ste to e popular mond Registrations  ..........00+ 1.50 4 ‘AMBO PIANO BASS... ; course” teaches playing from 
sheet music for the organ; 353—SINGLE NOTE. A MPROVISA. lead sheets. For semi-ad- 
effective voicing, contrasting AN INTRODUCTIONS. For TIONS. Ad-lib jazz phrases to vanced pianists and music 
styles of playing, etc. Ham- popular songs. Hammond reg- ye the most used chord pronres- teachers. Formerly $5.95 
mond Organ registration .... -5® 08 eoracrivi HAMMOND ORGAN 1.00 sions oe TOW OMY crcceseeserenseee senaiasienstd 
59—CHORD SYSTEM OF POPULAR Saar ae fF m2 ~ — Pe peter oe gendinn os a 
~ sound ef ~y and novel tone . 
ORGAN PLAYING. Explaining 7. weit 50 FREE CATALOG OF 500 PUBLICATIONS 
the principles of popular organ 30—-HAMMOND NOVELTY E a 
improvisation, using only melody collection of amusing trick imita- MONEY BACK GUARANTEE 
aNd chord diagrams .c.ccececssesesees 50 tions for “entertaining” organists .75 MINIMUM ORDER $1.00 ON EVERYTHING 
ee eewee wwe wee ew ew wee eee ee eee eee ee eee eee ee eee ee eee 
P . . BOX 805-A 
FOR GUITAR 902-GUITAR INTRODUCTIONS. Pro. 4) | WALTER STUART music studio, inc. ymon, new srsev 


(0 Send C.O.D. (minimum $2.00) 


No C.O.D.s to Canada. 
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Donald Cuthbert, 

band director at Beloit (Wis.) 
Senior High School, 

is typical of the many 
prominent music educators 
who use and recommend 
Holton Cornets. 


BAND DIRECTORS: You are cordially invited to accept a 
free subscription to Holton’s magazine, The Fanfare, ‘ 
devoted to informative articles of interest to every- — 
one in the field of music education. Send us your 
name, address and teaching position on a 


postcard today! 




















is the word. tor Holton 


THE MODEL 27. STRATODYNE CORNET — as exciting to 
the eye as it is inspiring to’the ear! Here is beauty in every dimension — 
true cornet tone, warm and glowing, with just a touch of brilliance. . 
elegance of line and jewel-like perfection of detail . . . ease of blowing 
to delight and inspire you each day anew. Over three years of research 
and experimentation are reflected in the performance qualities of this 
uniquely beautiful Holton instrument. Reflected, tov, is the. patient 
craftsmanship, the painstaking attention to niceties of instrument de- 
sign that have for so iong characterized the Holton product. Naturaily 
your choice of the Model 27 will be dictated first by what you hear 
and feel when you put this instrument through its musical paces. But 
it will add pride and satisfaction to know your Model 27 is also such 
a beauty to behold! : 

- Frank Howton & Co., ELKHoRN,. WIs. 
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THE FINEST musical instrument amplification 


COMPARISON 


b Lolli ameinlolin Mehl 
eleven models 
Twin Amygy 

Bassman Amf 


Bandmaster 


WILL PROVE FENDER’S SUPERIORITY! 












@ President Kenin is one of thirty-four men 
and women newly appointed by President 
Eisenhower to the National Advisory Com- 
mittee to help plan a national cultural center 
in Washington, D. C., recently authorized by 
an Act of Congress. 

He has been a constructive critic of the 
national government’s failure to support ade- 
quately the creative and performing arts in 
this country. This was the subject of his 
speech before the Tulsa, Oklahoma, Chamber 
of Commerce on April 2. Declaring that the 
administration’s attitude toward supporting 
creative art in this country leaves much to be 
desired, he urged a new appraisal of the arts 
in America both by the government and by 
the public. 

“Men like Van Cliburn, Louis Armstrong, 
Leonard Bernstein and Danny Kaye have said 
a great deal about America to millions of 
Europeans, Asians and Africans who knew 
not a word of English,” President Kenin said 


PRESIDENT KENIN 
To National Advisory C 


at the Chamber of Commerce Public Affairs 
Forum luncheon. 

“I believe we are being more than a little 
dishonest and hypocritical,” he continued, 
“when we parade abroad an asset plainly la- 
beled as alive and flourishing at home when 
in actuality it is tottering for lack of suste- 
nance in its own backyard.” 

Sending the artists abroad may seem like 
enlightened action on the part of the govern- 
ment, President Kenin commented, but it may 
well indicate only that the government has 
recognized the usefulness of music in pro- 
moting America’s interests and image abroad. 

“It has yet to recognize the need for keep- 
ing music alive at home,” he said. 

Included among those who will serve with 
Mr. Kenin on theCommittee are Marian An- 
derson, singer; Katherine Cornell, actress; 
Richard E. Fuller, President of the Seattle 
Art Museum; Martha Graham, Head of the 


pointed 
ommittee 


Martha Graham School of Contemporary 
Dance; Helen Hayes, actress; Howard Mitch- 
ell, Conductor of the National Symphony 
Orchestra in Washington; and Richard Rod- 
gers, composer. 

Regarding his appointment to the Com- 
mittee, Mr. Kenin said: “I welcome this op- 
portunity to aid in building a national home 
for the American living arts, and commend 
the President and the Congress for taking this 
long-needed action. The United States has 
been the only major country in the world 
which does not recognize and support its 
native arts and artists in any organized de- 
gree. There is much to be done in this field, 
and I believe we must work overtime to cor- 
rect the previous indifference toward one of 
America’s greatest resources, namely, its mu- 
sicians, artists, writers, actors, dancers and 
poets. By helping them we will also help our 
symphonies, theaters, universities and cul- 
tural foundations.” 


President Kenin speaks before the Tulsa Chamber of Commerce. Left to right at the speakers’ table: George V. Clancy, International Treasurer; 
Bryce C. Roby, Director of the Greenleaf Lake Festival and Director of the Tulsa Chamber of Commerce; Dr. Roy Harris, Founder and Director of 
the Greenleaf Lake Festival; Fred Peters, Finance Chairman of the Greenleaf Lake Festival and member of the Tulsa Chamber of Commerce; Clyde 
C. Cole, Executive Director of the Oklahoma Development Council; Burch Mayo, President of the Greenleaf Lake Festival and President of the 


P| 





Tulsa Chamber of C 


. Dp 
ce; Pr 


t Kenin; Gustav Brandborg, presiding officer of the Tulsa Ch 


ber of C ce Forum Committee and 





Vice-President and General Manager of KVOO-Radio (NBC); William J. Harris, International Vice-President; Paul Cumiskey, President of Local 94, 
Tulsa, and Assistant to Dr. Harris; Estal Hart, Assistant Director of the Oklahoma Department of Commerce and Industry; Stanley Ballard, Interna- 
tional Secretary; Ivan Estus, Chairman of the Oklahoma Development Council Sales Trip Committee. 
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PRESIDENT KENIN Speaks on 
the 20 Per Gent Tax 





An eloquent plea for organized labor’s ac- 
tive help in obtaining Congressional relief 
from the job-destroying 20 percent tax on 
entertainment (the so-called “cabaret” tax) 
was voiced in Washington on April 9 by 
President Kenin before several hundred of la- 
bor’s international, national and state leaders. 

Kenin’s plea was immediately indorsed by 
President George Meany, presiding over the 
special legislative session of labor spokesmen. 
“Brother Kenin’s remarks point up the broad 
aspect of this gathering,” said Meany. “When 
you help the musicians and others who are 
suffering grievous unemployment under this 
tax, you are helping the building trades, the 
masons and all other segments of labor.” 

The so-called “cabaret” tax was one of 
almost a score of “must” pieces of legislation 
discussed at the conference, held in connec- 
tion with the AFL-CIO demonstration against 
unemployment focusing on the 86th Congress. 
In introducing the subject of the 20 percent 
tax, AFL-CIO Legislative Director Andrew 
Biemiller described the excise as “the most 
unfair tax on the statute books.” 

“Our musicians have not shared in the 


business upturn, and the employment gains 
which Labor Secretary Mitchell now forecasts 
will, unfortunately, not result in a single job 
gain to our people,” President Kenin said, 
pointing out that until relief is obtained from 
the confiscatory tax there can be no revival 
for a segment of the entertainment industry 
that formerly accounted for substantially one- 
half of the musicians’ job opportunities. “We 
are the victims of an ‘emergency’ that has 
lasted forty-two years.” 

How much longer can this wartime ‘emer- 
gency tax’ be justified?” he asked. 

President Kenin pointed out that musicians 
represent but one-sixth of the work force 
whose jobs in establishments subject to the 
tax have been wiped out. 

“We of the Federation of Musicians have 
done our ‘home work’,” Pregident Kenin said, 
addressing himself to a general complaint 
voiced by many labor leaders present that 
grass roots activity had been neglected in 
many matters of labor sponsored legislation.” 
We have obtained some thirty resolutions of 
protest and support from as many state labor 
bodies over the last three years. and I now 





President Kenin voices an eloquent plea for 


organized labor's active help in obtaining 
Congressional relief from the job-destroying 
Twenty Per Cent Tax in his appearance before 
the AFL-CIO special legislative session called 
in Washington, D. C. 


call upon you leaders to return to your state 
bodies and implement those pledges.” 

Paraphrasing what President Meany had 
earlier told the unemployment protest rally, 
President Kenin said, “If musicians must 
suffer unemployment it will not be because 
they are lazy, incompetent or lacking in effort 
to help themselves. Three times we have 
managed to get relief legislation passed in 
the House, and a switch of only seven votes 
in the Senate last year would have won for 
us. We are returning to this Congress with 
a plea for jobs based upon simple honesty and 
fair dealing and we need and shall count 
upon your help.” He concluded by thanking 
AFL-CIO officialdom and its legislative staff 
for their “past and continuing help.” 





HOW T0 PROTECT YOUR ORIGINAL COMPOSITIONS 


Common Law Protection of an Unpublished Composition 


One problem faced by every musician who 
arranges or composes is the matter of protect- 
ing his work from theft or infringement by 
others. I have found that very few musicians 
have any idea of how easy it is to get such 
protection. They usually trust to luck that 
their works will not be stolen. This, of course, 
is a very risky way of going about one’s busi- 
ness and ‘often results in the loss of a musical 
work without recourse on the part of the com- 
poser or arranger to do anything about it. 
It is just as easy to protect your works as it is 
to abandon them, unwittingly, to the music 
thief. 

The Common Law protects the author of an 
unpublished, original work of music. This 
protection lasts until your work is published 
or otherwise abandoned to the public. Once 
you intend to publish your work you must 
comply with the provisions of the United 
States Copyright Law, Title 17, U. S. C. A., 
which will protect your ownership of the work 
after publication. 

In order to establish a Common Law Copy- 
right, the work must be written down and the 
author and date of creation must be proved 
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—by Arthur Soybel, Member, New York Bar 


by competent evidence. A work that is still 
in your head and of which no one but your- 
self is aware cannot be protected because 
no one could legally establish the date of 
creation. Someone else who might hear the 
work could write it down and obtain proof 
of his creation of the work by showing it to a 
friend, playing it for someone or by using 
one of the methods, outlined below, for 
guaranteeing protection under the Common 
Law. In this event you would not be able to 
win a suit for infringement of your work 
since you could not prove, by competent evi- 
dence, that you were the original author. You 
must be able to establish this in accordance 
with the rules of evidence used by the courts. 

One of the easiest ways to establish your 
original authorship in an acceptable manner 
is by mailing yourself a copy of the manu- 
script of the work by registered mail. Upon 
your receipt of the envelope with the manu- 
script do not open it but put it in a safe place. 
The post mark on the envelope will prove that 
you claimed authorship as of the date on the 
post mark. If no one can establish a prior 
claim by evidence of the same reliability as 


yours, you are safe. Obviously you should mail 
yourself the manuscript as soon as you have 
finished writing the work. 

Another method of proving your claim to 
authorship is by using competent witnesses 
who can testify that they heard you play the 
work or that they read the manuscript on a 
certain date. Have them sign their names and 
the date on the manuscript as proof that they 
heard or read the work on a certain date. 
You should make certain that you play to or 
show the work to someone you can trust. A 
person with a good musical background makes 
a better witness. This should also be done 
immediately after your completion of the 
work. I prefer the registered mail method in- 
asmuch as you do not have to rely on another 
person who might die, forget or be persuaded 
not to remember the important facts. Of 
course, both methods combined are superior 
to either one by itself and this will make a 
strong impression on the trier of the facts at 
court. 

I hope that I have been able to show you 
how easy it is to protect your unpublished 
works under the Common Law Copyright. If 
you follow the above suggestions you will 
never be without the means of preventing 
others from illegally benefiting from the fruits 
of your genius. 

in a subsequent article I shall discuss the 
subject of how to obtain protection under the 
United States Copyright Law. 


9 








CHARLES L. BAGLEY RETIRES as Vice-President of the A. F. of M. 
and WILLIAM J. HARRIS SUCCEEDS Him 


@ It is quite impossible in an article of this nature to do justice 
to the rich and varied career of our retiring Vice-President, Charles 
Leland Bagley. After his school days in Tipton, lowa, where he was 
born on April 24, 1873, and after several years’ work as a photogra- 
pher, he matriculated at the College of Law, University of Southern 
California, and, on July 23, 1909, was admitted to the Bar. After 
graduating and taking a post-graduate course which rated him his 
Master of Laws, he began practice in the Fall of 1911. 

His musical record is as varied as his legal career. From 1887 
he played successively with the Silver Cornet Band in Santa Ana, 
with the Crown City Band of Pasadena, and with the Pasadena 
Grand Opera House Orchestra. In Los Angeles he was a member 
of a symphonic ensemble, “The Philharmonic,” then, for twenty years 
from 1897, of the Los Angeles Symphony Orchestra. 
quarter of a century, he played in Los Angeles theaters. 

Mr. Bagley was a member of what is now Local 47, Los Angeles, 
when it was organized in October 30, 1894, and was still called 
Local 19 of the National League of Musicians. By 1896, he was 
serving as a member of its Board of Directors. The local was 
chartered March 15, 1897, and he is one of its two living charter 
members. He was Secretary of Local 47 from 1902 to 1910, its 
President from 1911 to 1913, its Vice-President from 1918 to 1922, 
and its Attorney for over thirty years. In 1931 he was elected Vice- 
President of the Federation. 


For about a 


Mr. Bagley ended the notes on his interesting career by stating 
that if he goes to the Seattle Convention this summer—his health per- 
mitting—he will have attended forty-eight A. F. of M. Conventions 
and one of the National League, this in 1904, at which he made the 
motion to adjourn sine die, which was the end of the National League. 


@ William J. (“Bill”) Harris, elected Vice-President of the A. F. of M. 
to succeed Charles L. Bagley on the latter’s retirement April 1, has 
been a Federation member for forty-five years, having joined Local 
306, Waco, Texas, in 1914. In 1916 he transferred to Local 466, 
El Paso. Most of his career, however, has been in his native city. 
Dallas, in Local 147, which he joined in 1919. He was elected an 
Executive Board Member of this local in 1921, its Vice-President in 
1926, and its President in 1928. He is now serving in this capacity 
for his thirty-second year. 

Playing a leading role in labor affairs in the Southwest, he 
served six years as President of the Dallas Central Labor Council and 
seven and a half years (1946-1953) as President of the Texas State 
Federation of Labor. He was a member of the Dallas City Council 
for four years (1953-1957). 

In 1952 Mr. Harris was elected a member of the International 
Executive Board of the A. F. of M. 

The son of a musician, Mr. Harris started to learn the cornet 
at an early age, under his father’s instruction. Later he studied at 
the Vandercooke School of Music in Chicago. He played with carni- 
val bands and circuses throughout Texas until he joined the armed 
forces in 1917, playing in the Air Corps Band (Signal Corps), 1917- 
1918. Returning to Dallas in November of 1919, he played theaters 
until 1930, then shifted to radio, played in the Dallas Symphony 
Orchestra and did job work until 1936, when he became full-time 
with Local 147. Since then, except for playing with the Shrine and 
American Legion bands—he is Past Commander of Dallas Post, the 
American Legion and Past Potentate, Hella Temple Shrine, Dallas 
he has devoted his major energies to the work of the local. 

Mr. Harris is married to the former Florence Williams of Dallas. 
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Immature! Short-sighted! Incomprehensi- 
ble! A flouting of public responsibility! 

I find it difficult to describe in a single 
word or phrase the strange programming poli- 
cies of our television networks today. 

Their refusal to sell prime viewing-listening 
time once a week to The Voice of Firestone, 
a program that for thirty-one years has pro- 
vided a rich feast of fine, live concert music 
for millions of Americans, is a frightening 
symptom of dollar policy-making in the broad- 
cast industry. 


NOTICE TO CONVENTION DELEGATES 
Chartered bus pick-up points for Delegates 
to American Federation of Musicians Con- 
vention from hotels to Civic Auditorium: 
Monday, June 15, first bus 1:00 P. M., last 
bus 1:40 P. M.; Tuesday, Wednesday and 
Thursday, June 16, 17 and 18, first bus 9:00 


A. M., last bus 9:40 A. M. 


Pick-up point—Olympic Hotel, eastbound 
on University, for Delegates from the follow- 
ing hotels: Earl Hotel, Exeter Apartment Ho- 
tel, Hungerford Hotel, Olympic Hotel, Spring 
Apartment Hotel, Windsor Hotel. 


Pick-up point — Roosevelt Hotel, south- 
bound on 7th at Pine Street, for Delegates 
from the following hotels: Camlin Hotel, 


Roosevelt Hotel, Vance Hotel, Waldorf Hotel. 


Pick-up point — Sullivan’s Florist, north- 
bound on 4th Avenue at far side of Stewart 
Street, for Delegates from the following hotels: 
Benjamin Franklin Hotel, Claremont Hotel, 
Mayflower Hotel, New Washington Hotel, 
Stewart Hotel. 





In his visit to Toronto early in April, 
President Kenin speaking at a press 
conference emphasized that “the real 
enemy of the professional musician is 
automation.” At the same time he ex- 
pressed optimism over the attitude of 
broadcast licensing authorities in Can- 
ada who were encouraging improved 
programming standards and greater use 
of live talent. 
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The concern of the Federation of Musicians 
is not alone for shrinking employment oppor- 
tunities, but for the future of American music 
itself, as well as for the other living arts that 
also get short shrift from the mighty TV 
medium. 

There is a grave matter of public respon- 
sibility involved for the networks in their 
callous banishment of The Voice of Firestone. 
The broadcast industry is not like most com- 
mercial segments of our economy that are re- 
sponsible only for making money for share- 
holders. The broadcasters buy no rights-of- 
way. They lay no rails nor do they string 
wires to reach their customers. Theirs is the 


CULTURE GETS THE GATE! 


Voice of Firestone Sacrificed hy Network 


President Kenin states his opinion on the recent action of the American 


Broadcasting Company network, in dropping “The Voice of Firestone” 


carte blanche of the air, by courtesy of public 
grant. Their access to this freeway is given 
in return for a solemn pledge to serve the 
public interest—the interest of all the people, 
not alone those who thrill only to Westerns. 

It is about time the broadcasters com- 
menced to. live up to their responsibilities; it 
is high time the Federal Communications 
Commission started enforcing the terms of 
the contract. And the Congress must make 
sure that this happens. 

Our cultural heritage—of which live music 
is a basic ingrediemt—is a public trust. 

The viewing public should not be con- 
demned to live by bread (and bullets) alone. 


“Target for Tonight” 
































* 


Local 3, Indianapolis, was the 
scene of fellowship and festivities 
in its new quarters on April 12 
from 5:00 P. M. to 10:00 P. M., 
as it held Open House. There was 
food and drink for each member 
and his guest, and the members 
furnished the music. The affair 
was planned and came off as a 
“family project” from first to last. 
No caterer or food service was en- 
gaged. Instead, the Reception and 
Open House Committee appointed 
by President New, in turn had 
various members of the local help- 
ing as servers, cooks, general as- 
sistants and such. It worked out 
fine! Not only were all served 
well and with dispatch, but a true 
feeling of brotherhood and fellow- 
ship was apparent. 

As President New put it to the 
members: “It’s your band! I just 
set up the stands!” 

Local 3 had special cause for 
congratulation at this time, be- 
cause they have recently been in- 
strumental in obtaining, through 
the State Legislature, an hour ex- 
tension of the closing law for night 
clubs and places where liquor is 
sold. Locals of other states have 
been working also toward this 
end, but Indiana locals have been 
among the first to realize their 
goal. As is known, the extra hour 
gives employers fine opportunity 
to make an extra profit — hence 
makes them more disposed to em- 
ploy live music. 


. 






Having been chartered on June 
25, 1900, Local 55, Meriden, Con- 
necticut, is nearing its fifty-ninth 
birthday. But actually its history 
reaches back even further. It was 





originally organized in Meriden in 
1889, as a group of band players, 
and for eleven years functioned 
both as a band and as a protective 
organization. So on April 27 of 
the present year it celebrated what 
it considers its seventieth anniver- 
sary. 

It counts among the reasons for 
its successful history, first, the 
fact that it offers its members a 
$1,000 life insurance policy; sec- 
ond, the fact that it has complete 
representation at all conferences; 
and, third, the fact that every 
month the local’s President sends 
a news letter to all members, bring- 
ing them up to date on all im- 
portant matters. 

For its seventieth anniversary 
celebration — “Seventy Years of 
Harmony.” — International Treas- 
urer George Clancy and Traveling 
Representative Andrew Thompson 
were among the guests. 


oe 


The Editor of “Hi-Notes,” or- 
gan of Local 161, Washington, 
D. C., recently won second prize, 
a $25.00 Savings Bond, in a con- 
test for editors of House Maga- 
zines. He is J. Martin Emerson, 
who is also Secretary of the local. 
His editorial, which is on the sub- 
ject of “Give Today the United 
Way,” has this paragraph which 
might be taken to heart by every- 
one: “As members of a labor 
union, we have already demon- 
strated an initial willingness to 
cooperate and respect the rights of 
others by subscribing to a set code 
of rules, regulations and ethics 
that all may benefit on an equi- 
table basis. It is on this premise 
that we remind you of the United 


Presentation of life membership card and gift respectively to Alfred Hess 
and Ralph Pensyl of Local 456, Shamokin, Pennsylvania. Left to right: Freddie 
Gilotti, Financial Secretary-Business Agent; Alfred Hess; Edwin Witkoski, 


Trustee; Ralph Pensyl, 


retiring Secretary-Treasurer; 


William Porto, new 


Secretary-Treasurer; Anthony Verano, President; and Charles Verano, Trustee. 


Givers Fund Campaign, which will 
give us the opportunity of helping 
ourselves by helping others.” 
Good and sincere words, Marty! 
Glad you got the prize! You de- 
served it. 


J 


Members of Local 456, Shamo- 
kin, Pennsylvania, held their fifth 
annual banquet on March 30 in 
the Lions Community Center, 
Kulpmont. Present were ninety- 
six Shamokin area musicians and 
their guests. Highlights of the 
evening were presentation of a life 
membership card to Alfred Hess, 
Northumberland, and the presen- 
tation of a gift to Ralph Pensyl, 
Shamokin, in recognition of his 
many years of service as_ the 
group’s secretary-treasurer. Mr. 
Pensyl has retired from the post. 

Anthony Varano, Shamokin, 
president of the local, read the 
names of those who have been 
given life membership cards for 
completing twenty-five years of 
membership. They add up to 
twenty-five. 


+ 


Dan Tetzlaff, our trumpet colum- 
nist, and a staunch member of 
Local 73, Minneapolis, writes us 
that Thomas Nee has been named 
conductor of the Minneapolis Sym- 
phony for the year beginning next 
Fall. He succeeds Gerard Samuel, 
who leaves this summer to become 





Officers of Local 353, Long Beach, California, being installed by Ernie Lewis, West Coast Federation Representative with 
back to the camera. Left to right: Ed Seeley, Robert Callaway, George Metcalf, H. C. Green, President; Mary E. Dickinson, 
Secretary-Treasurer; Forest L. Ray, Vice-President; Virgil Sewell, Al Lilliehoorn, William Sherman, Kenneth Olson, Paul King. 
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conductor of the Oakland Sym- 
phony. Nee is taking a one-year 
leave of absence from Macalester 
College where, as assistant profes- 
sor of music, he teaches theory and 
music literature. He will continue 
as Minneapolis Civic Orchestra 
conductor, a post he has held for 
five years. 


$ 


The musicians of Lake County, 
Indiana—Local 203, Hammond— 
were recently presented with a 
Marble and Gold Plaque by Amer- 
ican Legion officials, in recog- 
nition and appreciation of the pub- 
lic service they have rendered in 
the form of Free Orchestras and 
Bands for Teen-Age Dances and 
Patriotic Parades. The musicians 
performed through a grant from 
the Music Performance Trust 
Funds of the Recording Industries. 


a 


“The dance we had for our 
fiftieth anniversary,” writes Elmer 
Stockhill, Secretary of Local 429, 
Miles City, Montana, “was a big 
success. One of the largest crowds 
ever to assemble at Leon Park 
turned out. It seemed as though 
the whole town was there to see 
and hear our local bands play in 
‘the Battle of Music.’ 

“The affair got under way at 
eight P. M. and, during the course 
of the evening one band after 
another took turns with western, 
popular, old time and modern 
styles. Favors and hats were given 
away, and a door prize was a- 
warded. 

“The ladies and gentlemen wore 
their jubilee dresses and suits. This 
needs a bit of explanation. Miles 
City is celebrating its Diamond 
Anniversary. For this affair (in 
June), the western parade will be 
five miles long. Most of the men 
of the city have been growing 
beards now for a long time, and 
they have put log fronts on all the 
business buildings on Main Street. 


(Continued on page thirty-three) 
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JACK BENNY PROVES ABLE FUND RAISER 
FOR SYMPHONIC MUSICIANS’ PENSIONS 











Jack Benny, left, is presented with the “Golden Bow” by President Kenin in recognition of his many 
concerts which have benefited pension funds of symphony orchestras throughout the country. 


Jack Benny’s successful nation-wide tour 
in behalf of symphony orchestra musicians’ 
funds reached a new high April 8 when he 
appeared at Carnegie Hall as violin soloist 
with the New York Philharmonic conducted 
by Leonard Bernstein. 

A capacity audience, liberally sprinkled with 
outstanding personalities in the music and 
entertainment world, applauded generously 
while the famed star of radio, television and 
the movies mixed amusing comedy with seri- 
ous virtuosity on his violin. 

His appearance in New York, following an 
equally successful concert with the National 
Symphony in Washington, brought in a com- 
bined total of $93,000 in addition to more than 
$142,000 previously raised from concerts in 
such cities as New Orleans, Kansas City and 
San Francisco, all to benefit music and musi- 
cians. 


The highlight of Benny’s New York visit 
was the special ceremony at the Federation 
headquarters April 6, where President Herman 
Kenin presented him with the “Golden Bow” 
in recognition of the famed entertainer’s many 
concerts which benefited musicians’ pension 
funds and symphonies all over the country. 

In making the presentation Mr. Kenin read 
the following inscription, engraved in the 
“Golden Bow,” as follows: 


To Jack Benny, in grateful appre- 
ciation of his untiring efforts in be- 
half of musicians—presented by the 
American Federation of Musicians— 
Herman D. Kenin, President, April 
6, 1959. 


At the ceremony, attended by the press, 
Benny refused to clown. He said “This is 


a serious occasion for me. This bow is really 
the nicest gift I have received.” 


Following the presentation, Benny and 
President Kenin reminisced about the days 
over thirty years ago when the two played 
the Orpheum Circuit up and down the West 
Coast. Mr. Kenin was then leader of the 
stage band and Jack Benny was featured in 
a single. 

This is not the first honor accorded Mr. 
Benny by the Federation or its locals. He 
received a gold life membership card from 
Local 6, San Francisco, also presented by 
Mr. Kenin and by Charles H. “Pop” Kennedy, 
President of the Bay City local and a newly 
elected member of the International Executive 


Board. 


His home town local in Waukegan, Illinois, 
also honored their most illustrious member 
by giving an annual scholarship award to the 
International String Congress in his name for 
his “untiring and devoted efforts in behalf of 
symphony orchestra pension funds all over 
America.” 

Jack Benny began his musical career as a 
violinist in Waukegan in 1912 but turned to 
vaudeville as a profession, playing in the vari- 
ous theatrical circuits all over the country. 
He appeared in his first movie in 1929, turned 
to radio in 1932, and became world-famous 
as a comedian both in that medium and in 
television. He served in the U. S. Navy in 
World War I, and with his wife, the former 
Mary Livingston, and the popular favorite, 
Rochester, entertained troops in all parts of 
the world during World War II. One of his 
most famous movies was “A Horn Blows at 
Midnight.” Despite his creation of the radio 
and television role of a penny-pincher, Jack 
Benny in real life is widely known for his 
generous support of worthy causes. 





ANNOUNCEMENT! 


Charles H. Kennedy, Presi- 
dent of Local 6, San Fran- 
cisco, California, was unani- 
mously appointed to the In- 
ternational Executive Board 
of the American Federation 
of Musicians on April 1. 
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LEAF LAKE FESTIVAL of TULSA 


@ The group of International Executive Officers and other of the International String Con- 
gress supporters who paid a visit to Greenleaf Lake State Park on April 1, in conjunction 
with a special A. F. of M. Executive Board meeting held in Tulsa that week, found the spot 
even more beautiful and adaptable than they had anticipated. 

The large stone lodge atop a hill looking over a vast lake was all that could be de- 
sired, with its dining hall and spacious ballroom. In the latter, the entire enrollment of 
one hundred musicians may hold string orchestra rehearsals and concerts. Fourteen pro- 
grams are planned for the Congress Festival during its eight-week period, June 15 to 
August 8. Twelve will be given by the artist faculty and two by the student body. Pro- 
grams are planned to represent the outstanding works of the eighteenth, nineteenth and 
twentieth centuries. The ensemble will range from solo performances to the string sinfonia 
of some fifty young players. Works will be chosen for solo string quintets, piano quintets, 
string sextets, septets and octets. 

Besides this central gathering place, there are thirty screened in practice sheds. Rustic 

cabins serve as studios for private lessons. 

These lessons, by the bye, are to be given by 

some of the most eminent teachers in the 

United States. Eight of the ten faculty mem- 

bers are principals in major symphony or- 

ee FSS : chestras: Victor Aitay, Associate Concert- 

Me master of the Chicago Symphony; Warren 

Benefield, first double bass of the Chicago 
Symphony; Sidney Harth, Concertmaster of 
the Chicago Symphony; Frank Houser, Con- 
certmaster of the San Francisco Symphony; 
William Lincer, principal violist of the New 
York Philharmonic; Abraham Skernick, prin- 
cipal violist of the’ Cleveland Symphony; 
Theodore Salzman, principal cellist of the 


—— mencne apm ge . cae \ ae) 


Left to right: Lee Repp, International Executive 
Officer; Walter Murdoch, International Execu- 
tive Officer; George Clancy, International 
Treasurer; Al Manuti, International Executive 
Officer; Stanley Ballard, International Secre- 
tary; Herman Kenin, International President; 
E. E. Stokes, International Executive Officer; 
les Owens, Vice-President of Local 94, Tulsa; 
William Harris, International Vice-President; 
Weymouth B. Young, Secretary of loca! 94; 
and Paul Cumiskey, President of Local 94. 
In the background the 1,475-acre fresh-water 
lake. 
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Top: Portion of the group that went from 
Tulsa to meet with civic leaders of the Green- 
leaf Lake area to make plans for the “Con- 
gress of Strings.” Left to right: E. E. Stokes, 
George Clancy, Al Manuti, William Harris, 
Walter Murdoch, Paul Cumiskey, Lee Repp, 
Gerald Whitney (Head of the music depart- 
ment in Tulsa public schools), les Owens, 
Bryce Roby (Tulsa Chamber of Commerce), 
Stanley Ballard, Dr. Roy Harris (Founder and 
Director of the Greenleaf Lake Festival), Tom 
Jolly (Tulsa Chamber of Commerce), Herman 
Kenin, Herbert Gussman (Executive Vice- 
President of the Tulsa Philharmonic Society), 
Weymouth B. Young, and Burch Mayo (Presi 
dent of the Greenleaf Lake Festival, President 
of the Tulsa Chamber of Commerce and Presi- 
dent of the Tulsa Philharmonic Society). The 
bus driver is Max Shafer. 


Middle: Supporters of the International String 
Congress show their delight at the Greenleaf 
State Park site. Left to right: Herman D. 
Kenin, John Hannah (member of the Okla- 
homa Planning and Resources Board, which 
has charge of state parks), Burch Mayo, and 
Dr. Roy Harris. 


Bottom: The group gathers at the stone lodge 
at Greenleaf Lake Park. 


Pittsburgh Symphony; and Lorne Munroe, 
principal cellist of the Philadelphia Orchestra. 
Johana Harris, also a member of the faculty, 
is a concert pianist. As is known, Roy Harris 
is the festival’s Founder-Director. He is com- 
poser-in-residence at the University of In- 
diana. Vladimir Golschmann, Conductor of 
the Tulsa Philharmonic, is a member of the 
Congress’ national advisory committee. 

The sleeping quarters are situated on top 
of the hill near the lodge: these cabins were 
erected when the area was a recreation center 
for soldiers stationed at nearby Camp Gruber 
during World War II. 

The festival site is one of the most beauti- 
ful spots in the United States. Located in 
Greenleaf State Park, it is centered in lake 
country, with hill-locked Greenleaf Lake 
spread through the deep valley below the 
stone lodge. This vacationland of swimming, 
fishing, boating, hiking, riding and picnicking 
rests almost in the center of the nation, and 
in a region notable for its healthfulness. 

This eight-week period under eminent in- 
structors and in the most beautiful of sur- 
roundings goes ta those selected as fifty of the 
nation’s most gifted young string students, 
by string leaders of our major symphony or- 
chestras in cooperation with the A. F. of M. 
locals of their own cities. 
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The members of the Alliance City Band will 
be pardoned if they strut a bit as they start 
off the Memorial Day Parade this year down 
Main Street of that Ohio town. For as they 
round the corner, they will also be rounding 
a century of existence. And, as an added 
distinction, the drum they will be using in the 
parade has for the last one hundred years 
sounded out the rhythm for marching feet in 
Alliance. This drum is owned by Arnold Geh- 
ret and was purchased, according to band 
records, at the time of the unit’s organization 
in 1859. Gehret has himself been drummer 
with the band for the last forty-eight years, 
and will be beating it in the parade. 

A contribution from the Women’s Division 
of the Alliance Area Chamber of Commerce 


has made possible the purchase of a new drum, 
and the band members have agreed to retire 
the old model. (It’s a bit dog-eared by now.) 
However, it is planned to preserve it as a 
museum piece. 

As for the band, it was formed in 1859 
when four Haines brothers plus six other 
young musicians banded together to form the 
city’s first marching musical unit. The first 
public activity of the band was a brief concert 
at the railway station in February, 1861, when 
Lincoln passed through Alliance on his way 
to Washington to be inaugurated. 

In the late 1880’s the band took the name 
of the Alliance City Band (its name previ- 
ously had been indeterminate), keeping many 
of the members of the original unit. Frank P. 
Atherton took over the baton in 1906 and 
welded the band into a forceful organization. 
During World War I, the band played for 
Liberty Loan drives (it was then under the 
directorship of Emil Rinkendorf), and, later, 
for many years at the Canton Fair Grounds. 
By 1938 the band boasted a roster of fifty-six 
members. In 1940 it was taken over by Donald 
Stump who led it until 1942. Successive di- 
rectors have been William Best, Vance O’Don- 
nell, Bodhan Yagello and, currently, Ralph 
Kropf. Today’s membership is thirty-five. 

This summer, as is its custom, the band 
will play several outdoor free concerts at 
Silver Park and will also present a concert 
on the lawn for the patients at Molly Stark 
Sanitorium in Stark County, Ohio. It of 
course will enliven holidays and celebrations 
throughout the summer: months. 


Another rousing summer of band music is 
in store for Sioux Falls, South Dakota. The 
season will comprise fifty band concerts in 
the parks, with the forty-eight-member Sioux 
Falls Municipal Band under the direction of 


Russ D. Henegar. Henegar, who is also Sec- 
retary of Local 114 of that city, holds still 
another office. At the American Bandmasters’ 
Convention held in March, he was elected to 
the Board of Directors of the American Band- 
masters Association. 

He writes us, “We feel that Sioux Falls, 
South Dakota, has one of the best municipal 
band programs in the country and greatly 
appreciate the fine support from the city offi- 
cials. A good municipal band operated on a 
sound business basis is one of the best forms 
of public relations and entertainment for the 
public and our attendance has always _in- 
cluded many from the surrounding trade terri- 
tory in a radius of up to one hundred miles. 
We try to present the best in good band music 
but always with a good variety of entertaining 
features added for the ‘salt and pepper’.” 


Rochester, New York, one of the few cities 
which maintains two fifty-piece bands, both 
of which play the full summer in especially 
built band shells, is deep in plans for one of 
the best seasons yet. The Rochester Park 
Band, John W. Cummings, conductor, will 
play its first concert in Highland Bowl early 
in June. The Veterans Park Band, directed 
by Francis S. (Pat) Pethick, will get off to a 
start shortly thereafter. These concerts are 
paid for by the city of Rochester. 


Band music is a big item in Meriden, Con- 
necticut. Hubbard Park, located at the west 
end of Meriden, has been the scene of many 
band concerts by the Meriden City Band, 
sponsored by the City of Meriden and the 


‘Music Performance Trust Funds of the Re- 


cording Industries in cooperation with Local 
55. The band has a new band shell which is 
used by many musical organizations, to give 
live music of all categories to the residents of 
Meriden and surrounding areas. 


The Alliance City Band, Alliance, Ohio. First row, left to right: Mike White, Al Gehret, Bob Quinn, Arnold Gehret. Second row: Jack L. Madison (President), Chuck Marini, 
Carl Polen, Ed Trott, F. Trunzo, G. Raszick, G. Raszick, Jr., Ray lyberger, Lou Naumoff, Al Nash, Pete Cordash, Don Moore. Third row: Eldon Kropf, R. Hollabaugh, H. T. 
Smallwood, H. Day, D. Braid, W. Fites, Gus Graff, D. Howenstine, C. Harris, B. Snodgrass, L. Pittaro, Ted Bowers. Fourth row: Ralph Kropf (Director), R. M. Smallwood, 
J. Filliez, P. Bortz, J. Daniels, E. Lewis, D. Halloway, W. H. Casselman, R. Beutler, G. Cole, Dave Mainwaring (Alliance Mayer), H. Ewing (Former Mayor). 
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Louie Bellson plays Gretsch Drums 


You can too. Try an outfit like Louie’s or specify your own set at your dealer’s. Write Gretsch, 
60 Broadway, Brooklyn 11, N.Y. for thirty-two page Diamond Jubilee drum catalog. Dept. IM59. 


Louie’s special outfit, finished in Jet Black Nitron, contains: two 22”x14” bass drums; two 18”’x9” tomtoms; 
16”x 16” tomtom; 14”x 5" snare drum, plus exclusive Gretsch Disappearing Drum Spurs, which Louie designed. 
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The Jimmy Butts Duo, featuring Juanita Smith, re- 
turned to New York City’s Tender Trap on May 4 
for eight weeks before starting a summer engage- 
ment in the Brown Derby at Brown‘s Country Club, 
loch Sheldrake, New York. Both are members of 
Local 802, New York City. 


Karl Weiss Original Bavarian Orchester, members 
of Local 802, New York City, plays club dates, beer 
parties and other engagements in and around New 
York City. Left to right: Adolf Boos, Fritz Schmitt, 
Fred Weiss, Hans Hirdt, Joe Thorne and Karl Weiss. 





Big Moe and the Panics, members of Local 3, Indian- 
apolis, Indiana, Local 11, Louisville, Kentucky, and 
Local 35, Evansville, Indiana, are currently appear- 
ing at La Rue’s Supper Club in Indianapolis for an 
indefinit gag t. The personnel includes left 
to right: Arnold King, Mickey Allen, Big Moe 
Mauzey, Tommy Mullinex and Gene Farrell. 
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The Rockets, teenagers of Local 90, Danville, Illi- 
nois, entertain at various dances and parties in that 
area. Members include Jim Troglia, accordion and 
leader; Robert Troglia, piano; Ray Nimrick, guitar; 
Jim Strebing, drums; and Richard Harry, trumpet. 


Rags Anderson and his Moosicians, ali members of 
Local 103, Columbus, Ohio, have been at Moose 
Lodge No. 11 in Columbus for the past fourteen 
years. Left to right: Tex Wheeler, bass, guitar, violin 
and vocals; Dorothy Huskey, vocals; Katherine Law- 
son, piano and vocals; Rags Anderson, drums, vibes, 
marimba and voca!s; Bill Coppol, reeds and vocals. 
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The Ken Wick Trio, members of Local 2, St. Louis, 
Missouri, is still going strong after almost a year at 
the Rio Club in St. Louis. Members include left to 
right: Peter Pepper, bass and trumpet; Lyle Wright, 
piano; and Ralph Reno, drums. 


The Eddie Conrad Orchestra, members of Local 343, 
Norwood, Massachusetts, is in its third season of 
playing weekends at the Walpole Echo Inn, Wal- 
pole, Massachusetts. The band also plays for college 
proms in the New England states. Members include 
Charles Constas, Dick Plummer, Kurt Boyden, Dana 
Pierce, Wally Davis, Eddie Gigella, and Eddie Conrad. 
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Lee Fortin and his Orchestra, all members of Local 
693, Huron, South Dakota, perform in the area 
around Watertown, South Dakota. Members include 
Tom Mathews, Lenard Domonaski, Don Camp, Luis 
Junso, saxes; Charles Ostrander, bass; Eddie Fortin, 
drums; Jerry Eggen, piano; and Leo Fortin, trumpet 
and leader. 


The Teen Tones, members of Local 2, St. Louis, 
Missouri, appear every Sunday afternoon at the 
Casa Loma Ballroom in St. Louis. Members include 
Jules M. Biattner, guitar, vocals and leader; Bob 
Caldwell, guitar; Harold Simon, sax; and John Cata- 
lano, drums. 
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The Charlie Diez Dixieland Group, members of Lo- 
cal 802, New York City, are breaking attendance 
records at cocktail sessions at Ciro’s Lounge in the 
Homestead Hotel, Kew Gardens, Long Island, New 
York. Left to right: George Ashley, Frank Carll, Nick 
Horan, Charley Diez and Jack Van Lesser. The sixth 
member of the group, Bill Kirsch, is not shown. 
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Paddlewheel Paulick and his Riverboat Ramblers, 
members of Local 46, Oshkosh, Wisconsin, are in 
their second year of playing every Monday night at 
The Roxy in Oshkosh. Members include left to right: 
Slim Allen, piano; Johnny Nugent, clarinet; Paddle- 
wheel Paulick, drums; Bob Anderson, trumpet; 
Benny Kiel, trombone. 


The Tri-Tones, members of Local 802, New York 
City, are currently appearing at the Club Paddock 
in Yonkers, New York. Members include left to 
right: Mickey Terris, drums and vocals; Dave Mintz, 
tenor sax, clarinet and bongoes; and Mark Fried- 
man, piano and accordion. 





Johnny Cutler and his Society Orchestra, members 
of Local 143, Worcester, Massachusetts, are in their 
eighth month at the Fairbrook Country Club in 
Holden, Massachusetts. Members include Frank 
O'Connor, trumpet; Frank Boffone, clarinet and 
tenor sax; Robert Gendron, tenor sax; John Cutler, 
piano; Ray Prior, bass; and Roy Atchue, drums. 





The Four Notes Plus One, members of Local 573, 
Sandusky, Ohio, have been appearing for the past 
seven years at the Friendly Corners Night Club in 
Norwalk, Ohio. Members include left to right: Jim 
Henry, guitar; Toots Maschari, drums; Bob Spring- 
stead, trombone; Dick Jacklone, piano; and Marion 
Bailey, sax and clarinet. 


Bucky and the Blue Notes are currently touring the 
Midwest. Left to right: Sonny Markish, Local 596, 
Uniontown, Pennsylvania; Bob Byers, Local 417, 
Connellsville, Pennsylvania; Paul Novak, Local 592, 
Charleroi, Pennsylvania; John “Bucky” Sirianni, Lo- 
cal 417, Connelisville, Pennsylvania. 





The Al Beaupre Quartette, members of Local 144, 
Holyoke, Massachusetts, is presently featured at the 
Wayside Inn, West Springfield, Massachusetts, and 
at the Officers’ Club, Westover AFB, Massachusetts. 
Members include Bernie Mayer, drums and vocals; 
Al Beaupre, trumpet, vocals and leader; Andy 
Dougherty, piano; Johnnie Noga, bass and vocals. 
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Lawrence Welk’s String Quartet Uses 
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Featured with Lawrence Welk and his Champagne Music 
Makers. ABC-TV Coast to Coast. 
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. » » Give YOUR Band “Personality” 


The “difference” that gets you to the top is 
in personal arrangements . .. a style—a 
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VIEWS AND REVIEWS 


—— > 


By SOL BABITZ 














LETTERS ON THE EARLY VIOLIN 


Few of my articles elicited as much correspondence from readers 
as my recent one on old and modern violins. The letters were about 
evenly divided between praise and criticism. It is remarkable how 
many different conclusions different people can draw from the same 
article. 

The article stated that old violins were irreplaceable masterworks 
which had been built to be played with the early type small bass-bar 
and lighter string tension. It also stated that they could not sound at 
their best when reconstructed for modern playing and that they were 
evidently being damaged by continued modern use. The article there- 
fore suggested that it was our duty as guardians of these masterworks 
to cease damaging them further and that this could be done by re- 
storing them to their original condition. These instruments when 
played with early bows, would be ideal for the authentic performances 
of Baroque music. This would obviously leave the field of nineteenth 
and twentieth century music to be played on instruments built in 
this period. 

Several violin makers wrote that this article constituted an attack 
on modern violin making and that we must not look to the past but 
only to the bright future of present day makers. I fail to see that I 
had said anything opposed to modern violin making; to suggest that 
early music should be played on restored early violins does not imply 
that the present is being attacked by the past. 

Actually, if violinists began using different types of violins for 
the music of different periods it would create a greater field for 
modern makers who could reconstruct old instruments and .build 
replicas. In a similar situation alert piano makers are entering the 
field of harpsichord making rather than looking upon the harpsichord 
as a rival of the piano. 


The Restoration of Gut Strings 


During the past decades wire strings have been greatly improved 
in quality so that many players have begun to use them as an economi- 
cal substitute for gut strings. Despite the good tonal qualities of 
some of these strings (some are almost as good as gut) the fact 
remains that they exert a much harder pressure on the table of the 
instrument than does gut. This might be harmless for modern fiddles 
but old ones should not be subjected to this pressure. Many owners 
of old vidlins have discovered this fact almost too late. 

Gut, being the “original equipment” of old violins, sounds best 
or them and music written to be played with gut strings should wher- 
ever practicable be played with that equipment. Many sensitive per- 
formers and conductors are becoming aware that a wire E string is 
as out of place in the chamber music of Bach and Mozart as a police 
siren on a stage-coach. About fifteen years ago I recommended in this 
column that we consider the need for restoring gut strings: at that 
time it was almost impossible to find a gut E string. I bought mine at 
a harp supply store. Today most of the leading manufacturers list 
gut D’s and E’s in their catalogues along with wire strings. Sometimes 
the road of progress leads to the past! 


Dangers of the Side Chin Rest 


At about the same time that I recommended the return to gut 
strings to help protect old violins from excessive damage I also, and 
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for a similar reason, recommended that the side chin rest be dis- 
carded in favor of the over-the-tail-piece chin rest. Since that time I 


words had some influence in the change. Unfortunately the situation 
is not adequately improved because a majority of violinists still use 
the side chin rest. Perhaps the following quotation from a letter from 


I could: 

“This is an urgent and fervent plea for the abolition of the side 
chin rest and for the substitution of the over-tail-piece chin. rest 
instead. The delicate sides of a violin were never intended or made 
to withstand the continuous crushing pressure of this metallic vice. . . 

“I note with alarm that every year or so this side chin rest be- 
comes ‘loose’ and needs constant tightening. Now the chin rest never 
really becomes loose, for it does not expand. It is our poor violin 
that is becoming more and more compressed in that area from the 
inexorable pressure of these ‘torture clamps’! 

es I usually see marked depression, several ugly cracks, a 
marked flattening of the fine raised edging, almost entire or partial 
destruction of the varnish, an inward and outward bucking of the 
| ribs, an over-all general appearance of a violin partially crushed. 
| We owe it to ourselves and posterity to cease immediately this con- 
| stant damage to our violins . . . 

“In contrast to the delicate sides of the fiddle, the area behind the 
tail-piece, supported by the solid lower block, is strong and hard 
and best able to support a chin rest. Not only would the fiddle thus be 
better preserved, but the tone will improve about 20% and give the 
fiddle a fuller and freer vibration and much more carrying power .. .” 

This reform, I may add, would not favor one manufacturer over 
another since all make both kinds of chin rests. Some violinists 
object to the over-the-tail-piece rest on the grounds that it is too high. 
Actually it need not be too high, and any chin rest which covers the 
tail-piece-—-even a side chin rest, must have a minimum height. Any 
chin rest which does not cover the tail-piece leaves the player open to 
the danger of chin pressure on the tail-piece with possible harm to 
intonation. It is better to lower the shoulder-rest if the chin rest is 
found too high. For those few players who want a low chin rest and 
no shoulder rest a flattened-out tail-piece should be designed and a 
thin duraluminum chin rest placed over it. 

The following drawing shows that the over-tail-piece chin rest 
need not necessarily be higher than a side chin rest. 





OVER-TAIL~PIECE 





——\_ SIDE CHIN REST 
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For more information about the function of the chin rest and 
the advantages of no chin rest see page thirty-eight in my book, “The 
Violin, Views and Reviews.” 
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have noted a gradual improvement in this situation, and hope that my | 


Harry Gilgulin, Brooklyn, New York, which appeared recently in the | 
Strad Magazine (London) will present the case more eloquently than | 
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The Brooklyn Philharmonia 
launched its sixth consecutive sea- 
son April 1, with a Maintenance 
Fund Drive. Each business and industry that 
contributes $250.00 or more becomes an In- 
dustrial Sponsor and receives choice seat loca- 
tions for the entire concert series, as well as 
listing in the Symphony’s programs and in 
the Brooklyn Philharmonia Symphony So- 
ciety’s Monthly Bulletin which reaches the 
homes of 10,000 people . . . The Vancouver 
Symphony Society’s Fund-Raising Drive has 
reached its goal, namely $55,100 . . . The last 
pair of the regular series of concerts by the 
National Symphony, Washington, D. C., April 
7 and 8, was a benefit for the Columbia 
Heights Boys Club . . . Washington, D. C., 
music lovers had their first opportunity to 
sign up for the 1959-60 series at the concerts 
of March 10 and 11, and it was apparent who 
were the signers and who were not. Members 
of the Orchestra’s Women’s Committee dis- 
tributed carnations to all new subscribers. 


MONEY 


The American 
LEAGUE CONVENTION Symphony  Or- 

chestra League 
will hold its 1959 Musicians Convention and 
Workshops on June 10, 11, 12 and 13, in 
Phoenix, Arizona, the first two days devoted 
to youth projects. the second two days, to 
adult projects. Co-sponsor with the League is 
BMI-Broadcast Music, Inc. The following 
instrumentalists will conduct master classes: 
Bernard Goldberg, flute; John de Lancie, 
oboe; Anthony Gigliotti, clarinet; Sol Schoen- 
bach, bassoon; Philip Farkas, horn; John 
Ware, trumpet; Robert Marsteller, trombone; 
William Bell, tuba; Saul Goodman, timpani; 
Philip Karp, bass; Lorne Munroe, cello: San- 
ford Schonbach, viola; and Sidney Harth, 
violjn. 

The League’s annual Course in Orchestra 
Management, the only course presented in this 
subject at the professional level, will be taught 
by managers of leading major, metropolitan 
and community orchestras and arts councils 
and will be coordinated with the Convention. 
This course opens Friday, June 5, and con- 
tinues through Saturday, June 13. It will be 
presented at the convention’s headquarters, 
the Westward Ho Hotel. The registration fee 
is $50.00, including convention registration 
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costs. The course is open to managers, per- 
sons seeking to enter orchestra and arts coun- 
cil management professionally, and to a few 
conductors, members of orchestra boards and 
women’s associations who are carrying admin- 
istrative responsibilities for their orchestras. 
Full information may be obtained from the 
League office, P. O. Box 164, Charleston, 
West Virginia. 


Henry Mazer, Conductor, Florida Symphony Orchestra 


The Florida Symphony, 
based in Orlando, has a 
new conductor, Henry 
Mazer. (The former conductor, Frank Miller, 
has become first cellist of the Chicago Sym- 
phony.) For the past eleven years Mr. Mazer 
has been musical director of the Wheeling 
(West Virginia) Symphony. A _ native of 
Pittsburgh, he studied at Duquesne University 
and Carnegie Technical In&titute. He trained 
under Pierre Monteux and Georges Enesco, 
and is a protege of Fritz Reiner with whom 
he worked in Pittsburgh. He has been guest 
conductor of the Chicago, Pittsburgh, Buffalo 
and National symphony orchestras. Since 
1950 the Florida Symphony has experienced 
healthy growth from semi-amateur begin- 
nings, and has now reached full professional 
status. It has several openings in each sec- 
tion and is interested in employing personnel 
for the 1959-60 season, which begins in late 
December and continues for twelve weeks, 
during which time the orchestra plays some 


HENRY MAZER 


SYMPHONIC HIGHLIGHTS 


forty concerts in the Orlando-Winter Park 
area as well as in many other cities through- 
out central Florida. Those interested should 
contact David L. Cotton, Manager, Florida 
Symphony, P. O. Box 782, Orlando, Florida. 


Alfred Genovese,  erst- 
APPOINTMENTS white first oboe with the 

St. Louis Symphony, has 
been appointed principal oboist of the Cleve- 
land Orchestra. He replaces Mare Lifschey 
who recently signed with the Metropolitan 
Opera Orchestra . . . Adolphe Frezin, previ- 
ously first cellist with the Metropolitan Opera 
and then leader of the cello section of the Los 
Angeles Philharmonic, has become co-princi- 
pal of the cello section of the Cleveland Or- 
chestra. He shares the first stand with Ernst 
Silberstein. 


The new conductor of the 
Phoenix (Arizona) Sym- 
phony, Guy Taylor, hails 
from Alabama, where he was born (in Annis- 
ton) and where he conducted the Nashville 
Symphony from 1951 to 1959. He studied at 
the Birmingham Conservatory of Music under 
the violinist Ottokar Cadek, then, after a 
period as violinist and violist with the Bir- 
mingham Civic Symphony, became a member 
of the National Youth Administration Orches- 
tra. He studied in 1941 under Dimitri Mitro- 
poulos, then, after a period in the Army, at 
the Mannes Music School and at the Juilliard 
School of Music, under Thor Johnson, Edou- 
ard Detheir and Fritz Mahler. Then came a 
three-year conducting tenure (1948-51) with 
the Springfield (Ohio} Symphony. Phoenix, 
called “the boom city of America,” boasts a 
population of 500,000, and in addition there 
are approximately 40,000 winter residents, 
who support the orchestra. 


GUY TAYLOR 


William Steinberg, Musical Direc- 
tor of the Pittsburgh Symphony, 
and Thomas Schippers have been 
invited by Charles Munch to be guest con- 
ductors of the Boston Symphony, Steinberg 
for three weeks . . . Eugene Ormandy, Music 
Director of the Philadelphia Orchestra, will 
exchange orchestras with Charles Munch dur- 
ing one week of the 1959-60 season... 
Fabien Sevitzky will conduct nine pairs of 
concerts of the thirty-third season of the Uni- 
versity of Miami Symphony Orchestra. Fir- 
kusny, Rose, Ricci, Martzy, de Barberiis, 
Glenn and List will be some of the soloists. 
. . . The National Symphony’s 1959-60 eve- 
ning season will be longer by a pair of con- 
certs than this season’s, bringing the number 
of programs to seventeen. Its matinee series 
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will also be increased from seven to eight 
Thursday afternoon concerts. Soloists will be 
Menuhin, Entremont, Arrau, Lywen, Ois- 


trakh, Tureck, Schwarzkopf, Serkin and 
Gould. Sir Thomas Beecham will be a guest 
conductor . . . Garden State Concerts, Inc., 
of Newark, New Jersey, have lined up an in- 
teresting group of events for next season: 
the Philadelphia Orchestra, with Firkusny as 
soloist will perform November 30; the Bes- 
ton Symphony guest conducted by William 
Steinberg for January 19; soloist Rubinstein 
on February 7; and the New Jersey Sym- 
phony, with Arrau, pianist, as soloist on Feb- 
ruary 21. The Lamoureux Orchestra of Paris 
under the direction of Igor Markevitch will 
appear March 11. The series will close April 
19 with Ania Dorfmann as guest artist... 
Bruno Walter, Dimitri Mitropoulos, Leopold 
Stokowski, Fritz Reiner, Thomas Schippers, 
Paul Hindemith and Eleazar de Carvalho will 
be guest conductors of the New York Philhar- 
monic in the 1959-60 season . . . Guest con- 
ductors with the Minneapolis Symphony will 
be Eugen Jochum, Howard Mitchell and 
Thomas Schippers. Soloists will be Claudio 
Arrau, Robert and Gaby Casadesus, Ingrid 
Haebler, Eugene Istomin, Leonard Pennario, 
and Ruth Slenczynska, pianists; Rafael Dru- 
ian, Szymon Gildberg, Johanna Martzy and 
Yehudi Menuhin, violinists: and Giulietta 
Simionatto, mezzo-soprano . . . The Chicago 
Symphony will have five guest conductors: 
Igor Markevitch, Sir John Barbirolli, Sir 
Thomas Beecham, Hans Rosbaud and Walter 
Hendl . . . As for the Cleveland Orchestra, 
George Szell will conduct seventeen of the 
Thursday and Saturday evening perform- 
ances; Associate Conductor Robert Shaw will 





lead four pairs and Assistant Conductor Louis 
Lane will make his initial appearance in a 
regular pair of subscription concerts. André 
Cluytens of Paris will conduct two pairs of 
concerts . . . Guest artists with the Tulsa Phil- 
harmonic will be Stern, Rubinstein, Warren, 
Szeryng, Grandjany, Garbousova and Web- 
ster. Vladimir Golschmann is entering on his 
second year with the orchestra. 


The New Orleans Philharmonic 
TOURS Symphony’s first tour of the middle 

west will be made in February, 
1960. The eighteen concerts of the three- 
week tour will be conducted by Alexander 
Hilsberg, music director of the orchestra. The 
orchestra will also make a one-week tour of 
Texas and Louisiana in November of the 
present year ... The New York Philharmonic 
will make a pre-season tour in late summer 
which will take it through much of Europe 
and to the Soviet Union. 


Bohuslav Martinu’s Piano 
PREMIERES Concerto in B-flat had _ its 

American Premiere March 4, 
which was performed by the Boston Sym- 
phony with Margrit Weber soloist . . . David 
Van Vactor’s Symphony No. 2 received its 
world premiere in Pittsburgh’s Syria Mosque 
April 3 when William Steinberg conducted 
the Pittsburgh Symphony in its performance. 
. . . World premiere of John LaMontaine’s 
Fragments from the Song of Songs, the first 
work ever commissioned by the New Haven 
(Connecticut) Symphony, took place on April 
14. Frank Brieff conducted the work .. . 
Impromptu Fantasy for Flute, Clarinet and 
Piano, by Joseph Wagner, was given its 





premiere on April 18 at the Concert of Na- 
tional Association of American Composers 
and Conductors at Carnegie Recital Hall. 


The National Symphony of Wash- 
ington, D. C., began the fourth 
season of “Music for Young Amer- 
ica” April 15. This special series of free con- 
certs is designed to introduce good music to 
high school groups visiting Washington. It 
has played to many thousands of young 
people in Washington for spring sightseeing 
trips. It consists of twenty-nine concerts, the 
closing one presented May 17. It is sponsored 
by the generosity of Mrs. Herbert A. May 
(Marjorie Merriweather Post), First Vice- 
President of the National Symphony Orches- 
tra Association. 


YOUTH 


Saul Caston, music direc- 
tor and conductor of the 
Denver Symphony, has 
been honored with an award of merit pre- 
sented by the Denver Chamber of Commerce 
for his work with young people . . . Massimo 
Freccia, formerly conductor of the Baltimore 
Symphony, has been engaged as permanent 
director of the Rome Radio Orchestra for the 
next two years. His tenure will begin Decem- 
ber 1, marking the official opening of the 
winter season . . . Advanced Study Awards 
for Conductors, made possible through Rocke- 
feller Foundation grants to the American 
Symphony Orchestra League, recently have 
been made to Erno Daniel, Conductor of the 
Wichita Falls Symphony, Texas, and Haig 
Yaghjian, Conductor of the Fresno Philhar- 
monic, California. 
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FABULOUS 


QRUMS 
from Enqland- 


From = ¥%. DETAILS from 


HALL DRUM Co. 
31S Decatur St. New Orleans 16, La. 


deol PACIFIC MUSIC SUPPLY Co. 
1143 S. Santee St. Los Angeles 15, Cal. 
in Canada (only) 


CANADA MUSIC SUPPLY LTD. 
714 St. James St. W. Montreal Canada 





FOR ALL DRUMMERS 


who cannot get to an instructor. JUST RELEASED... 


SAM ULANO’s Practical Study Charts 
BOOK 1 Contains: BOOK 2 Contains: 


. Rudimental Study Volume 1 . Rudimental Study Volume 2 

. Accent Study . Accented Triplets 

. Bolero Rhumba Mambo Study Chart 

. The Ride Cymbal Beat . Twenty Left Hand Exercises 

. Seven Important Foreign Rhythms . Set Practicing at Home 

. Tuning Bass and Snare Drums . Four Measure Solos Using Bass and Snare 


Clearly printed and explained. Guaranteed to bring you understandable instruc- 
tion. Timed scheduled practice i ppl t to your regular training. 


Priced at $§.25 per book 


ourwon— 
ro auvawn- 








P—the first adult HOME STUDY COURSE 





Money-back guarantee. Order now! Send check or money order to: 
tt SAM ULANO, 115 West 48th St., New York 36, N. Y. 





Your head bity, in dmbeads 


Amrawco 


IN THE BLUE AND YELLOW 


BOX 


TYMPANI 
Be], ete) is 
TIMBALE 
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AMERICAN RAWHIDE MFG. CO., CHICAGO 22, ILL. 








By GEORGE LAWRENCE STONE 


STICK CONTROL 


For the practicing drummer ........ $3.00 


MALLET CONTROL 


For the practicing vibe player ...... $3.00 


MILITARY DRUM BEATS 


For Schools and Drum Corps.......... $1.00 


DODGE DRUM SCHOOL 


Elementary and Advanced 
Instructor $2.50 


DODGE DRUM CHART 


400 Measures Analyzed and 
Fingered 75 


Postpaid — Cash with Order 

















GEORGE B. STONE & SON, INC. 
47-61 Hanover St., Boston 13, Massachusetts 





FOR ALL DRUMMERS! the most up 10 -aare 


material about drums and drum instruction. | $ 
DRUM FILES wx.) 2:20 


Sample copy upon request. Send check or money order to full issues 








‘ 














' SAM ULAN®O _ 115 West 48th Street, New York 36, N. Y. 
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by George Lawrence Stone 





HI-HAT HIGHLIGHTS 


E. D., St. John, N. B., complains that in order to get a “perfect” 
adjustment of his hi-hat cymbals (i.e., with cymbal edges parallel as 
shown in figure 1, below) he has to adjust them so tightly, via manipu- 
lation of adjustment nut and lock nut, that much of their tone is lost. 

You don’t need a tight adjustment, E. D., nor do you need the 
perfect parallel you mention. Instead, you need a loose adjustment 
of your cymbals, almost floppy, so that their open tones (after they 
have struck) will sing—vibrate freely. 

About the perfect parallel you mention, the striking of two 
cymbals exactly together creates an air pocket which tends to muffle 
or reduce their tone and volume. Dispense with your parallel adjust- 
ment by beveling the felt washer situated over your top cymbal, as 
shown in figure 2. A few moments with a piece of coarse sandpaper 
on the bottom side of the washer will do the trick. 
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Further, E. D., do not be too pernickety in trying to match a pair 
of cymbals according to their weight or exact diameter. Cymbals 
are matched primarily on the basis of tonal blend. This is'the matching 
of their singing qualities. A cymbal possesses what is called “a multi- 
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plicity of tones,” with no single tone predominating. Thus in matching 
a pair of hi-hat cymbals we look for a contrast in tones to secure a 
further spread of this so-called multiplicity. 


So—matching for weight is secondary to matching for tone and, 
since some cymbals vary slightly from their specified inch measure- 
ment, a slight diametrical variance is also negligible. 


So again—put away that slide-rule, man, and enjoy your playing. 


Metal Drumsticks 


Yes, to A.H.B., the use of metal drumsticks, on the practice pad, 
will enable you to warm up your playing muscles in a hurry. Use 
them for the first fifteen minutes of your daily practice period to take 
out the “kinks,” but no more. Their constant use will tend to make 
you muscle-bound, which condition will definitely slow down your 
playing speed. 

Answering your question about choice of sticks for your students, 
I recommend a pair of heavy, clumsy sticks (marked Drum Corps 
Models in the drum catalogs) for the beginner, provided he has hands 
of normal shape and size. The weight and size of these will give him 
a good workout in a minimum of time. 

Medium weight sticks (Band Models in the catalogs) follow in 
due time, as the student advances and finally, for the drum itself, 
sticks of lighter weight (Orchestra Models) should be selected to fit 
the drum. 

I don’t believe that any drummer, amateur or professional; should 
become so attached to one weight or balance of stick that he can’t 
satisfactorily handle some other model. In fact, many professionals 
I know gravitate from one model to another in their long range 
practice on the pad and on the drum set. Such diversification develops 
an extra sensitivity of hand and finger control which is sorely needed 
in modern drumming. 


Love Your Practice Pad First 


“Love your Drums!”, says a well known professional, “otherwise 
they'll not do their best for you.” 

“Ain’t it the truth!” comments G. L. S., “but before you can get 
your drums to fully respond you’ve got to do a whale of a lot of 


loving on that old practice pad.” 


Many school educators today complain of unsatisfactory results 
attained in home-work study by students, largely attributable, they 
believe, to the fact that so many students are watching and listening 
to records, radio and TV while at the same time trying to master their 
school studies. 


Back to the drums, to tell a budding young genius who is aching 
to get started on a glittering career that he can play on his beautiful 
brand-new set of drums once in a while when no one is looking, is 
like giving a kid a pony for Christmas, then telling him he can ride 
it when he grows up. Of course the simile is far-fetched, but in drum- 
ming, production really does come first, and a lot of it must be 
developed on the ‘pad. 

Those much maligned rudiments have their place in basic study 
too, unless the neophyte is content to do nothing further than per- 
form in just one style of playing with just one band and in just one 
spot on the map. Some time ago Barrett Deems said to the writer: 
“, . . The sounds and effects of the new school are simply natural 
extensions of the rudimental training of the old school. Get a good 
longhair training first, then snap it up to date!” 





All-American Bandmasters’ Band 


@ Morton Gould, American composer-conductor, will conduct the 
Fifth All-American Bandmasters’ Band of the Mid-West National Band 
Clinic to be held at the Hotel Sherman in Chicago, December 9-12. 

The Fifth All-American Bandmasters’ Band will be one of the 
special features of the four-day Mid-West National Band Clinic. There 
will be seven other bands, twelve instrumental clinics, displays of 
music, uniforms, fund raising projects, and others, as well as the cus- 
tomary Grand Finale Banquet. Interest at present is centered on 
recruiting talented personnel for the one-hundred-member symphonic 
band of 1959. Organization of the All-American Bandmasters’ Band 
is under the direction of Ray Dvorak, Director of Bands, University 
of Wisconsin; John Paynter, Director of Bands, Northwestern Uni- 
versity; and Lee Petersen, Executive Secretary, Mid-West National 
Band Clinic. Any school music director may apply; high school stu- 
dents are not eligible. Application blanks are now available, and inter- 
ested directors should write to Mr. Petersen, 4 East 11th Street, Peru, 
Jilinois. 





A very young 
drummer with big 
time aspirations is 
apt to disregard the 
importance of the 
pad. He becomes so 
fascinated with the 
sounds he gets from 
his drum set while 
practicing with rec- 
ords that he fails to 
allot a due amount 
of time to his daily 
study and practice 
of the basics — the 
fundamentals — 
achieved without 
records, and largely 
on the pad. To be 
sure, there is, in ad- 
vanced study, room 
for practice with and 
without the set — 
with and_ without 
records too — but 
sounds can be no 
better than produc: 
tion, which means 
control of rhythm, | 
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aveois ZILDJIAN company 
39 FAYETTE ST. * NORTH QUINCY 71, MASS., U.S.A. 


AND CARE OF CYMBALS.” 


NAME. 





Have you received your Sree copy? 


“THE SELECTION, USE 
AND CARE OF CYMBALS” 


Please send my free copy of “THE SELECTION, USE 





heats and speed. And 


production is best 
ADDRESS. 





acquired by con- 


centrated study and _ ; city 





practice without the 
distractions of musi- 
cal accompaniment. 
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Ernest 8. 
Williams 


PUBLICATIONS 


MODERN “METHOD FOR “CORNET OR TRUMPET 
Complete Method (Vol. 1-2-3) $6.00 


Vol. 1 $3.00 Piano Accompaniment $3.00 
Vol. 2 3.00 No Piano Accompaniment 
Vol. 3 3.00 Piano Accompaniment 4.00 


. 

ARTISTIC DUETS by Ernest S. Williams $2.00 
The Brass World's most acclaimed duets from the 
celebrated works of Ernest S. Williams. For the 
ambitious who desire a reprieve from the ordinary 
in order to sharpen ther technical skills and look 
forward to a well rewarded challenge. 


HIGH TONES for Trumpet and Trombone by 
Ernest S. Williams $1.5 

Reveals a most comprehensive, informative re 
detailed explanatory text together with graduated 
progressive lip and diaphragm building exercises 


METHOD FOR TROMBONE OR BASS CLEF BARITONE 
by Ernest S. Williams Edited by ROGER SMITH 
$3.50 
Ernest S, Williams—outstanding teacher of James 
Burke, Leonard Smith, Ray Crisara—is the most 
complete school of study ever written for trom 
bone. Includes slide positions and fingerings for 
trombone and baritone, plus a thorough exposition 
of the “'F’ attachment: 
. 


METHOD FOR TRANSPOSITION | ~—«*$3.00 


Contains 36 preludes, 12 characteristic studies, 50 
etudes and 12 artistic duets. 


THE SECRET OF TECHNIQUE-PRESERVATION $1.50 | 


A compendium of routine exercise for players who 
have only 30 minutes a day for practice. 


SUPPLEMENTARY STUDIES $3.00 


New and origina! studies are offered in style 
intervals, staccato, double and triple tonguing. 


LITTLE CLASSICS—COLLECTIONS or SINGLY 


Volume | (Grade 1)—Nos. 1-7 $2.00 
Volume If (Grades 2 and 3)—Nos. 8-12 2.00 
1. Concertone Grade | 

2. Sarabande and Bourrie Grade | 

3. Osseo Funtasia Grade | ? 

4. Wyalusing Polka Grade | 1 

5. Winema Waltz Grade | 

6. Mitena Gavotte Grade | 

7. Wanatuska March Grade | 

8. Chemung Rondino Grade |! 1 
9. Chenango Schottisch Grade I! 1 
+ Temecula Waltz Grade li 1 

. The Adirondacks Polka Grade ili 1 
12. The Catskills Polka Grade Il! 1. 


EASY. DUETS by Ernest S. Williams Edited by 
JAMES BURKE $2.00 


114 Duets progressing from Easy to Intermediate 
Grade for students or teacher and students. 





publisher and exclusive distributor: 


CHAS. COLIN - 1225 6th Ave., New York 19, N. Y. 








MUSICIANS’ HANDBOOK 


os classified and alphabetical list of the best 


Waltzes 
Rumbes, etc., with Original Keys 
er 5,000 Titles, 100 Classi- 
Pages. 


$1.25 





Showtunes, 
& Starting ‘Notes. 
fications, 300 tn $4 
SEND FOR YOUR 
COPY TODAY 





36 Cornelia Street, Brooklyn 21, New York 
Ov See Your Local Music Dealer 


Heckel Bassoon Reeds 
(Imported from Germany) 
Ready to play. Just right for 
professionals and students. 
3 for $5.00 (Also Contra Bassoon Reeds 
$2.50, 3 for $7.00) Sent C.O.D. 


WILLIAM O. GRUNER 
Former member of the Philadelphia Orchestra 


81 S. Keystone Ave. Upper Darby 1, Pa. 








POLKA and MICKEY ARRANGEMENTS 
Polish & Ukrainian Polkas, Obereks, Waltzes 
TWO-BEAT for TENOR BAND — COMBO — 
BIG BAND—DIXIELAND. Send for free list. 
EDDIE'S ARRANGING SERVICE 
62 ong Street 7 8, Mass. 
Agent for Michigan and Ont., Can.: Eddie 
Skyler, S734 Renville, Sent 10, Mich. 
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EVER HAPPEN TO YOU? 


Trumpeter’s Blackout. The first I ever heard of it was from 
Jimmy Stamp, Los Angeles trumpeter and teacher. He told me years 
ago it happened to him with puzzling regularity, until his dentist 
located and removed an abscessed tooth that had long escaped 
detection. 

Later, when I became a member of our city’s symphony trumpet 
section, | found out that all the other trumpeters knew about this 
strange sensation. Once or twice a year it seemed to happen to them, 
too. However, because it is not exactly a proud topic of conversation, 
not much discussion was ever offered. Blackout usually comes only 
when playing in the extreme high register and at a full fortissimo. 

Playing my favorite game, “What goes on here?”, I reflected 
upon clues from my own experiences and those of my colleagues. 
Blackouts seldom occur at rehearsals. The player feels relatively free 
and at ease, and does not tend to overexert. However, during a con- 
cert he is under greater nervous, psychological and emotional stress 
and pressure. This, then, can cause a subconscious hypertension 
which is then added to the normal body tensions necessary for the 
trumpeter to produce high notes with a greater volume of sound. 

I remember a very foolish teen-age parlor game we used to 
play called “Blackout.” We would induce the same type of momentary 
faint by pressing the thumb against the jugular vein in the neck, 
thereby momentarily impeding the flow of the blood to the brain. It 
seems to me that the trumpeters, under the combined stresses. of 
producing the most taxing notes in a difficult passage, actually do a 
similar thing, however, using their strongly developed muscles around 
the chest and abdomen. 

All the symphony trumpeters that I know have mastered playing 
with a free and relaxed throat; but I know there are many other 
excellent brass men who have not had the advantages of extensive 
training, and who suffer either frequent headaches or blackouts. 
For them, a pursuit of playing with less tension in the tongue, in the 
neck, and in the front abdominal wall could lead to a less constricted 
air column, less back pressure of breath into the neck and sinus 
cavities, and hence, a greater freedom and comfort. 

But enough of this heavy talk. Let us examine one of the 
latest reports. 


Now Hear This! 


Professors find that pressure helps hit the high notes—Associated 
Press news release from London, England. Two learned professors 
today suggested that trumpet players adopt pressurized space suits 
to keep them from blacking out or getting dizzy when they hold out 
those high notes. 

Edward P. Sharpey-Schafer, professor of medicine at St. Thomas’s 
hospital in London, and Dr. M. Faulkner, associate professor of music 
at the University of California, made the recommendation in the 
British Medical Journal. They carried out a series of tests last sum- 
mer at the hospital. 

They said they found that when a trumpeter hits and sustains a 
high note, his heart’s pumping power falls off, and the supply of blood 
to the brain then, too, drops off. This often causes dizziness, and 
sometimes blackouts. 
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GUITARISTS! 


“MODERN GUITAR STUDIES” 
by Johnny Rector 

GUITAR-LICKS — 143 Modern Licks, Runs, 
of top-flight artists transcribed from re- 
cordings. Terrific for ideas. $2.00 
ps age | CHORDS—Most modern up-to-date 
b chord-voicings on the market. For 

vy be ne Adv., and Prof. ............ $2. 
pod... PROGRESSIONS—A study of 4 
ern Chord P. with 
terations, . ‘and PP i 
Vol. 1, $2.00 Vol. 2, $2.50 Both for $4.00 
Satisfaction or Refund. Sorry—no C.O.D.’s 

PLAY-RITE MUSIC 

BOX 267 CHICAGO 90, ILL. 
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MUSICAL MOTIES | 
by 

MICHAEL MINDEE 

Charm Bracelet FOR GALS! 


An arm fyll of charms for the music- 
minded lady. Bracelet has 7 charms of— 
lyre, violin, harmonica, piano, bugle, gui- 
tar, double note in Hamilton Gold Tone— 
will not tarnish—with 15 pearls—jewelers 
catch. Boxed as a gift. $3.00 Each. 

@ Postpaid anywhere in U. S. A. 

@ 10 day Money Back Guarantee 

@ Dealer and Teacher Inquiries Invited 


CLEF MUSIC & CAMERA CO. 
155-24 Jamaica Avenue, Jamaica 32, N. Y. 














LEARN PIANO $“)4).95 
TUNIN AT HOME 3) 


FOR ONLY 

New revolutionary course includes all nec- 
essary tools, recorded examples and easy to 
follow step-by-step instructions. 

‘or Free Details Write: 


TUNECRAFT (Form. Musical Enterprises) 





P. O. Box 5074 St. Paul, Minnesota 
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JACKETS 


factory priced! 


18.50 


% Large supply of stock for 
immediate delivery 

¥%& Choice of patch or plain 
pockets 

% ADDITIONAL DIS- 
COUNTS FOR GROUPS 

% Satisfaction guaranteed 

Sizes 34-48 shorts, regulars, longs. 


Wide selection of popular plaids. 
Send for free sample materials. 


ALSO SOLID COLORS 

WITH BLACK SHAWL 17. 50 
ONLY 

Latest Blazer aes . » Only 18.50 
WAtkins 9-7575 


BHradleigh 


79 FIFTH AVE... NEW YORK 1 























Learn to Be a Professional 





Piano Tuner and Technician 
Splendid field; d 








| for P * * 
ds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein- 
way & Sons, W. W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 


For Free Information, Address 


DR. WILLIAM BRAID WHITE 


5149 West Agatite Ave., Chicago 30, Ill. 

















Ad Lib Solos 


New styles. 10 for $1.00. Trumpet, Ac- 
cordion, Saxophone, Clarinet, etc od- 
ernize your PROFESSIONAL REPERTOIRE; 


SMALL COMBO LIBRARY, guitar fill-ins, 


walking bass with alto or tenor sax, uni- 
son specials. FREE CIRCULARS. 
WIN NEHER 

1800 County Street 






Laureldale, Pa. 








PROTECT YOUR FUTURE. BUY YOUR 
EXTRA SAVINGS BONDS NOW. 


MAY, 195° 


Some orchestras even employ a spare or assistant trumpeter 
to take over in a prolonged difficult passage, they reported. 


” 


“For orchestras in severe difficulties,” said the doctors, “it 
might be possible to dispense with the assistant if the solo 
trumpeter wore a pilot’s pressure suit.” When the trumpeter gets 
red in the face from blowing high up in the scale, the orchestra 
conductor could press a button on the podium and blow up 
the trumpeter’s suit. For orchestras which cannot afford either 
an assistant trumpeter, or a pressurized suit, the professors offer 
another suggestion. Have the trumpeter play while lying on 
his back 


They concede, though, that apart from any discomforts of 
occasional dizzy sensations or blackouts, trumpet players are 
likely to live through it and come to no bodily harm. The chest 
pressure they build up is not as great as that brought on by 
coughing, the professors said. 


Blackouts? Rubbish!! All I ever get is a 
said a leading British trumpeter. 


“Dizziness? 
sore lip!,” 





A special fanfare on “high C’—to Frank Strakota, St. Paul, 
Minnesota trumpeter and repairman, for mailing in this great 
mixture of fact and fun. 














Slippery as an eel and 


fast 


Oil! 


action, better protec- 


tion, 
and 


cover for yourself why 
| Holton Oils are first 
choice of musicians the 
world over. 
bottle today! 


FOR SLIDES 
| VALVES 
KEYS 


HOLTON OILS 
© SLIPPERY? 


\ MAN THEY’RE 
4 EEL-ECTRIC! 












as greased light- 
that's Holton 
Gives you swifter 


it spreads faster 
more evenly, Dis- 


Pick up a 











“WATCH HOW EASILY I CAN MAKE 
HIM HIT THE HIGH NOTES.” 





SAMUEL ANTEK MEMORIAL 


@ An orchestral conducting award is being offered by the New Jersey 
Symphony, as a memorial to the late Samuc! Antek, who was con- 
ductor of the orchestra for ten years. The Award Competition will be 
held May 13 and 14 at Upsala College, East Orange, New Jersey, at 
which two-day session a conductor will be selected from among a 
group of student conductors to conduct at a regular concert of the 
New Jersey Symphony Orchestra. The winner will also receive a one 
hundred dollar cash prize. The purpose of the award is to give recog- 
nition to exceptional conducting talent and assist in the transition from 
student to professional status. It will be bestowed annually. Orches- 
tral officials believe it is the only such project of its type in the United 
States. 


Guest judge for the award will be Max Rudolf, Conductor of the 
Cincinnati Symphony. The project is being supported by the Antek 
Memorial Fund and the Musicians Performance Trust Funds of the 

Xecording Industries in cooperation with Local 16, Newark. Also 
cooperating in the arrangements are the American Symphony Orches- 
tra League and Upsala College. 


Samuel Antek died in January of 1958. The Memorial Fund was 
created in the same year. At the time of his death, Mr. Antek not 
only conducted the New Jersey Symphony Orchestra, but was also 
conductor of the Children’s Concerts of the Philadelphia Orchestra. 
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LEADERS! 


save time — save money — 
avoid headaches Use an 
E-Z WAY RECORD FOR BANDLEADERS « 


We now have: 
(= E-Z WAY TAX RECORD for Band- ¢ 
|) leaders—A book in which you keep 3 
) the records of income, expenses and ¢ 

| payeatie. $3.50 postpaid. 


The E-Z WAY INCOME AND EXPENSE § 
RECORD for Bandleaders — A book in ¢ 

9 which you keep the income and ex- 
penses and your local union or em- 
ployer of the band maintains the pay- 
roll records. $2.00 postpaid. 


JUNO PUBLISHERS |; 


Canton 1, Ohio § 











MUSIC PAPERS 


MANUSCRIPT PAPER, White, 10 or 12 
stave, full or two top left side staves 
out for Title. $12.50 per ream, with 
name on bottom of each page $14.00. 
Buff $1.00 extra... U. S. A. ONLY. 
TRANSPARENCIES 9-10-12-STAVE 
$3.50 per 100 sheets. 
SCORE SHEETS MADE TO ORDER 
LES FULLE MUSIC PAPERS 


1512 Welnes Des Plaines, ill. 


ber Local No. 10) 











4 1408 Spruce Street 





RUBBER STAMPS for... 
Arrangers & Music Copyists 


Save time and add to the appearance of 
saa work, with individual vulcanized rub- 
* stamps. Print the Name of the Instru- 
ment, Tempo, Expression Marks, Bass and 
Treble Clefs, etc. Unlimited selection, 
soos ave. ¢ at low “Stock Stamp” prices. 
ou want—one, a dozen, or a 
po Per d t, and oe convinced. Price 
list free This is a MUST. 


EVANS BROWN 
Philadelphia (2), Pa. 
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GUITAR 
TEACHERS 


See the 


MEL BAY METHOD 


for the 


MODERN GUITAR 


COMPLETE IN SEVEN GRADES 





Used successfully by 
the World’s Leading Guitar Studios 


MEL BAY PUBLICATIONS 
133 WEST JEFFERSON KIRKWOOD 22, MISSOURI 











Wm. S. HAYNES CO. 
12 Piedmont Street 
Boston 16, Mass. 


FLUTES — 
PICCOLOS 





ny. Branch: Wm. §. HAYNES CO. 
157 West 57th Street, New York 19, 1.¥. 


FLUTES PICCOLOS REPRIRS—All Makes 














ARRANGERS COMPOSERS COPYISTS STUDENTS 


be sure you are right... before you write! 


ARRANGE-O-GRAPH | 1 


THE MOST COMPLETE ARRANGING 
CHART EVER PUBLISHED. 
A MUST FOR ALL MUSICIANS. 


Arrange-0-Graph, P. 0. Box 7093, ee 3, Florida 





NO C.0.D.s 











60 MODERN TUNINGS 


FOR EIGHT STRING STEEL GUITARS 
Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 


16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 
$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 


Copyright 1953 By PAUL A. BIGSBY 8114 East Phiox St., Downey, Calif. 

















PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World's Leading 
Piano Technician and Teacher 

For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, Indiana 








GIVE UP PLAYING 


arrangements that sound like everyone 
else’s. Give your orchestra or combo a 
distinctive, fresh sound with custom ar- 
rangements. Any style or instrumentation. 
Specialists in modern and progressive. 


PHIL NELSON 
42 Crowell Ave. Concord, N. C. 
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Walter Stuart's 





. for pianists, organists, arrangers and composers 


Whole-tone chords are chords that utilize the six tones of a 
whole-tone scale. There are two such scales: 

1. C D E Gb Ab Bb C 

2. Db Eb F G A B Db 

These two scales may be started on any of the six notes contained 
in the scale. Whole-tone chords may include all six tones or omit 


any number of them. Following is a chart showing a few of these 
chords based on the first whole-tone scale. 
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All the chords shown contain the complete six tones of the 
scale, also the C is maintained as the bass note. Inasmuch as any of 
the six scale notes may be used in the bass and any other number of 
notes may be omitted, the unlimited varieties of whole-tone chords 
become apparent. 

In the following illustration all chords in measure one are whole- 
tone chords built on the notes of the No. 1 scale (see above). In 
measures two and three all chords are built on the notes of scale No. 2. 
The fourth measure once again utilizes the chords built on scale No. 1. 
In the remaining two measures the whole-tone chords move upward 
chromatically. 
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In the following three examples of whole-tone chord progressions 
all chord structures are descending or ascending chromatically. 
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More whole-tone chord progressions are shown in the following 
illustrations. In practical application the use of these chords would 
obviously be on a much more limited basis. However, for the purpose 
of building a modern chord technique, exercises of the type shown 
here will be a great aid to the modern musician. They are beyond 
the stage of the conventional scale, inversion, and arpeggio exercises 
and may be used as technique builders, towards a more modern style. 
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The examples shown here are from Walter Stuart’s Book, 
“How to Develop a Modern Chord Technique,” copyright 1956 
by New Sounds in Modern Music, 1225 Sixth Ave., New York. 
Used by permission of publisher. 














OPPORTUNITIES EXIST FOR MUSICIANS IN NAVY 





Send tor new 
of electri 
YS ia lare!| 


fe) Sl igiale mm clel tame it 


amplifiers and acces 


DANELECTRO CORPORATION 


14 R 


ver Street, Red Bank, N. 4 


DOUBLE NECK 
GUITAR AND BASS 








Commander J. D. McDonald, Head, Music Branch, Bureau of 
Naval Personnel, Washington, D. C., states: “The task of procuring 
and providing qualified musicians for Navy bands is a continuing one 
and vacancies occur throughout each year for musicians in practically 
all instrumental categories. 

“The Navy today strives in every way possible to offer maximum 
opportunities to every young person, commensurate with his back- 
ground, interest, ability, and aptitude. Qualified musicians from 
civilian life are provided an opportunity to enlist in the Navy for 
formal training at the U. S. Naval School of Music in Washington, 
D. C., prior to being assigned to duty in a Navy band. 

“Civilian musicians between the ages of seventeen and thirty-one 
may submit applications for enlistment in the Navy as musicians 
through their local U. S. Navy Recruiting Stations. Applications are 
screened in the office of the Music Branch, Washington, D. C., and 
when applications indicate adequate training and experience in rela- 
tion to the needs of the Navy, applicants are sent at Navy expense to 
the U. S. Naval Training Center, San Diego, California; the U. S. Naval 
Training Center, Great Lakes, Illinois, or the U. S. Naval School of 
Music, U. S. Naval Receiving Station, Washington, D. C., for an in- 
strumental audition to determine their qualifications for enlistment as 
musicians. Civilian personnel who satisfactorily pass the instrumental 
audition are enlisted in the Navy as musicians and, upon completion 
of recruit training (approximately nine weeks), are transferred to the 
U. S. Naval School of Music for enrollment. After intensive training 
for at least six months, musician personnel are then assigned to duty 
in a Navy band in accordance with their instrumental proficiency, 
basic musicianship, and the vacancies existing in Navy bands at 
that time.” 

Complete information concerning the Navy Music Program may 
be obtained by writing: Head, Music Branch, Bureau of Navy Person- 
nel, Department of the Navy, Washington 25, D. C. 
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Ect 


(72 Ditterenr Facings! 


WOODWIND’S FAMOUS 
REFACING SERVICE 


Woodwind's experts, specialists in mouthpiece 
design and manufacture, can make your outdated 
unusable mouthpieces... usable and modern! 


Precision machinery and instruments, accurate to 
one tenth of 1/1000th of an inch, make every 


refacing job a perfect one. 


Your mouthpiece needn't be a Woodwind. Regard- 
less of make or age, it can be good as new...in 
some cases, our experts achieve results that almost 
equal a Woodwind mouthpiece, dependent of 
course, upon the original quality. 


FOR REFACINGS 


Send mouthpieces together with check 


or money order for full omount and complete facing instruc: 


tions (loy and tip opening or standord facing desired). 


REFACING RUBBER 


OR PLASTIC MOUTHPIECES $4.00 


REFACING GLASS 


OR METAL MOUTHPIECES $35.00 
add 25¢ per mouthpiece for return postage. 


MOUTHPIECE ORIGINATORS SINCE 1919 


DEPT. B-559, 601 WEST 26th STREET 
NEW YORK 1, N. Y. 


Wioduwind Ce 


FREE! 


“REED 
INSTRUMENT 
MOUTHPIECE 

GUIDE” 


Tips on mouthpiece care 
ond setection 

172 WOOODWIND 
MOUTHPIECES 

Hondy 

Full discussion. of 
mouthpiece functions 
Ask y r de P 


WRITE, TODAY! 














FOOT VOLUME AND 
TONE CONTROL 


FOR THE PAST ELEVEN 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 


All cast aluminum, highly polished, 
with rubber mat to prevent foot slip- 
ping. Rubber feet to prevent Control 
sliding even on hardwood floors. 
Bigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 


Volume control is up and down and 
tone control is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the “doo-aah” effect easier and 
quicker than by hand control. 


Price 860.00 


SHIPPED BASS LEFT UNLESS 
OTHERWISE SPECIFIED 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 
SOLD ONLY DIRECTLY TO THE PLAYER 








Swing-Away Handle 


For Bigsby True Vibrato 
COMPLETE CHANGE OVER KIT 


$7.50 excnance 


WITH NEW STAINLESS STEEL HANDLE 
MAKE YOUR OLDER MODEL VIBRATO 


JUST LIKE NEW 
Sold only directly to player by 
PAUL A. BIGSBY 


8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 














O'BRIEN CRYSTAL 
MOUTHPIECES 


Clarinet—OCB—59 
9 Lays 
Double Chamber 
Alto and Tenor 
Saxophone 3 Lays 
See your Dealer 
or write direct. 
Refacing @ $4.00 each. 
Worlds only maker of 
CRYSTALS. 
45 years in business. 
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Keep Music Alive — 


Insist on Live Musicians 


30 . 


HARRY E. O'BRIEN & SON 
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WOODWIND 
WISDOM 


by Vance S. Jennings 


CLARINET TUNING PROBLEMS 


One of our readers has inquired into some intonation problems 
that he is having with his clarinet. In this case it is a matter of the 
clarinet being flat throughout the range of the instrument. There are 
a number of factors that can cause this. In this particular case the 
instrument involved was one of the very fine imported French in- 
struments; thus the difficulty may be in the basic tuning of the 
instrument. The tuning of these instruments is usually done at the 
factory by French players. These players generally use a tight em- 
bouchure. If they tune the instrument right on the bar, that is to 
A-440 at 72 degrees Fahrenheit, then it would be difficult for another 
player using the same mouthpiece and a more relaxed embouchure to 
play this instrument up to pitch. If the person who buys this instru- 
ment desires to use the same mouthpiece, that is, the stock mouthpiece 
or another one made by the maker of the instrument, then the solution 
for the buyer is to use a shorter barrel. This barrel would, of course, 
be made by the maker of the instrument and should match the bore 
of the clarinet properly. Most clarinet manufacturers make barrels in 
varying lengths, both shorter and longer than the standard barrel. 
The player should secure a barrel which is the proper length for the 
effect that he desires; otherwise he runs the risk of distorting the 
tuning of the clarinet with itself. ; 

Another factor which may cause such troubles is that of the 
mouthpiece. If a player desires to use a mouthpiece which is different 
from that made by the manufacturer of the clarinet, great care should 
be taken in its selection. Since many players prefer their own “pet” 
mouthpiece, this is a common occurrence. 

Certain variances in the critical measurements of a mouthpiece 
can cause it to play certain clarinets out of tune. These variances can 
cause the clarinet to play consistently sharp, flat, or with distorted 
tuning. Some brands of mouthpieces will have variances from mouth- 
piece to mouthpiece sufficient to cause some mouthpieces to distort 
where others will play a certain clarinet well in tune. If this is the 
case, it will be necessary to experiment in order to find a mouthpiece 
which will perform satisfactorily on a certain clarinet. Some other 
brands of mouthpieces have more consistent measurements and either 
will or will not play certain clarinets in tune. 

The use of a stroboscopic tuning device as an aid in the selection 
of a mouthpiece can be very helpful. This device can establish which 
specific notes are out of tune on an instrument, or if it is consistently 
out of tune throughout the range of the instrument. Once a pattern of 
the intonation of an instrument has been established, other mouth- 
pieces can be tried and their intonation compared. If it is discovered 
that the instrument is consistently flat or sharp with a certain mouth- 
piece, and it is still desired to use that mouthpiece, then the player 
can purchase a different length barrel in order to bring the clarinet 
into pitch. Chances are if the barrel length chosen does not represent 
a drastic change in length, the basic tuning of the instrument will not 
be greatly affected. The throat register is the most sensitive to a 
change in barrel length and should be carefully considered in the 
selection of a barrel. If more drastic tuning problems are still present, 
it may then be necessary to send the instrument to one of the limited 
number of clarinet repairmen in the country who are able to make the 
necessary adjustment of these out of tune notes. 
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PIANO TUNING PAYS 


Learn this Independent Profession 


AT HOME 
* Tuning 
* Regulating 
* Repairing 


Piano tuning is a well paying, 
uncrowded profession. The num- 
ber of able tuner-technicians is 
at a serious low. 













Here is your op- 
portunity to com- 
bine your talents 
with your many 
contacts to en- 
hance your pro- 
fessional and fi- 
nancial standing. 


THE BRYANT 
ACTION MODEL 





An actual size model of a piano 
action to make learning easy. 


Niles Bryant School, Dept. B3 
3731 Stockton Bivd. 
Sacramento 20, California 
Please send me your free booklet 
“Piano Tuning Pays” 


Name..... 





Street.... 



































MUSIC BRAIN 


A brand new plastic slide chart for Musi- 
cians, Arrangers and Composers. Gives 
answers instantly on problems relating. to 
Scales and Chords in all keys. Shows letter 
names, tone positions, etc. 

Price $2.00 postpaid. Circulars on request. 


GEORGE F. BRIEGEL, INC. 





17 West 60th St., New York 23, N. Y. 











Save Time, Effort With Handy 
Transposition Chart 


Simple, easy-to-understand device permits 
COPYISTS, ARRANGERS, COMPOSERS to 
transpose from key to key quickly and 
without mistakes. 
$1.00 (check, cash, money order) 
BERNARD EDWARDS 
5541 S. Everett Ave. Chicago 37, Ill. 
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Do not expect clarinets to play perfectly in tune throughout the 
range of the clarinet. The tuning of clarinets is at best a compromise 
and as yet no manufacturer has solved this problem of intonation well 
enough to build a clarinet perfectly in tune. It becomes necessary 
for the player of an instrument to make adjustments in order to solve 
the problem of playing in tune on his own instrument. 

In order to tune under certain circumstances in which it is neces- 
sary to pull out the clarinet at the barrel joint, the use of tuning rings 
is especially helpful. The author has a set of these rings made by a 
craftsman several years ago. These have proved to be most useful. 
The rings are made to fit into the bottom of the barrel joint and they 
fill the gap created by the necessity of having to pull out at the barrel 
joint. They are now available commercially in sets of several thick- 
nesses and can be purchased at most music stores. By inserting the 
ring which is the same thickness as the amount necessary to pull out, 
the tuning is accurate and the throat register will not be thrown out 
of tune nearly as much as it will without them. In case one of the 
rings is not thick enough, they may be used in combination until the 
proper thickness is attained. The author has had particular success 
in the use of these rings in clarinet ensemble where it is necessary for 
several different brands of clarinets to play together. No fine clari- 
nettist can afford to be without them, and they are a great help in 
most school situations. 

Another problem which has come to the author’s attention is that 
of entire organizations tuning too sharp. In the opinion of the author, 
the pitch of a band should be based upon that of the clarinet section. 
Contrary to some opinion and tradition, the clarinet is actually one of 
the most difficult instruments upon which to make adjustments in 
tuning. Many of our bands are tuning too sharp as certain so-called 
“student” instruments are being built sharp by their manufacturers. 
This is done in order to help overcome the tendency of lesser de- 
veloped embouchures to play flat. The student then never has to face 
the reality of playing flat and in many cases develops a tone quality 
which is inferior as it sounds unsupported. The author feels that these 
young players should be taught to play right “on the bar.” Other- 
wise how are they ever going to learn to play in tune with the proper 
embouchure? Our young players, and some who are not so young, 
should realize that it is no disgrace to have to pull out a little in order 
to play in tune. A little give and take is necessary to play in tune in 
any organization, and the sooner these players learn this, the sooner 
the intonation problems of some of these groups are going to be 
improved. 

Another device which is helpful in this matter of intonation is 
the use of an electric tuner. This is an oscillator which gives a 
definite pitch to which the organization can tune. The use of this 
device ends the argument as to whether or not the oboe’s “A” is flat 
or sharp as the pitch of the oscillator is constant. Thus every player 
in the organization can learn to be consistent in the matter of tuning. 
Several of our major symphonies are using these devices and they 
have proved to be very satisfactory. This is as it should be. If our 
instrument manufacturers are building wind instruments to be in tune 
with themselves when tuned to a certain pitch, usually A-440, then it 
is to be expected that all of the wind instruments are going to play best 
in tune when they are tuned to this pitch. Naturally the heat of a 
room is going to have some effect here, but this can usually be ad- 
justed without too much difficulty. 
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Men like these get 

a different sound... 
a sound they like 

on their . 
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Pick up a Sterling Silver Bell King. Try it. 








Note that your sound is ‘slightly darker’, richer, 
has more overtones. 

You'll find your sound carries farther with less 
effort. Mighty important on a long evening’s 
date. 

Now force your tone. You can’t crack a Sterling 
Silver Bell King. Nice thing to know. You can 
blow with complete confidence, without worry. 
NOW, King Sterling Silver Bells protected with 
new King Lacquer—no polishing! 


H. N. WHITE s225 sureRioR, CLEVELAND 3, OHIO 
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THE SWITCH IS TO 


THE NEW SANO STEREOPHONIC ACCORDION 
WITH MATCHING HIGH FIDELITY STEREOPHONIC 
AMPLIFIER IS A FAVORITE WITH 
TOP MUSICIANS WHO DEMAND 
—+- THE BEST. IN SANO 
THEY GET THE BEST. 





BILL YAK 
@ Teacher of Teachers 
@ Recording Artist 
@ Arranger 


@ Leading Hotel and 
Club Artist 


For information see your 
dealer or write: 


SANO CORP. 


1281 Springfield Ave. 
Irvington, N. J. 


New York representative 
YORKVILLE MUSIC CEN. 


357 East 72nd St. 
New York 21, N. Y. 


Chicago representative 
MONTI’S MUSIC CEN. 
2001 St. Charles Road 
Maywood, Ill. 
San Francisco rep. 
COLOMBO & SONS 


126 Columbus Ave. 
San Francisco 11, Cal. 
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TARTAN PLAID 


Handsomely styled, 
authentic and mod- 
ern tartans for the 
‘*‘New Elegant 
Look."’ Basic colors: 
Red, Grey, Blue, 
Yellow, Green, Char- 
coal. New, slim-line 


lapels. Fully $] 7.90 


lined. 





STRIPED BLAZER 


2, 3, or 4 button. 
Patch or flap 
pockets. Finest 
Dacron, Rayon 
or Orlon blends. 
Also available in 
plaids or 
solids. 


















CUMMERBUND & TIE SET .. . $3.50 


TUX PANTS ...$9.50 ¢@ 
FULL STOCK. WRITE, WIRE, OR PHONE FOR SAME DAY SERVICE 


SAXONY CLOTHES, 198 CANAL ST., NEW YORK 13,N. Y. * Worth 4-6039 








On to New York... for the 
Robert Whitford ~ 1959 National 


Piano Teacher Convention 
Hotel New Yorker, New York City, July 15, 16 


For all Piano Teachers, Students, and Interested Persons 








Robert Whitford 


The entire Teacher Training Course of this Sixteenth National Convention, will 
be presented personally by Robert Whitford, Noted American Music Educator. 
Plan Your Vacation the Educational Way 
Write for a copy of the Convention Program. With it we shall send you compli- 
mentary, Mr. Whitford’s celebrated essay, Piano Teaching Today. 

Robert Whitford Music Education Bureau 
World Research in Music and Music Education 
Dept. M, 3010 N. W. 2nd Avenue, Miami 37, Florida 

















TAPE RECORDERS 


professional and home — all makes 
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HIGH TRADE-IN | CONCERT HALL AUDIO Send for FREE Brochure 
ALLOWANCES 1 690 Central Ave., Cedarhurst, N. Y. CEdarhurst 9-9313 
Complete line of Stereo : 
and Hi Fi components : 
BEST PRICES © ihincapisicknieiainie hataleatihpeiahedianbibhaccsinnigiin Gratien 








Keep up with the Top Tunes — See TUNE TRENDS on page 46. 
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JAMES F. BURK 





James F. Burke never has had 
the use of his right hand, but he 
plays more trumpet and cornet 
than anyone else I know. He is 
widely regarded by brass band 
players as one of the best cornet- 
ists in the world. How does he 
account for his success? 

Like practically all musicians 
who are great on their instru- 
ments, Jimmy is modest about his 
artistry and skill. He still takes 
time to practice, though he stays 
as busy as the well-known cat on 
a tin roof. 

Besides holding down the 
solo chair with Edwin Franko 
Goldman Band (for the past seven- 
teen years), he has_ constantly 
been in demand for such jobs as soloist with Paul Lavalle’s Band of 
America and principal trumpeter at Radio City Music Hall. He is 
now teaching at Ithaca College of Music and has taught at the Balti- 
more Conservatory and played solo trumpet with the Baltimore Sym- 
phony Orchestra for eight seasons. He even finds time to fly all over 
the country giving demonstrations, conducting brass clinics and giving 
valuable advice to students anxious for direction. 

“How do you do it, Jimmy?” | asked the other day when he 
came into. the studios to give a lesson. The answer sounded corny, in 
a way, but its kernel of thought should be taken to heart by anyone 
who wants to play a horn. 

“The show must go on,” said Jimmy. He explained that he has 
always followed the advice of his teacher, Ernest S. Williams, who 
told him that, regardless of mental or bodily discomfort, “the only 
time he should stop playing is when he is dead.” 

This is the kind of spirit that a great instrumentalist must have. 
James Burke not only talks about it, he acts on it. When I spoke with 
him, he had just finished a week of playing, during which he had had 
some teeth pulled. Most players would not have attempted to perform. 
But Jimmy played solos at concerts in the open air, and you know 
how much support from acoustics a cornetist gets out there. 

Jimmy’s career should be an inspiration to all of us. He didn’t 
always have a specially made horn to help him out. Even now, with 
his valves in a convenient position and rings for his thumb and little 
finger to grip, his achievement—and his attitude—should make two- 
handed trumpeters stop and think.—Charles Colin. 








As in the past seasons, the Guggenheim Memorial Concerts will 
present the Goldman Band, of which James Burke has been soloist for 
seventeen years, in fifty appearances on the Mall in New York’s Cen- 
trdl Park and at the Music Grove in Prospect Park, Brooklyn. The 
series will open on June 17 and will continue through August 14. 
These free concerts will be given in Central Park on Sunday, Monday, 
Wednesday and Friday evenings, and in Prospect Park on Thursdays 
and Saturdays. The Goldman Band will be directed by Richard Franko 
Goldman, who in 1956 succeeded his father, Edwin Franko Goldman, 
founder of the band. 

Daniel and Florence Guggenheim assumed the entire support of 


- these concerts in 1924, as one of their many contributions to public 


welfare and civic betterment. After the death of Daniel Guggenheim, 
Mrs. Guggenheim maintained the concerts as a memorial to her hus- 
band, and, since the death of Mrs. Guggenheim in 1944, they have 
been continued as The Daniel and Florence Guggenheim Memorial 
Concerts. 
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The Latest in Pedal Guitars 
SINGLE, DOUBLE, TRIPLE AND 
FOUR BANK MODELS 
Using Eight or Ten String Cast Necks 
PEDAL CHANGERS SET UP ACCORDING 
TO INDIVIDUAL SPECIFICATIONS 
WRITE FOR FREE INFORMATION 


WRIGHT Gascome b4.g. Go. 


P. ©. Box 481, Mission San Jose, Calif. 


RHYTHM-MASTER 


WITH WIRE BRUSHES FOR SPECIAL EFFECTS 
1959 MODELS AT 
NEW LOW PRICES 


Play it with 
Organ, Ac- 
cordion, Pi- 
ano, Guitar, 
etc. 


























Professional 
model, spe- 
cially made 
13” drum 


PATENTED 


Rhythm-Master by Clayton 
42-12 27th Street Long Island City 1, N. Y. 
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Sbony Bond 


WOODWIND MUSICAL-INSTRUMENT 
CEMENTING AND FILLING COMPOUND 


for that tough repacr job 


E 


Repairmen's No. | Kit — $7.95, plus 40¢ postage 
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EBONY BOND COMPANY 


1031 W. Saner Ave . Dallas 24, Texas 
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DRUMMERS! 
MAKE YOUR OLD DRUMS LIKE NEW. 
Recover them with modern pearl plastic. 
Send for free samples and.prices. 
“Sparkling colors now available.” 

A. F. BLAEMIRE 
4848 Yosemite Way, Los Angeles 41, Calif. 
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OVER FEDERATION FIELD 


(Continued from page twelve) 





Many Indians will be here also, 
and the White Horse Patrol from 
Omaha (very hard to get). So you 
see, our birthday party has been 
a forerunner to the city’s cele- 
bration.” 

At the local’s party, Mayor 
Crone gave a short talk on the 
charter and Past President Waldo 
Northcut also spoke. 
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Douglas B. Archbold’s thirty 
years of service as Secretary of 
Local 594, Battle Creek, Michigan, 
was recognized on March 17 with 
a testimonial dinner and dance 
presented by the local at the Elks 
Temple Circle room. Some 250 
musicians of the local were pres- 
ent, plus about twenty-five attend- 
ing from surrounding locals. 

Brother Archbold was presented 
with a purse of $300.00, and the 
programs, placed at each plate, 
gave a resume of his career. Born 
in Bowmanville, Ontario, Doug 
has lived in Battle Creek for fifty- 
three years. He spent his young 
years, after leaving school, at the 
Compensating Pipe Organ plant, 
as an apprentice tuner. (His father 
had been a reed organ maker.) 
Then he was manager of a photo- 
graph gallery for a number of 
years, did his stint in the Army, 
and, after the armistice, went into 
Germany with the Army of Occu- 
pation. Back in Battle Creek he 
resumed his photographic work, 
later adding a picture framing de- 
partment. 

Doug has been a pianist since 
he was fourteen years old, with 
student days at Rochester, and in 
the Boston Conservatory of Music. 
With his eighteenth year he took 
up commercial music, played for 
dances, in theatres and at special 
events. He became secretary of 
Local 594 in 1926, a post he held 
until October, 1958, when he re- 


signed. Main speaker at the testi- 
monial dinner was Eduard Werner, 
President of Local 5, Detroit. How- 
ard Green, Secretary of the Detroit 
local, also attended. 
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There’s someone out Evansville 
(Indiana) way who knows the 
score—and knows that it’s on the 
side of live music. His name is 
Bish Thompson and he writes a 
column in The Evansville Press 
called “Bish Says.” We're indebted 





to R. H. Zachary, Secretary of Lo- | 
cal 35, of that city, for sending us | 


the column for April 7, in which 
Bish discusses the disappearance 
of dance halls. 

“High time somebody around 
here put in a word for the eighteen- 
and twenty-year olds,” it reads. 
“Take this couple for example: 
he’s two months past twenty; she'll 
be nineteen in a couple weeks. 
Neither goes to college; both have 
jobs. 


“They've been dating about a 


year now. He drops around two | 


or three times during the week 
and is a cinch to call for her Satur- 
day and Sunday nights. Their 
problem: where’ll we go tonight? 
Movies? Sure. 


Always a good | 


flicker in town. But even the most | 
ardent corn-cruncher pales at the | 


thought of four films a week. 


“Ball game? Now and 


then | 
there’s a good college home game. | 


But neither are red hot hardwood | 


fans, actually. 

“Well, uh...er...why not... 
uh... gosh, I don’t know. 

“Trouble is, they are too old 
for Community Centering away 
the evening with the high school 
set and they’re too young to be 
admitted to nightspots featuring 
entertainment and John Barley- 
corn. ; 

(Continued on page forty-one) 
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on the Trust Fund Recommendation Committee. 


in recognition of public service rendered by Local 
203, Hammond, Indiana. Left to right: Vice Commander Matt Pedone, Com- 
mander Fred Gill, representing the American Legion; Joe “Shep” Sherpetosky, 
President of Local 203; Dorian “Dode” Klempner and George Czarnecki, 


(See news item page 12.) 


RICHIE MOORE 
OF THE FRANK MOORE FOUR 


ACCORDIONISTS! 


Introducing the new twin 
coupled Stereo Accordiamp 
...the SOUND you have 
been waiting for. 

Here are some of the out- 
standing features, which 
make the Stereo Accordiamp 
the greatest SOUND you 
have ever heard. 

The New Ampeg Transis- 
torized Vibrato; Two Chan- 
nels; Two Speakers; Two sets 
of Controls; Two wattage 
sizes, 20 watts and 35 watts. 


EVERYTHING FEATURED IS 
DOUBLE, EXCEPT THE PRICE. 
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| Save the EASY Way ... Buy YOUR 
| Bonds Through PAYROLL Savings 
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Franz Allers with his wife, Carolyn Shaffer, 
and their thirteen-year-old daughter, Carol. 


@ If a radar—twenty radars—were installed 
in Allers’ pockets, coat lapels, cuffs, sleeves, 
hat and shoes, he couldn’t be any more sensi- 
tive to stimuli than he now is. His extreme 
alertness to surroundings, to people, to atti- 
tudes, to ideas, and his quickness of response 
make an interview with him a sort of round- 
the-musical-world tour in eighty minutes. 
Conductor of symphony, opera, operetta 
and Broadway musicals—for the last three 
years of the Broadway hit, My Fair Lady— 
Allers is acutely conscious of their different 
aims. “A symphony conductor,” he says, 
“tries simply to get at the composer’s inten- 
tions, to reach the composer’s ideal. In grand 
opera it is the drama which is subsidiary, a 
vehicle for the music. But in light opera it 
is the action that is the thing. The music is 
important because it carries the action along. 
“They say, ‘I liked the music in such and 
such a theater work,’ but what do they mean 
by that? The music as composed by the com- 
poser, as orchestrated by the orchestrator, as 
played by the players or as conducted by the 
conductor? Like the cathedrals of the Middle 
Ages, theater music is a composite work. 
“Thus in the musical theater the conductor 
is creative but creative in a different way. 
The’ performance here is the most fluctuating 
of all—more so, even, than ballet. It consists 
of drama, comedy, ballet, spoken scenes with 
a musical background, straight orchestra per- 
formance — all integrated by that element. 
music. The conductor is the servant of the 
whole, responsible for knitting it all together. 
For instance, when it’s a staged musical num- 
ber—say the sequence in Brigadoon, ‘I'll go 
home with Bonny Jean’—music is a part of 
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the plot and the conductor must take over 
completely.” 

Allers is convinced of the conductor’s focal 
position in the Broadway musical. “Take that 
exciting event, a first night. On that evening 
the director, the stage designer, the costume 
designer can only chew their fingernails back- 
stage. Their work is done. Whether the whole 
thing bursts into flame or sputters out is up 
to the conductor. A conductor cannot create 
a hit, but he can keep a great property from 
becoming one.” 

Allers’ sensitivity extends to his knack of 
bringing the most and the best out of both 
singers and orchestra members. 


A Matter of Initiation 


Take the matter, for instance, of getting 
actors to feel comfortable in a new medium. 
This proved a very special problem in My 
Fair Lady. “At first,” Allers explains, “Rex 
Harrison didn’t even know what a down beat 
was. It was the first musical he had ever ap- 
peared in. One had to teach him the basic 
things without frightening him. At a point | 
was afraid he’d never come through. But he 
has a rhythm in his speech which is adjust- 
able to musical rhythm. The music could thus 
in.some degree be moulded to the spoken 
words. We could in a sense obliterate the bar 
lines. 

“Whatever means we took, we had some- 
how or other to keep together. So since he 
was unable to take the cues from the conduc- 
tor, we developed secret signals—secret under- 
standings. For example, he would stress the 
letter “I” in the word “look” long enough to 
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hang my downbeat onto it. He used a gold 
pencil in a routine with Julie Andrews, and 
when he pointed this pencil, that was a signal 
he was going to start singing.” 

Allers sighs. “Not everyone has the artistic 
flair that Rex has. A conductor has to aecept 
the fact that sometimes people are engaged 
for something of which they know nothing. 
He has to make the most of the material he 
has. But no matter how important the artist, 
the conductor cannot allow musical crudities. 
Sometimes a singer will say, ‘Don’t you follow 
me?’ In such a case the conductor has every 
right to answer, ‘I certainly do, but I don’t 
cover up for you!’ In other words, the con- 
ductor must assert himself at the right mo- 
ment. To defend music from atrocities—that 
is the conductor’s responsibility.” 

Quite as skillful as his dealings with stars 
are Allers’ dealings with musicians. He is 
liked and respected, because he appreciates 
and readily acknowledges fine playing. But 
he is quite frank about being demanding: he 
believes each assignment, each bit of work, 
no matter what it is, should be done with the 
individual’s whole heart and energy. “I re- 
sent it.” he says, “when a musician says, ‘this 
is only a commercial job.’ Here are men with 
admirable technique, enormously high-grade 
musicians, playing relatively easy things- 
everybody knows that most of our theater 
music is technically simpler than, for instance, 
Tili Eulenspiegel—yet | feel it is the conduc- 
tor’s responsibility to make the men realize 
that absolute loyalty to their assignment is 
their first duty. ‘Show cause,’ I say, ‘why 
you should give less than your very best at 
any time.’ ” 
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It is more than a question of duty with 
Allers. All who are engaged in a Broadway 
production have, he feels, a mission towards 
the people who see it. “We are criminal if 
we slack off, when people have looked for- 
ward to seeing My Fair Lady for months, 
sometimes even traveling long distances. What 
right do we have to disappoint them? And, 
equally important: the theater is maybe the 
most important outpost in the battle for live 
music. If that couple from Connecticut turns 
on the radio on that long drive home and it 
sounds better than the music from the pit, we 
have lost the skirmish!” 

Allers does not disappoint his symphony 
audiences, -either. Rena C. Holtkamp, critic 
of the Cleveland Plain Dealer, wrote, after he 
had led the Cleveland Summer Orchestra 
there, “Allers turned his many-sided abilities 
with ease toward the presentation of a widely 
assorted symphonic program. Under his light 
touch and adaptable hand, early Italian, twen- 
tieth century Hungarian, modern Spanish, old 
Russian, Czechoslovakian and popular Amer- 
ican music came into being . . . the conduc- 
tor’s style of directing was re- 


Richard Strauss, Bruno Walter, and Wilhelm 
Furtwaengler. At school, also, he coached 
classes in quartet playing. After he had con- 
ducted the Student Symphony his teacher told 
him he had the choice between becoming a 
second-rate violinist or a first-rate conductor. 
There was only one answer to that: he 
switched to conducting. While still at school 
he led the Schubert Choir, a group of about 
one hundred male voices. 

At twenty-one Allers got his first full- 
fledged assignment: conductor of the summer 
season of light opera in Carlsbad. Followed 
engagements at the opera houses of the twin 
cities of Barmen and Elberfeld. Here he pre- 
pared one of Siegfried Wagner’s operas, 
which the composer came himself to conduct. 
Impressed with his work, Siegfried Wagner 
invited the twenty-two-year-old Allers to serve 
as assistant conductor of the Bayreuth Festi- 
val, and, two years later, in 1929, at the Paris 
Wagner Festival. 

In 1933, Allers became Director of Opera 
and Conductor of the Symphony Concerts at 
Aussig on Elbe, in his native Czechoslovakia. 





The availability of many artists who could not 
or would not appear in Nazi Germany brought 
about performances of high standards in this 
city of hardly more than 50,000 inhabitants: 
Meistersinger with famous singers; a Brahms 
concert with the violinist Huberman; a 
Dvorak night with young Firkusny. Allers 
also guest conducted the State Radio Sym- 
phony and the Czech Philharmonic. 

It was as a ballet conductor, however, that 
Allers came to America. A refugee from the 
Hitler regime, in London during the Festival 
season of the “Ballet Russe de Monte Carlo,” 
he was invited to join that company. His 
tours with it brought him to America. His 
conducting of the premiere of Agnes de Mille’s 
Rodeo at the Metropolitan in 1942 might be 
said to mark the beginning of his career in 
America. Subsequent appearances as conduc- 
tor with famous dancers brought him invita- 
tions for regular guest conductorships at sum- 
mer festivals in the United States: Robin 
Hood Dell, Lewisohn Stadium, Grant Park, 
the University of Miami Symphony. 

(Continued on page forty-four) 





fined, concentrated and compact 
in movement Another 
critic has characterized his con- 
ducting as “intent absorption 
with the music, with absolutely 
no personal tricks of the baton.” 
This statement pleased Allers 
most, because he feels that this 
more than anything else is the 
conductor’s obligation. “The 
work comes first; we are here 
to serve the composer, and the 
days of podium prima donnas 
are over » just as much as they 
are over for singing prima don- 
nas. Teamwork rather is the 
order of the day.” 
“Accomplished _ versatility” 
describes Allers’ whole musical 
career. Beginning with his sev- 
enth birthday when he received 
a half-size violin and started les- 
adding piano and theory 
instruction shortly thereafter, 
he has developed a many-sided 
approach to music. In his *teens 
he spent every weekend com- 
muting from his home town, 
Carlsbad, in Czechoslovakia. to 
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Meanwhile, at home, he got a 
group of boys together for quar- 
tet playing. There was no viola 
around; so he tuned his violin 
a fifth lower, and thus they 
could play their way through 
the literature. 

When he reached college age. 
he registered at the Hochschule 
fiir Musik in Berlin, but just in 
case he didn’t make the grade in 
music, his strict father, an at- 
torney, had him also registered 
at Law School. Law School was 
soon forgotten, however. Dur- 
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Robin Hood Dell, Philadelphia 


MEMPHIS MUSIC UNDER THE STARS 


Local 71, Memphis, Tennessee, the Memphis 
Park Commission and the Music Performance 
Trust Funds of the Recording Industries com- 
bine to give a season of concerts each year 
during the summer months in the Overton 
Park Shell in that city. This summer the 
Memphis Concert Orchestra, under the direc- 
tion of Noel Gilbert, will provide the music 
for the first six concerts, together with the 
following attractions: June 30, Thomas Hay- 
ward and Barbara Meister doing a Viennese 
Night; July 7, Zina and Kolya, Russian in- 
terpretive dancers; July 14, Jean Fenn, so- 
prano; July 21, Eleanor Ross, concert artist; 
July 28, Eddie Roecher, baritone; August 4, 
Bill Snyder, pianist, doing a Gershwin pro- 
gram with Alfredo Antonini as guest conduc- 
tor; August 11, a jazz concert with the Jack 
Hale Orchestra and guest artist Maynard Fer- 
guson, trumpet. 


ALABAMA POPS 


During the current month, money is being 
raised for the Alabama Pops Orchestra 
through special performances May 21 and 22 
by the Birmingham Southern College players. 

The Alabama Pops Orchestra, conducted 
by Walter F. Moeck, has established itself as 
a civic and cultural part of Alabama musical 
life. Formed during the summer of 1956, 
the Pops has extended the regular symphonic 
season and made free music possible for 
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residents of Birmingham during the summer 
months. The majority of the concerts are 
paid for through the Music Performance Trust 
Funds of the Recording Industries, but co- 
sponsors are the Park and Recreation Board 
of Birmingham, various industries and _ in- 
dividuals. Newspapers, television and radio 
stations cooperate in giving the concerts pub- 
licity. 


GRANT PARK 


Grant Park Concerts, in its twenty-fifth 
consecutive season—June 24 to August 16— 
will present programs Wednesdays, Fridays, 
Saturdays and Sundays, all beginning at 8:00 
P. M. Conductors will be Milton Katims, Leo 
Kopp, Alfredo Antonini, Irwin Hoffman, 
Theodore Bloomfield, Franz Allers, Joseph 
Rosenstock, Julius Rudel, Robert Whitney, 
and Carmen Dragon, the latter two making 
their debuts with the orchestra. 

Weekend concerts will include an evening 
of symphonic and operatic selections with 
Mildred Miller, mezzo-soprano; a concert pro- 
duction of highlights from My Fair Lady, 
Gigi, Brigadoon and Paint Your Wagon, with 
Bonnie Murray, soprano, and Jack Russell, 
baritone; a Cole Porter production with lead- 
ing soloists from musical comedies; an All- 
Verdi program featuring the Metropolitan 
Opera stars Mary Curtis-Verna and Jan 
Peerce; a Fiesta Night, with Regina Resnick; 
Porgy and Bess in concert version with Ca- 
milla Williams, Todd Duncan and chorus; a 





program of well-known opera selections fea- 
turing soloists Laurel Hurley and Thomas 
Hayward; and, closing the season, highlights 
from The Gypsy Baron and Die Fledermaus 
with leading singers of the New York Opera 
Company. 
During the week following the thirty-one 
regular concerts there will be a post-season 
series sponsored by the Chicago Park District 
and performed by the Chicago Symphony 
under the direction of Pan-American conduc- 
tors and featuring Pan-American soloists. 
This is a cultural tie-in with the Pan-American 
Games which begin in Chicago on August 27. 


ROBIN HOOD DELL 


For its thirtieth anniversary, the Robin 
Hood Dell series, June 22 to July 30, is going 
to do itself proud. The opening concert will 
be conducted by Pierre Monteux, one of the 
greats of the podium. The soloist will be Zino 
Francescatti. The list of subsequent conduc- 
tors indicates a diversified musical fare: 
Thomas Scherman, Saul Caston, Alfredo 
Antonini, Alexander Hilsberg, Franz Allers, 
Vladimir Golschmann, Vicente Spiteri, Salva- 
tore Dell “Isola, Alfred Wallenstein and Wil- 
frid Pelletier. The concerts they conduct— 
these to be held three times a week, Monday, 
Tuesday and Thursday evenings—will be op- 
eratic, chorale; “salutes” to Italy, Israel, 
France and Victor Herbert; a memorial to 
William Kapell; a Rodgers and Hammerstein 

(Continued on page forty-four) 
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SPECIAL MEETING OF THE 


INTERNATIONAL EXECUTIVE BOARD 


December 16 to December 19, 1958 


425 Park Avenue 
New York, New York 
December 16, 1958 
The meeting is called to order by 
President Kenin at 2:00 P. M. 
Present: Bagley, Cluesmann, 
Clancy, Ballard, Harris, Repp, 
Stokes and Murdoch. 





There is a discussion regarding 
the ruling of the Internal Revenue 
Service in connection with expense 
allowances of officers of corpora- 
tions and labor organizations. 


It is, on motion duly made, sec- 
onded and unanimously adopted, 

RESOLVED, That all officers and 
employees of the Federation who 
are entitled to receive per diem ex- 
pense payments, shall continue to 
receive the amount of per diem 
payment presently established as a 
maximum reimbursement to cover 
expenses other than transportation 
and hotel. Since there will be times 
when the per diem will be insuffi- 
cient to cover all such expenses, 
the officer or employee shall be en- 
titled to keep the difference between 
the per diem and the expenses to 
be covered by the per diem in those 
instances in which the per diem ex- 
ceeds those expenses. However, 
each officer or employee shall sub- 
mit to the International Treasurer 
a statement covering the amount of 
expenses actually incurred and paid 
by such officer or employee out of 
the per diem. 





When composer Roy Harris dis- 
cussed before the Board the short- 
age of string players in the United 
States and Canada, he submitted a 
tentative plan to encourage the 
training of additional string players. 
It is on motion duly made, seconded 
and unanimously adopted: 

RESOLVED, That the details of 
the plan to encourage the training 
of string players shall be léft in the 
hands of the International Presi- 
dent and he is héreby authorized to 
expend such sums as may be neces- 


sary to further said plan and to 


carry out and implement it. 





There is a discussion of develop- 
ments in the Los Angeles situation. 
The situation is discussed wherein 
an independent motion picture pro- 
ducer is engaging non-Federation 
members. 

It is decided to authorize Studio 
Representative Fischer to arrange 
for picket lines and other matters 
necessary in the circumstances. 





The Board discusses proposals in 
connection with the renewal 
the phonograph recording contract 
which is to be negotiated with the 





of | 


industry during this meeting. Vari- | 


ous phases in connection therewith 
are gone over. 





Other matters of interest to the 


Federation are discussed. 





The session adjourns at 7: 
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425 Park Avenue 
New York, New York 
December 17, 1958 
The session is called to order by 
President Kenin at 2:00 P. M. 


All present. 





The representatives of the record- 
ing phonograph industry appear to 
negotiate a new contract with the 
Federation. The’ representatives 
are: 


J. M. Weinstein, M-G-M Records 
G. R. Abramson, M-G-M Records 
C. H. Foulke, RCA 

D. A. Shaw, RCA 

Archie Bleyer, Cadence 

Miriam Bienstock, Atlantic 
David Kapp, Kapp 

E. Wallerstein, Kapp 

Morton Miller, Kapp 

John W. Griffin, RIAA Observer 
Paul J. Kern, Mercury 


Samuel Yamin, Decca 


Harold Orenstein, Dot, Imperial, 
Chess, Class, Cameo, Hickory, 
N R Co. 


Kenneth E. Raine, Columbia 
Harvey L. Schein, Columbia 
Edith Schaffer, Ampar Record 
Corp. 
R. D. Quinn, Capitol Records 
Mortimer Edelstein, Capitol Rec: 
ords 
After the proposals of the Federa- 
tion are submitted to the industry 
a recess is declared and the repre- 
sentatives withdraw in order to 
study the proposals. 





A letter is read from a local re- 
garding certain procedure in the 
President’s office. 


Important affairs of the Federa- 
tion are discussed. 





The session adjourns at 5:45 P. M. 





425 Park Avenue 
New York, New York 
December 18, 1958 
The session is called to order by 
President Kenin at 10:30 A. M. 
All present. 





The following representatives of 
the phonograph recording industry 
appear: 

Kenneth E. Raine, Columbia 


Harold Orenstein, Dot, Imperial, 
Chess, Class, Hickory, Cameo, 
N R Co. 


Harvey L. Schein, Columbia 

Donald A. Shaw, RCA 

C. H. Foulke, RCA 

David Kapp, Kapp 

Morton Miller, Kapp 

R. D. Quinn, Capitol 

Mortimer Edelstein, Capitol 

John W. Griffin, RIAA Observer 

E. Wallerstein, Kapp 

Archie Bleyer, Cadence 

Paul J. Kern, Mercury 

George R. Abramson, M-G-M Rec- 
ords 

J. M. Weinstein, M-G 

Samuel Yamin, Decca 

Edith Schaffer, Ampar 
Corp. 


G-M Records 
Record 


There is a general discussion re- 
garding the proposals. 

After a recess for lunch the ne- 
gotiations are resumed. The Fed- 
eration proposals are thoroughly 
discussed, after which the industry 
representatives withdraw. 





The President. now reports on 
Resolution No. 27, which had been 
referred to the President at the last 
Convention. This resolution calls 
attention to the fact that there is 
no A. 8. C. A. P. royalty payable on 
juke boxes or canned music. There 
is now a bill before the Senate 
known as the Juke Box Bill and 
the resolution called upon the. In- 
ternational Executive Board to 


make every effort to help in its 
passage. Accordingly, the Federa- 
tion will, during the next session 
of Congress, actively interest itseif 
in, and support, the legislation for 
relief from this unfair competition. 





Other affairs of the Federation 
are discussed. 

The session adjourns at 
P. M. 





5:15 


425 Park Ay enue 
New York, New York 
December 19, 1958 
The session is called to order by 
President Kenin at 10:30 A. M. 
All present. 





The following representatives of 
the phonograph industry appear: 

Kenneth E. Raine, Columbia 

Harold Orenstein, Dot, Imperial, 
Chess, Class, Hickory, Cameo, 
N RCo. 

Donald A. Shaw, RCA 

C. H. Foulke, RCA 

Paul J. Kern, Mercury 

David Kapp, Kapp 

Mortimer Edelstein, Capitol 

L. D. Quinn, Capitol 

Morton Miller, Kapp 

J. M.. Weinstein, M-G-M- Records 

G. R. Abramson, M-G-M- Records 

Samuel Yamin, Decca 

Harvey L. Schein, Columbia 


The negotiations are resumed and 
various proposals are submitted by 
both sides. After several caucuses 
by the representatives of the in- 
dustry and the International Ex- 
ecutive Board an agreement is 
reached. One of the innovations in 
the Federation agreement is the 
inclusion of a pension plan for the 
members of the Federation. (The 
principle features of the contract 
appeared in the February issue of 
the International Musician on Page 
9.) 





Other matters of interest to the 
Federation are discussed. 





The 
P. M. 


meeting adjourned at 6:30 


























iss 





Printed in striking red and black 
Folds to 414,” x 3” to set on table 


ORDER NOW! 


Enclose Check or Money Order 


| 
1,000. . $20 | 4,000..$68 | 
2,000.. 38 | 5,000.. 80 , 
3,000.. 54 | 10,000.125 , 

u 


POSTAGE PREPAID 


Please send me 








... personalized with your band name! 





CREATES VALUABLE MAILING LIST for you. Song 
Request folders allow guest to sign name and address. 
Also gives you prestige and advertising value. 

Audiences respond actively to Song Request Cards. 


SELECTION 





QUANTITY 


SONG REQUEST CARDS, 36 Florgate Road, Farmingdale, New York 
copies of Song Request Cards with the following imprint: 


SHIP 10: 





37 





MID-WINTER MEETING OF THE 


INTERNATIONAL EXECUTIVE BOARD 
January 13, to February 3, 1959 


425 Park Avenue 
New York, New York 
January 13, 1959 
The meeting is called to order by 
President Kenin at 2:00 P. M. 
Present: Bagley, Cluesmann, 
Clancy, Ballard, Harris, Repp, 
Stokes and Murdoch. 





Inasmuch as the radio and tele- 


vision contracts are to expire 
shortly, there is a discussion of the 
entire situation. e 


The following representatives of 
interested locals appear: Ken 
Farmer and Louis Nauman, Local 
2, St. Louis; Eduard Werner, Local 
5, Detroit; Albert Arnold, Local 6, 
San Francisco; George Harris, Lo- 
cal 9, Boston; Eliot Daniel and 
John Tranchitella, Local 47, Los 
Angeles; Al Manuti, Al Knopf, Max 
Arons, Hy Jaffe, Frank Garisto and 
Earl Schendell, Local 802, New 
York. 

There is a general discussion re- 
garding the coming negotiations in- 
cluding the effect of pre-recording 
on Video Tape, the matter of re- 
taining quotas and the inclusion of 
a pension plan. The proposals are 
discussed by the local representa- 
tives and the Board. The repre- 
sentatives of the locals retire. 





Other affairs of the Federation 
are discussed. 


The session adjourns at 6:00 P. M. 


425 Park Avenue 
New York, New York 
January 14, 1959 
President Kenin calls the session 
to order at 1:00 P. M. 
All present.” 


The matter of the Best Band Con- 
test is discussed. 








The proposals to be submitted to 
the networks are gone over by the 
Board. 





The representatives of the locals 
appear. The representatives and 
the Board enter into a full discus- 
sion of the proposals and the prac- 
tices on television and radio. The 
representatives retire for the pur- 
pose of discussing various aspects 
among themselves. 





The question of service bands 
performing on radio is considered. 





There is now a discussion of the 
Codes of Ethical Practices of the 
AFL-CIO, which was adopted at the 
last Convention of the A. F. of M. 
In connection therewith, the follow- 
ing Resolution was, on motion made 
and passed, adopted: 

“WHEREAS, The Federation by 
convention action has adopted ‘as 
expressive of its fundamental policy 
the Codes of Ethical Practices’ 
promulgated by the AFL-CIO, and 

“WHEREAS, Said Codes limit 
the terms of local officers to a 
period of not more than four years, 
now, therefore, 

“BE IT RESOLVED, That all lo- 
cals whose by-laws now provide 
for terms of office exceeding four 
years be and hereby are informed 


that they should revise those laws 
to conform with the Ethical Codes. 
Such revision shall be completed as 
soon as is practicable and shall only 
apply to offices filled at future elec- 
tions.” 





Case 1253, 1957-58 Docket: Claim 
of member Ann Moss of Local 802, 
New York, N. Y., against The 
Apache Motel, Miami, Fla., and 
Vince Auletta, operator, for $700.00 
alleged salary due The Moss Trio, 
plus $200.00 covering transporta- 
tion. 

Upon reconsideration, the Board, 
on motion made and passed, dis- 
allows the claim against Vince 
Auletta and allows the full claim 
against Jack Ford. 





The local representatives return 
and discuss with the Board various 
aspects of the coming negotiations. 

The representatives retire. 

Attorney Kaiser explains the situ- 
ation in connection with the re- 
taining of Benjamin Aaron as 
referee in connection with charges 
filed against various members of 
Local 47, Los Angeles, Calif. 

Announcement of appointment of 
Federation Trustees of Pension 
Plan agreed to in recording con- 
tract. 





Other matters of interest to the 
Federation are discussed. 
The session adjourns at 7:30 P. M. 


Waldorf Astoria Hotel 
New York, New York 
January 15, 1959 

The session is called to order by 
President Kenin at 2:00 P. M. 

All present. 

Also present are representatives 
of the networks: B. Lowell Jacob- 
sen, NBC; William Fitts, CBS; Mac 
Clifford, NBC; Lawrence Lowman, 
CBS; Richard L. Freund, ABC; 
Mort Weinbach, ABC; Omar F. 
Elder, Jr.. ABC; William F. Hedges, 
NBC; Jerry Madden, NBC; Henry 
Howard, CBS; I. S. Becker, CBS; 
Eugene J. Hayman, NBC: Arthur 
Haney, ABC; Tedson Meyers, ABC. 

President Kenin explains the pur- 
pose of the conference which is to 
negotiate a new contract between 
the A. F. of M. and the networks, 
since the present contract expires 
on January 31, 1959. He emphasizes 
the position of the Federation point- 
ing out that it is expected that bet- 
ter conditions for the musicians 
will result. The representatives of 
the networks are then handed the 
proposals of the Federation and 
they then request time to study 
them and it is arranged to confer 
again on January 20th. 

The industry representatives re- 
tire and there is an informal meet- 
ing of the Board with the local 
representatives. 





The session recesses until 4:00 
P. M. at 425 Park Avenue. 





There is a general discussion re- 
garding the internal affairs of one 
of the locals of the Federation. 


Other matters of interest to the 
Federation are discussed. 





The session adjourns at 7:45 P. M. 


425 Park Avenue 
New York, New York 
January 16, 1959 
The session is called to order by 
President Kenin at 1:00 P. M. All 
present. 





Case 777, 1958-59 Docket: Re- 
quest for an accounting and claim 
of Jolly Joyce Theatricals, Philadel- 
phia, Pa., Booker’s License No. 665, 
against member Bill Haley of Local 
77, Philadelphia, Pa., and Local 
484, Chester, Pa., for alleged com- 
missions due on phonograph royal- 
ties on records. 


After a thorough discussion, it is 
on motion made and passed decided 
that the Federation take no juris- 
diction in this matter and the claim- 
ant is given permission to proceed 
in court. 





Case 1348, 1957-58 Docket: Claim 
of Mutual Entertainment Agency, 
Chicago, I1l., Booker’s License No. 
929, against member Joe King 
(Grupstein) of Local 149, Toronto, 
Ont., Canada, for $2,748.30 alleged 
commissions, loan, and expenses 
due them. 

The Board, at its meeting on 
October 23, 1958, allowed the claim 
for $1,548.30. However, the Mutual 
Entertainment Agency advises that 
the defendant is still on the en- 
gagement, on which commissions 
have accrued at the rate of $100.00 
per week to December 6, 1958, and 
that there is now due them, through 
the week of December 6, 1958, 
$3,440.80. 

On motion made and passed it is 
decided that the matter be laid over 
pending receipt of further informa- 
tion. 


of former member Casper Cardinal 
of Local 204, New Brunswick, N. J., 
against member Tommy Tucker of 
Locals 14, Albany, N. Y., 802, New 
York, N. Y., and 399 Asbury Park, 
N. J., for $200.00 alleged salary due 
him. 

On motion made and passed, it 
is decided to allow the claim in the 
amount of $200.00. 





Case 663, 1958-59 Docket: Claim 
of member Tommy Tucker of Local 
802, New York, N. Y., 14, Albany, 
N. Y., and 399, Asbury Park, N. J., 
against The Shore Lounge, Asbury 
Park, N. J., and Alex Primavera for 
$1,350.00 alleged salary due him 
and his Orchestra through breach 
of contract. 

On motion made and passed, it 
is decided to deny the claim. 





Case 277, 1958-59 Docket: Charges 
preferred by Local 369, Las Vegas, 
Nevada, against member Wilbert E. 
(Jiggs) Hemsley of Local 197, St. 
Louis, Mo., for alleged violation of 
Article 14, Section 18 of the A. F. 
of M. By-laws. 

After discussion, it is on motion 
made and passed decided that Wil- 
bert E. (Jiggs) Hemsley be found 
guilty and a fine of $100.00 be im- 
posed upon him. 





Case 1280, 1958-59 Docket: The 
application of Patrick Maurice J. 
Croke (Pat Croce) for permission to 
enroll in Local 279, London, Ont., 
Canada, is considered. 





The International Executive Board 
grants permission for Croke’s en- 
rollment in Local 279 upon pay- 
ment, in addition to proper local 
fees, of a National Initiation Fee of 
$100.00. 

Applicant is also barred from 
playing at the Club 400, London, 
Ont., Canada, for a period of five 
years from the date of his enroll- 
ment. 





Request of Peter Warn for rein- 
statement in Local 204, New Bruns- 
wick, N. J. 

This former member was erased 
from the Federation for crossing 
the picket line and performing at 
the Stork Club, New York City, 
while it was on the Unfair List of 
the Federation. 

The matter is discussed and on 
motion made and passed, it is de- 
cided not to entertain the applica- 
tion at this time. 


Case 719, 1958-59 Docket: Claim 
of member James O. Pete Brown of 
Local 802, New York, N. Y., against 
Connolly’s Cafe, Roxbury, Mass., 
and James M. Connolly, employer 
for $1,047.90 alleged salary due him 
and his Quartet. 

Upon consideration, it is on mo- 
tion made and passed decided to 
allow the claim in the amount of 
$960.50. 


Case 748, 1958-59 Docket: Claim 
of members Lonzo and Oscar ‘Rol- 
lin’ Sullivan of Local 257, Nashville, 
Tenn., against The Harry Peebles 
Agency, Wichita, Kansas, (Promo- 
ter) for $1,160.88 alleged due them. 

On motion made and passed, it 
is decided to allow the claim in the 
amount of $1,160.88. 


Case 909, 1958-59 Docket: Claim 
of member Gene Hamilton of Local 
286, Toledo, Ohio, against Frank’s 
Restaurant and Grill, Syracuse, 
N. Y., and Frank and Dorothy Ellis, 
owners, for $1,675.00 alleged salary 
due him and his Trio through 
breach of contract. 

On motion made and passed, it 
is decided to deny the claim. 


Case 505, 1958-59 Docket: Claim 
of Elbe Enterprises, Louisville, Ky., 
(Lester Belgrade, former Bopoker’s 
License No. 2156) against former 
member Hiram ‘Boots’ Johnson of 
Local 473, Dayton, Ohio, for $2,197.60 
alleged due on loans, commissions, 
and expenses due him. 

On motion made and passed, it is 
decided to deny the claim but that 
Johnson be directed to return the 
organ to the plaintiffs. 


Case 580, 1958-59 Docket: Claim 
of member Joseph J. Massi of Local 
155, Hyannis, Mass., against the 
Sherwood Forest Ballroom, W. Yar- 
mouth, Mass., Anthony Alosi, owner, 
and Louis Ferretti, Megr., for $7,- 
016.33 alleged balance salary due 
him and his Orchestra through 
breach of contract. 

On motion made and passed, it 
is decided to allow the claim in 
the amount of $5,223.26 against all 
defendants. 


Case 466, 1958-59 Docket: Claim 
of member Michael Hart (Emanuel 
Hartophilis) of Local 802, New 
York, N. Y., against The Grand 
Hotel, Tannersville, N. Y., and E. 
Petrakakis, owner. for $2,920.00 al- 
leged salary due him and his or- 
chestra. 

On motion made and passed, it 
is decided to allow the claim in the 
amount of $385.00. 


(Continued on page forty) 
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¥%&% At the second annual Festival of Contemporary Music at Hofstra 
College May 9, the Hofstra Symphony will be conducted by Sylvan 
Shulman, and Norman Hollett will direct the singers. The Juilliard 
String Quartet will also perform. 


%&% On March 17, the Manhattan School of Music Percussion En- 
semble presented the world premiere of Arthur Cohn’s “Quotations 
for Percussion” under the baton of Paul Price. 


%%* The world premiere of Otto Luening’s Fantasia 
for String Quartet and Orchestra was given on April 
18 at McMillin Theater by the Columbia University 
Orchestra, which commissioned the work. Soloists 
were the Kohon String Quartet, in residence this 
year at Columbia, its members, Harold Kohon and 
Raymond Kunicki, violins, Bernard Zaslav, viola, 
and Richard Kay, cello. The Fantasia is the most 
recent in the series of American works which the 
Columbia University Orchestra has commissioned 
during the last few years. Other composers have been Henry Brant. 
Teo Macero, Jan Meyerowitz and Charles Wuorinen. 


Otto Luening 


%% The combined choruses of Sarah Lawrence and Williams 
College presented Honegger’s King David at Reisinger Audi- 
torium in the former college on April 18. Harold Aks conducted 
the groups. 


%% Early in April Oberlin College announced initial plans for 
a $6,000,000 capital gifts campaign to provide funds for two 
new classroom buildings and renovation of a third. One of the | 
new buildings will be a Conservatory of Music. The drive will 
continue through 1961. . 


%*&% Don McCathren, Director of Bands at Duquesne Univer- 
sity, has established an annual Composers’ Concert at Duquesne. 
At the first such concert, March 18, composer-conductor Alfred 
Reed directed the Duquesne University Symphonic Band in sev- 
eral of his own compositions. Mr. McCathren and Steve Roma- 
nelli, Assistant Director of Bands at Duquesne, were also fea- 
tured in conductor roles. 





%%* The Chattanooga Symphony in conjunction with the Music 
Department of the University of Chattanooga is offering partial | 
university scholarships along with paying positions in the sym- | 
phony for advanced students eligible for the symphony. For 
information, write to Miss Martha McCrory, Manager, Chatta- | | 
nooga Symphony, 730 Cherry Street, Chattanooga 2, Tennessee. | 


%%* Philip M. Kaiser has been appointed professor of Inter- 
national Labor Relations and Director of the Program on Over- 
seas Labor and Industrial Relations at the American University, 


Washington, D. C. 


** A gift of five thousand dollars, for the improvement of col- 
lege facilities, has been tendered the Music and Arts Institute 
of San Francisco by the estate of the late Mrs. Ingeborg Olson 
of Burlingame, California. | | 
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%*x* Dr. Frank A. Scicchitano, supervisor of instru- 
mental music in the Camden (New Jersey) schools, 
was recently awarded the degree of Maestro Acca- 
demico by the World Academy of Arts and Profes- 
sions in Rome. The degree was awarded on the 
basis of four compositions submitted in 1957 on the 
occasion of the 450th anniversary of the birth of St. 
Francis de Paola. The compositions included two 
symphonic marches, a symphonic poem and a con- F. A. Scicchitano 
cert tarantella. Dr. Scicchitano is one of fifty-four 

musicians throughout the world to be a recipient of this honor. A 
former student at the Temple University of Music and the Philadelphia 
Conservatory, he has been in the Camden school system for more 
than twenty years. 





%% Sourwood Mountain, a one-act folk opera by Arthur Kreutz 
and Moe Lund Schiller, was presented by the University of Mississippi 
at the Southern Music Educators Conference, Roanoke, Virginia, on 
April 4 and 5. The opera was premiered at the University on Janu-* 
ary 8 and 9 of this year. 


%% The Ninth Festival of Contemporary Music was presented on the 
campus of the Oberlin College Conservatory of Music from April 24 
through 26. Two composers heard on this occasion had been in- 
cluded in programs of previous festivals, namely Aaron Copland and 
Wallingford Riegger. Two Oberlin composers heard were Richard 
Hoffmann and Joseph Wood. Another composer represented was 
Ramiro Cortes. 


¥%%* Utah State University has announced a competition for the 
composition of a new fight song for the University. An award of 
$150.00 will be made for the winning entry. Deadline for submitting 
manuscripts is August 15. For further information, write Eugene 
Scott, Student Body Offices, Utah State University, Logan, Utah. 


%%* Premiere of Harold Blumenfeld’s “Elegy for the Nightingale” 
was the feature of a concert presented by,the Washington University 
Choir in Kansas City, Missouri, April 10. Donn E. Weiss was the 
conductor. 











~ Selmer. 


SOLOIST REEDS 


made in Paris by the makers of 
Seimer (Paris) Woodwinds 


es — Distributed by H. & A. Selmer Inc., Elkhart, Indiana 
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Official Business compen 10 DATE 





CHARTER CANCELLED 
Local 695, Richmond, Va. (colored). 


CHANGES OF OFFICERS 


Local 17, Erie, Pa.—Secretary, S. G. 
Anderson, 504 Masonic Bldg. 

Local 44, Salisbury, Md.—President, 
Alfred P. Isahson, Deers Head Road. 

Local 131, Streator, Ill.—President, 
Stanley Roberts, 304 West LaRue St. 
Phone: 40321. 

Local 196, Champaign, Ill. — Secre- 
tary, Stanley W. Rahn, 809 Washingt®n 
St., Urbana, Ill 

Local 198, Providence, R. 1—Acting 
- Secretary, Aime Triangolo, 620 Caesar 
Misch Bldg., Providence 3, R. 

Local 321, Middletown, Ohio—Presi- 
dent, Jack G. Mokry, 1607 Highland St. 

Local 443, Oneonta, N. Y.—President, 
Margaret Dorfler, 273 Main St. 

Local 478, Coshocton, Ohio — Presi- 
dent, Lloyd Powelson, 222 Elm St. 

Local 500, Raleigh, N. C.—Secretary, 
Albert Aan, Box 582, 112 West Martin 
St. 

Local 559, Beacon, N. Y.— Acting 
Secretary, A. L. Crispo, 4 + Ave. 
South, Wappinger Falls, N. Y. 

Local 573, Sandusky, jo 
dent, Robert B. Springstead, Jr., 
Campbell St. Phone: MAin 5-4547. 

Local 650, Ancherage, Alaska—Presi- 
dent, Don Smith, 77 Juneau. 

Local 665, Topeka, Kan. (colored)— 
Secretary, Rudy Rocha, 231 Klein St. 

Local 667, Port Jervis, N. Y.—Presi- 
dent, Michael Ricciardi, 81 Hammond 
St. 





Presi- 
1039 





CHANGE IN ADDRESS OF 
OFFICERS 


Local 30, St. Paul, Minn.—President, 
Dick Kadrie, 23 East Fifth St., St. Paul 
1, Minn. Secretary, Edw. P. Ringius, 
23 East Fifth St., St. Paul 1, Minn. 

Local 226, Kitchener, Ont., Canada— 
President, Billy G. Taylor, 36 Blucher 
St. 

Local 403, Willimantic, Conn.—Sec- 
retary, J. T. Day, 94 North St. 

Local 591, Port Arthur-Fort William, 
Ontario, Canada—President, Earl Roths- 
child, 254 Hodder Ave. 

Local 676, Hudson, N. Y.—Secretary, 
Raymond H. Ringer, R. D. 1. 

Local 710, Washington, D. C. (col- 
ored)—Secretary, John A. Harris, 1425 
Taylor St., N. W., Washington 1, D. C. 


WANTED TO LOCATE 

Thomas Larkin. 

Anyone knowing the whereabouts of 
the above please contact James B. Alex- 
ander, Secretary of Local 529, 34 Shan- 
gri La Lane, Newport, R. I. 


WANTED TO LOCATE 


Richard Paul Niesz, member Local 
174, New Orleans, La. 

Anyone knowing the whereabouts of 
the above will please get in touch with 
Stanley Ballard, Secretary, A. F. of M., 
220 Mt. Pleasant Ave., Newark, N. J. 


PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

King, Gene, Grand Junction, Colo., 
$1,300.00. 

Tom’s Villa Rosa and Thomas P. 
Nolan, Woodmont, Conn., $1,086.00. 
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Ambridge Inn and Frank Sternovich, 
Gary, Ind., $130.00 

Pelican Booking Agency, New Iberia, 
La., $165.00. 

Kerman, Charles, Md., 
$1,260.00. 

Smith, Duane, Detroit, Mich., $350.00. 

Parker’s Resort and Mace Parker, 
Newago, Mich., $60.00. 

Antonello, John, Kansas City, Mo., 


Baltimore, 


$1,000.00. 

Probstein, Herman, St. Louis, Mo., 
$2,464.00. 

Calla Shea’s Lounge, Butte, Mont., 
$145.70. 

Cocuzza, Arulia, Newark, N. J., 
$900.00. 

Dee’s ~ = Dabble Clark, Pater- 
son, N. J., 

Rose , Inc., and Joseph 
B. Sleven, Seaside Heights, N. J., 
$332.50. 


Aurora Film and Ralph B. Serpe, 
New York, N. Y., $530.31. 

Li ie Ee Records, L. J. Reynolds and 
M. Axelrod, New York, N. Y., $85.30. 

K. N. S. Associates, New York, a om 
$690.00. 

Strauss Agency, Fred, 
N. Y., $122.68. 
m. ambrose, 

, $578.00. 

yf - Steak House and George De- 
Feis, Yonkers, N. Y., $43.00. 

Aqua Marine Club, The, and O. L. 
Miller, Columbus, Ohio, $375.00. 

Marty’s and Marty Mellman (Mel-Vo 
Corp.), Columbus, Ohio, $155.00. 

Copa Club and Jim Rannes, Dayton, 
Ohio, $1,000.00. 

Wilson, Ty, Lima, Ohio, $505.00 


New York, 


Gustave, Schenectady, 


Midway Lounge and Mrs. Elizabeth 
Henry, Pittsburgh, Pa., $255.00. 

Chez Paree, Providence, R. L, 
$596.40. 

Keyhole Club and Don Albert, San 
Antonio, Texas, $55.00. 

V. F. W. Club and Bud Young, 
Yakima, Wash., $100.00. 

DEATH ROLL 

Boston, Mass, Local 9— Joseph A. 

McMenimon (Joe Mack), Homer J. 


Ludington, Daniel Kuntz, Joseph Zimb- 
ler, Mrs. Katherine Rosendorf. 

Carbondale, Pa., Local 130 — Frank 
W. Breidenstein. 

Chicago, Ill., Local 10—William Er- 
nest Graf, Walter Brahm, Humbert 
Franco, Griff Williams, Helen Wahler, 
Elmer Albrecht, Albert Vierra, Emilio 
Paolucci, Bert Brown, D. DeCaprio. 


Dallas, Texas, Local 147 — Louis 
Greenberg. 

Detroit, Mich., Local 5— Anthony 
Ocepek. 

Galveston, Texas, Local 74—Edward 
F. Pohl. 

Houston, Texas, Local 65—Ernie H. 
Laborde. 

llion, N. Y., Local 383 — Harold 
Hitchcock. 

Kenosha, Wis., Local 59—Ellsworth 


J. Blondin, Florence Holtman. 
Lafayette, Ind., Local 162—Glen C. 
Wright. 
Lansing, Mich., Local 303—James W. 
Heffner. 


Long Beach, Calif., Local 353—John 


.F. Heaslet. 


Los Angeles, Calif., Local 47— 
Charles Ashcroft. 
Minneapolis, Minn., Local 73—Lester 


D. Samuelson, Wm. E. Hesselgrave, 


Rudy A. Ottelin, Jack Bartos, Sam 
Snapp, E. M. Altmeyer. 
New Brunswick, N. J., Local 204— 


William McDede, Joseph Gross, Sr. 


Niagara Falls, Ont., Canada, Local 
298—Harry L. Scott. 

Oswego, N. Y., Local 441—Richard 
Daley. 

Ottawa, Canada, Local 180 — James 


Gowers. 

Peoria, Ill., Local 26—- William C. 
Meyer. 

Pittsfield, Mass., Local 109—Seward 
E. Doty. 

Rochester, Minn., Local 437 — Lee 
Gustine. 

Saginaw, Mich., Local 57—William 


A. Boos, M. W. Loranger. 

New York, N. Y., Local 802—Dario 
Bergamaseo, Herbert A. Berman (Tiny), 
Al Blumenschein, Edward Brinkman, 
Nico Dassi, Warren Baby Dobbs, Theo- 
dore Fields, Ernest Knoch, Richard 
Kraetke, Fred Lindworm, Leocadio 
O’Campo, Edward A. O’Connor, Victor 
J. Chape, Paul Hayman, Eddie Howatt, 
Anthony Victor Lupo, Vincent Miani, 
Sr., Henry Makowski, Edward G. 
Minckler, Corrado Muccini, Edmund 
Tucker, Benno W. Wall, Burt Rapport, 
Amedeo Rispoli, Y. Fred Schwartz, 
Wilhelm Thomas, Camille Toulin, Jo- 
seph Winton, Lester W. Young, Erich 
Zeisl. 

San Francisco, Calif., Local 6— 
Charles E. Anderson, Walter B. Bell, 
Paul Ash, Rudolph L. Sanchez, Jack 
Chandler Smith. 

Santa Rosa, Calif., Local 
Charles W. Simon. 

St. Paul, Minn., Local 30—Chester E. 
Whaley. 

Streator, Ill., Local 131—Pierre Fort, 
Jr., Adolph Koenig. 
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Toronto, Ont., Canada, Local 149— 
J. L. G. Butcher. 

Washington, D. C., Local 161—C. F. 
Marthens, Irving N. Boerstein, Robert 
M. Leishear, Cornelius O’Neil, Milton 
Slosser, John M. Tesh. 

Waterloo, lowa, Local 334—Theodore 


“Ted” Conway, 
Ann Moline. 
Wheeling, W. Va., Local 142—Ray- 
mond C, Dean, Harry C. Fousse. 
Wilkes-Barre, Pa., Local 140—Joseph 
Kinsey. 
Yankton, S. D., 
man (Ed. Horn). 


Herbert H. Ostheimer, 


Local 255—Ed. Pull- 





NOTICE TO SECRETARIES 


Because of a lack of under- 
standing of many new secretaries 
we are again calling attention to 
Article 11, Section 2, and Arti- 
cle 11, Section 4, Constitution 
and By-laws. 


This means any changes con- 
cerning the mailing list of the 
INTERNATIONAL MUSICIAN 
must be furnished by the local 
secretaries on forms provided for 
that purpose. 


These forms are IBM 1, IBM 2, 
and IBM 3. IBM 1, is for new 
members, IBM 2 is for changes 
of address, IBM 3 is for cancel- 
lations. 


* DO NOT send as a LOCAL 
REPORT any changes that you 
wish to make on the International 
Musician mail list. 


You can appreciate it is quite 
a problem keeping a mailing list 
as large as the International Mu- 
sician corrected, especially if 
correspondence must be trans- 
ferred from one department to 
another. 


Fraternally yours, 


LEO CLUESMANN, 
Secretary. 











MINUTES... 


(Continued from page thirty-eight) 


Case 331, 1958-59, reopening of 
Case 256, 1957-58 Docket: Claim of 
member Lionel Hampton of Locals 
802, 47 and 208, against Lee Gor- 
don, Sydney, Australia, for $1,554.00 
(700 Australian Pounds) alleged to 
be due him covering services ren- 
dered. 

Upon consideration, it is on mo- 
tion made and passed, decided to 
allow the claim in the amount of 
$1,554.00. 





Case 925, 1957-58 Docket: Claim 
of the Gale Agency, New York, 
N. Y., against former member Ers- 
kine Hawkins of Local 802, New 
York, N. Y., for $4,991.04 alleged 
commissions due. 

On motion made and passed, it is 
decided to allow the claim in the 
amount of $4,991.04. 





Case 677, 1958-59 Docket: Claim 
of The Goofers against The Wedge- 
wood Village, Inc., Oklahoma City, 
Okla., and Maurice G. Woods, em- 
ployer, for $4,000.00 alleged salary 
due them through breach of con- 
tract. 

On motion made and passed, it 
is decided to allow the claim in the 
amount of $4,000.00. 





Case 584, 1958-59 Docket: Claim 
of Jay-Dor Amusement Corp. (Jim- 
my Dorsey Orchestra, Lee Castle, 
leader) against the Wedgewood Vil- 
lage, Inc., Oklahoma City, Okla., 
and Maurice G. Woods, President, 
for $6,000.00 alleged salary due. 

On motion made and passed, it 
is decided to allow the claim in the 
amount of $6,000.00. 





Case 225, 1958-59 Docket: Claim 
of the Cafe Bohemia, New York, 
N. Y., and James Vincent Garofolo, 
owner, against member Miles Davis 
of Local 802, New York, N. Y., for 
$3,000.00 covering damages _ sus- 
tained through breach of contract, 
and counter-claim of member Davis 
against the Cafe Bohemia, and 
James Garofolo, for $750.00 alleged 
to be due him and the members of 
his orchestra. 

Upon consideration, it is on mo- 
tion made and passed, decided to 
deny the claim and counter-claim. 





Case 169, 1958-59 Docket: Claim 
of member Roy Gaines of Local 
802, New York, N. Y., and Local 
699, Houston, Texas, against Lester 
Hass Promotions, Los Angeles, 
Calif., for $1,500.00 alleged salary 
due him and his orchestra through 
breach of contracts. 

On motion made and passed, it 
is decided to allow the claim in the 
amount of $1,500.00. 





Case 461, 1958-59 Docket: Reopen- 
ing of Case 892, 1957-58 Docket: 
Claim of member Joe “Wingy” Ma- 
none of Local 47, Los Angeles, 
Calif., against Bourbon Street Jazz 
Spot, New York, N. Y., and Joseph 
Warner, employer, and/or Gale 
Agency, New York, N. Y., for $2,- 
600.00 alleged salary due him for 
two weeks’ employment. 

After discussing the matter, it is 
on motion made and passed, de- 
cided to allow the claim in the 
amount of $2,600.00 against Joseph 
Warner and Gale Agency, only. 





The session adjourns at 6:30 P. M. 
(Continued on page forty-five) 
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AMERICAN-DRESDEN 


PEDAL TYMPANI 
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New Improved Model! 


Acknowledged ‘‘the world’s finest’’ and 
used by the following symphony orches- 
tras: Boston, Philadelphia, Pittsburgh, De- 
troit, Dallas, Indianapolis, Los Angeles, 
Seattle, Air Force Band, University of IIli- 
nois, University of Alabama, Louisiana 
State University—and many other ee 


where hing but 





the very ‘best will do. 
FOR DETAILS WRITE 
HALL DRUM CO. 


315 Decatur St. New Orleans, La. 











© _“SHOWSTOPPER™ 


} Portable Drum Outfit in- 
Ay * eludes cymbal, tom-tom, 
CN snare (with throw-off), tone 

block, cow bell & brushes. 
Worn like a guitar. Perfect for stroll- 
ing, entertaining. Now only $21.95. 


“CHA-CHA” 


Pedal operated Maracas. 
Perfect Latin beat, right at 
your feet! Used by thousands of top 
musicians. New low price, $14.95; 
Bag $3.00. Also new all aluminum 
model now available $21.95. 


Send check or order C.0.D. from 
SUNNYSIDE CO. 


8A Harwick Road Westbury, N. Y. 














STANDS ALONE! 


Play Your Bass on the 


REDI-REST 


(PATENTED) 


BASS STAND 


Complete Freedom—Portable ( 


\ 


See Your Dealer or, Write: \ 


REDI-REST CO. 
P. O. Box 893, Lima, Ohio 
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Orchestra Coats. Bargains! 
Single Breasted IVORY WHITE, Shi. Collars, 
all sizes, cleaned and pressed, $5.00. Also blue 
coats, maroon, $7.00. Single breasted tuxedo 
suits, latest style, like new, $15. Tuxedo 
trousers, blues, blacks, tropicals, woolens, 
$4.00. Cleaned, pressed, sashes, $1.00, $2.00. 
Tur shirts, $2.00; three for $5.00. Fifty double 
breasted IVORY color coats, $100.00, like new. 
School bands, choral singers, orchestras, glee 
clubs, approvals on voquee — hed 

, — ort alste 
AL WALLACE Chicago 14, Ilinois 


BOOK: MAKE YOUR OWN 
SPANISH GUITAR, $2.65 


FULL Size Concert Guitar Plan......$2.50 

FREE list on Tone Woods, Mahogany, 

Spruce, Ebony, Rosewoods, Figured 

Maples, Wood Inlays, Tools and Ivory. 
GEORGE WILD 

510 East 11th St., New York City 9, N. ¥. 











GIVE GLADLY THE UNITED WAY 
THROUGH YOUR COMMUNITY CHEST 
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| a soda and then 


OVER FEDERATION FIELD 


(Continued from page thirty-three) 





“So, they ride around in the 
car awhile. They stop at Coral Inn 
or Farmer’s Daughter or Austin’s 
or somewhere for a sandwich and 
... well, they ride 


| around some more till it’s time to 





check in. 

“There was a time, back in BT 
—before television—when Evans- 
ville afforded several respectable 
ballrooms where a fellow could 
take his girl for an evening of 
dancing. 

“While it is to be admitted free- 
ly that by their very nature none 
was exactly the spot for a Sunday 
School convention, still there were 
some places where a good guy 
could take a nice girl without fear 
of getting in a fist-fight or having 
her lured behind a potted palm. 

“It was a combination of sev- 
eral things that took ballroom 
dancing, save for clubs and private 
parties, out of Evansville. The cost 
to the management was increased 
to a point where he had to hike 
the tab beyond the means of the 
average young sprout. Other in- 
terests, for a time, bore the shine 
of novelty, too. 

“But seems to me the time is 
about ripe now for someone to 
come to the aid of these young in- 
between who have no place to go. 

“Perhaps a club with ballroom 
facilities could launch a young 
folks dance and provide mild re- 


freshment and live music at a 
modest fee. 
“The mention of ‘live music’ 


brings me around to something 
else | wanted to sound off about. 

“A few nights ago, by chance, 
I was put in charge of arrange- 
ments for a banquet. Something 
like three hundred people were 
there and it was, as ordered, a 
pretty high-level affair. 

“Just about the first thing I did 
was spend twenty-five bucks of the 
budget for some live dinner music. 
Bill Nation, concertmaster of the 
Philharmonic, brought with him 
an excellent pianist and cellist, and 
what they did made all the differ- 
ence in the world. 

“Personally, I'd rather have 
cream chipped beef on day-old- 
toast—if the budget is short—and 
have the few modest elegancies 
that to me make an ordinary affair 
a real fine doin’s. 

“One of these: is 
played-for-me-music.” 


+ 


in - person 


Tom Spinosa, a member of 
Local 6, San Francisco, for over 
fourteen years, writes us that his 
song, “Easter in Hawaii,” has 


been chosen as the official Easter 
sailing song of the Matson Lines. 
Sheet music copies of Tom’s new 
song have already been distributed 
as souvenirs to passengers sailing 
aboard the Matsonia on March 16 
and to those sailing from San 
Francisco March 27 on the S. S. 
Lurline, which is the Matsonia’s 
companion ship. He writes hap- 
pily, “It looks as if this song will 
become a standard song for Easter 
just like ‘Easter Parade.’” Bon 
Voyage to your “Easter in Ha- 
waii,’ Tom! 


Andrew A. Davis 


Colonel Andrew A. Davis has 
come into the news from several 
aspects recently. For one thing, 
he was awarded a life membership 
in Local 72, Fort Worth, Texas, 
at a concert given on March 31. 
This concert, by the way, was the 
highlight of the “Colonel Andrew 
A. Davis Day” in Grand Prairie, 
Texas, in recognition of him as the 
“grand ole man of music.” And 
no wonder! He has rounded out 
three separate careers in music— 
(1) as public school teacher with 
a span of twenty-eight years; (2) 
as a member of symphony orches- 
tras and bands; (3) as organizer 
and leader of bands. Mr. Davis 
was also presented a life member- 
ship in the Texas Parent-Teachers 
Association. 
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Baa, baa, Juke Box 

Have you any money? 

Yes indeedy have I! 

Thick as honey! 

Some for the agent, 

Some for the Co. 

But none for the players all 


Who make me the dough. 
—Ad Libitum. 
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CHAMPAGNE MUSIC MAESTRO 


” WUyrou Floren 





Wherever the show features top 
accordion artistry, Pancordion Directone 
is sure to be in the act. 

On TV and radio, in theatres 
and clubs, for real 
professional perfection... 


DIRECTONE 1S DYNAMIC! 


FUN TO LEARN... 


DELIGHTFUL TO PLAY! 
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25 Amazing New Sounds ‘’Tricks’’ Secrets! 


Guitar Stunts 


includes Rock ‘n’ Roll Patterns, Skip.a-Long 
Bass, Honky-Tonk Effects, etce., PLUS 25 
Comedy Song Titles. A Terrific Deal for 
ONLY $2.00, but HURRY. Limited Supply. 
TREBB, 1236 West 18th, Lorain 1, Ohio 














DON’T THROW 
THEM AWAY 7 


SEND THEM TO ME TO BE REFILLED WITH LONG 

LASTING SHOT. $2.00 PER PAIR PLUS 35¢ MAIL: 

ING FEE. EVERY JOB GUARANTEED, 
MARACAS 


1347 NEPTUNE RD. @ DALLAS 16, TEXAS 





Clarinet Repairing Book 


For professional and non-professional play- 
ers wanting to do their own repairs—step 
by step and simplified. Can also be ap- 
plied to all Reeds, Flutes and Piccolos. 
Price, $2.00 @ RALPH VERRE 
1041 North Catalina St., Pasadena, Calif. 
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GERMANY 
BASSOONS & CLARINETS 


Perfection attested to by popularity! None finer made? 

Beautiful Clarinets and Bassoons, superbly finished, 

superbly tuned, most reasonably priced. Truly master 

pieces. Try one today. illustrated brochure upon 

request. 

CARL FISCHER MUSICAL INSTRUMENT CO., INC. 
105 EAST térh ST, NEW YORK 3, NEW YORK 











DOUBLE-CUP 
Used by . 


MOUTHPIECE 
. HARRY JAMES, including the ENTIRE BRASS 
SECTION IN HIS ORCHES- 
TRA ... Made for all brass 


instruments HIGHER 
TONES . . . INCREASED EN- 
DURANCE . . . AMAZING 


BRILLIANCE AND POWER. 


Write for particulars. 
Pat. No. 2,018,738 Manufactured Only by 


JOHN PARDUBA & SON 








800 EIGHTH AVENUE NEW YORK 19, N. Y. 
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..- EARN UP TO $10,000 YEARLY... 
LEARN PIANO TUNING AND REPAIRING 


Now you can be a Piano Tuner-Technician with our sure-fire low cost home study 
course. No musical knowledge necessary. Piano tuners are taught — not born. 
Tuner-Technicians greatly in demand. Your business will be operated from your 
home. We teach the same method used by every professional tuner in the country. 
Terms. Write today. Don’t miss this opportunity. No obligation. 


— MONEY-BACK GUARANTEE — 
ERIE PIANO SCHOOL, 362 W. 8th St., Erie, Pa. 


70 Years Experience 
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our stock in trade. 
; low many jobs have 
x a e you lost due to 
Big money in spare time! HA RIN HARP 
learn at home ¥?t | _% wu ° 
try BLEND-AIR 
No musical knowledge needed. Low cost training y HAIR HARMONY 
by Capes is. Records giving true piano tones, tovis, } : 
instructions furnished. FULL TRAINING in piano | 0, a Re tye me 
repair—and how to line up work for big, steady vay hal ns i BLEND. 
earnings. Personal instructions available. Write oe heir oe Y. 
today for FREE illustrated booklet. Guaranteed! Ke C.0.D.'s. A Do ee. 
CAPITAL PIANO TUNING SCHOOL y 


$2.25. Please gee 25¢ for mailing ange. 


order, 
3160 S. W. 16th Ct., Dept. 3, Fort Lauderdale, Fla. BLEND-AIR PROD., Box 11, Rosedale 22, 








ORCHESTRA COATS 


SLIGHTLY IRREGULAR 
White Single 








Professional electric, 
solid-body, Spanish gui- 
tars, amplifiers, elec- 
tric double - necks, triple - | 
mecks, tone changers, double - neck Spentch New Tuxedo Pants (lightweight 
electric mandolin, ‘arpy hy 4 - epee your KALE UNIFORMS 

vi * 


c 607 W. Roosevelt 
Box 287 Dept. IM-1 * Covina, Calif. 


The amazingly dif- 
ay of pytiesthes, 
s at 
—s Contains original material. 
stay op i. 
0! 
Special hey of 7 different 
issues and booklet of comic 
song titles; a mountain of 
material, $4. 
EMCEE 15 
Box 983, Chieese 90, i. 


Breasted Roll Lapels $5.00 
$6.95 
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Chicago 7, Ill 





Italian Dance Albums 


12 different series of albums containing the 
most desired dance numbers; including one 
SPANISH and one IRISH colle ection 


0. Di Bella 


162 EAST 116th STREET 
NEW YORK 29, N. Y. 
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Where 
they are 





Louise La Forest 








We welcome advance information for this 
column. Address: International Musician, 
39 Division Street, Newark 2, New Jersey. 


Above: Organist LOUISE La FOREST has 
signed a one-year contract at the Firefalls 
Lounge in San Francisco, Calif. . . 
JOHNNY La PADULA begins a summer 
concert tour of the U. S. this month. 
Stops will include Manchester, N. H., Bos- 
ton, Mass., Waterbury, Conn., Plainfield, 
N. J., Topeka, Kan., Denver, Colo., Hol- 
yoke, Colo. . 


NEWPORT JAZZ FESTIVAL 


The Newport Jazz Festival will 
span a period from jazz’s earliest 
days to its most progressive ones. 

Phil Napoleon, a_ legendary 
figure in the annals of jazz, hav- 
ing played trumpet with one of the 
most famous of all jazz bands, 
“The Memphis Five,” will appear 
with his band at the festival. 


EAST 


The Steve Anthony . Orchestra, 
featuring Dick Tobin, plays for 
college and high school dances in 
central and northern New York 
plus the bordering New England 
states. 

The Rag-a-Bonds (Lenny Mar- 
tin, sax and bass; George Branden- 
berger, piano, accordion and or- 
gan; Danny Duffy, guitar; and 
Sonny Santos, drums) are at the 
Magic Touch, Island Park, Long 
Island, N. Y. . . . Eddie Bennetti 
is in his fourth year of playing the 
piano and accordion at Ravetto’s 
Restaurant in Yorktown Heights, 
N. Y. . . . The Jerry Jaye Trio 
(Gene Newman, drums; Neil Mar- 
vel, guitar; and Jerry Jaye, elec- 
tric bass and vocals) is employed 
at the Club 414 in Rochester, N. Y., 
for an indefinite time. 

Eddie Hazell is currently at 
Billy Williams’ Modern Jazz Room 
in Paterson, N. J. 





Johnny La Padula 


NEW YORK CITY 


Eddie Dee and his Versatiles are 
currently working at the Wagon 


Wheel. The personnel includes 
Vince . Mazzi, bass and vocals; 
Mike Gandia, drums; Anthony 


Francis, sax, trumpet and vocals; 
and Eddie Dee, accordion, piano 
and vocals . . . The Buddy Laine 
Orchestra opens at the Roseland 
Ballroom on May 5 for four weeks. 

. Phil Raskind has completed a 
lengthy engagement with his own 
band at Lakewood, N. J., and has 
resumed his position as solo trum- 
pet with the Ringling Brothers Cir- 
cus Band at Madison Square Gar- 
den under the direction of Izzy 
Cervone. Raskind also plays with 
the rodeo band. 


MIDWEST 
Billy Williams and his Cuber 


tra are featured monthly at the 
Hub Ballroom in Edelstein, IIl., 
and at the Coliseum Ballroom in 
Davenport, Iowa. The orchestra 
also plays numerous one-nighters 
throughout central Illinois. The 
personnel includes Cary Robards, 
Sr., piano; William Kunz, sax; 
Billy Williams, sax and leader; 
Floyd Antle, vocals; Phil Fried- 
erich, drums; Roy Morlet, sax; 
Mike Gregory, trumpet; and Bob 
Barron, bass. Williams is Treas- 
urer of Local 301, Pekin, IIl.. 
Friederich its Vice-President, and 
Barron on its Executive Board. 

Leo Sunny and his partner, Stan 
Keller, opened at The Keys in In- 
dianapolis, Ind., just in time for 
the racing season. 

The Norm Haughey Quartet is 
approaching its second year of 
entertaining at the American Le- 
gion Custer Cocktail Lounge in 
Battle Creek, Mich. The group 
includes Ford Bryant, bass and 
guitar; Jack Fuller, alto and tenor 
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sax, clarinet and conga drums; 
Gordon Holley, piano, vibes and 
trombone; and Norm Haughey, 
drums and leader . . . Billy Maxted 
is playing his third engagement 
within four months at the Crest in 
Detroit, Mich. 

Don Chico and his Latinos per- 
form nightly at the Copa Cabana 
in’ Omaha, Neb. Members include 
Don Chico, guitar and leader; Skip 
Keen, sax and flute; Art Huerta, 
bass; Bob Martin, trumpet; and 
Lindy Lindbloom, piano. 


CHICAGO 


The Bob Centano Group is work- 
ing in the Chicago area . . . The 
Lamplighters have been appearing 
for the past three months at The 
Wagon and will be there indefi- 
nitely. The trio includes Eddy 
Stapleton, bass; Stu Pearce, gui- 
tar; and Sunday Smith, drums 
and vocals . . . The Gene Esposito 
Jazz Ensemble plays jazz concerts 
at La Petite Lounge every Tues- 
day and Sunday matinee sessions 
at the Pigalle Lounge. The group 
includes Hal Russell, drums; Joe 
Daley, tenor sax: Leroy Jackson, 
string bass; Lee Loving, vocals; 
and Gene Esposito, piano and 
trumpet . . . Bob Atcher and the 
Beaver Valley Sweethearts are the 
attractions on the National Barn 
Dance radio and television show 
originating from the main studios 
of WLS . The Clyde McCoy 
Band is signed for a two-week Pre- 
view appearance beginning June 
24... Duke Ellington is due at the 


Blue Note on July 15 for four 
weeks, 
SOUTH 

Tommy Panto and the Mar- 


veleers (Charlie Hudson, trumpet; 
Willie Di Giorgio, drums; Mel 
Seebode, bass; and Tommy Panto, 
accordion and leader) are in their 
fourth consecutive year of enter- 
taining at the Celebrity Lounge in 
Baltimore, Md. 

The Paul Rainey Quartet (Pele 
Cottraux, drums; Eddie Koeltz, 
piano; Pee Wee Cleary, bass; and 
Paul Rainey, alto sax, clarinet and 
leader) is now appearing at the 
Brahma Room in Savannah, Ga. 


The Lee Wolfe Trio (Jerry 
Wolff, piano; Eddie Bernat, 
drums; and Lee Wolfe, trumpet 
and leader) is at the Attaché Motel, 
Hollywood Beach, Fla. 

Wilma Lee, Stoney Cooper and 
their Clinch Mt. Clan Band appear 
on the Grand Ole Opry radio and 
television show every Saturday 
night over WSM in Nashville, 


Tenn. 


WEST 


Curley Gold and his Texas Tune 
Twisters are playing one-nighters 
throughout the state of California. 
. . » Red Norvo arrived at Easy 
Street, San Francisco, Calif., on 
May 1 with Wild Bill Davidson 
scheduled there May 29.. . Steel 
guitarist Chuck Gillette is featured 
every Friday and Saturday night 
at the Broken Arrow Night Club 
in Oakland, Calif. . . . The Caro- 
lina Drifters play for dancing six 
nights a week at Greenberg’s 


Hitchin’ Post in Oakland . . . Rose 


and Cal Maddox are the attrac- | 


tions at the Dream Bowl Western 
Ballroom in Napa, Calif. . . . Sal 
Carson.and his Band are booked at 
Frank Sabastian’s El Dorado Inn, 
North Sacramento, Calif., through 
May 30... Ozzie Coulthart and 
his Trio opened at Hoberg’s, Lake 
County, Calif., on May 1, remain- 
ing at this location until October 
15... The Frank Judnick Trio 
settles at the Forest Lake Resort, 
Lake County, on May 5 for the 
entire summer season. 


CANADA 

The Michel Sauro Quartet is in 
residence at the Blue Danube Ho- 
tel, St. Sulpice, Quebec. The quar- 
tet, together for six and a _ half 


years, includes Freddy Franco, 
guitar; Tommy Woods, electric 


bass; Chico Juanez, timbales and 
drums; and Michel Sauro, accor- 
dion and vocals . . . Moxie Whit- 
ney and his Orchestra finished 
their tenth season at the Royal 
York Hotel in Toronto, Ontario. 
on May 14 and open the new Cal- 
gary (Alberta) Golf and Country 
Club on May 23. On May 25 they 
start their fourteenth consecutive 
season at the Banff Springs Hotel 
at Banff, Alberta. 
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TUX TROUSERS . 
tinctive as your group's 
oa theme song. All luxury fab- 
$14.50 value $9.50 rics: shantungs, silk blends, 


and metallics. Grey, Red, 
Gold, Powder Blue, Royal, 
White. 
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MUSIC OUT -OF - DOORS 


(Continued from page thirty-six) 


evening. Among the instrumental soloists will 
be violinist Zvi Zeitlin; pianists Rudolf Ser- 
kin, Maryan Filar, Jorge Bolet and Susan 
Starr. 

The Robin Hood Dell opened in 1930. The 
concerts were made free to Philadelphians 
seven years ago through an appropriation of 
$75,000 from the City Council making up 
half the budget. The balance is raised by the 
Friends of the Dell through one hundred 


dollar subscriptions. 


VANCOUVER F 

Taking part in the Vancouver International 
Festival, July 11 to August 15, are the Festi- 
val Orchestra, made up of members of the 
Vancouver Symphony and the Canadian 
Broadcasting Corporation Symphony; the Fes- 
tival Chorus; the Vancouver Chamber Or- 
chestra; the Hungarian Quartet (Zoltan Szeke- 
ly, Alexandre Moskowsky, Denes Koromzay, 
Gabriel Magyar); the Cassenti Players and 
the Montreal Bach Choir. Conductors are to 
be Herbert von Karajan, Walter Susskind, 
Irwin Hoffman, Nicholas Goldschmidt, Bruno 
Walter, Milton Katims, Oivin Fjeldstadt and 
Robert Craft. 

Gluck’s Orpheus and Eurydice will be pre- 
sented in a new English translation by Walter 
Ducloux. 

The opening concert will be a Beethoven 
symphony concert conducted by Herbert von 
Karajan. 

Premiered at the Festival will be a song 
cycle by Robert Turner, a cello sonata by 
Darius Milhaud, a string quartet by Harry 
Somers, a symphonic work by Pierre Mer- 
cure and a piano sonata by Carlisle Floyd. 


BERKSHIRE FESTIVAL 


Chamber music will be featured Wednesday 
evenings at the Berkshire Festival, and Friday, 
Saturday and Sunday will be reserved for 
concerts by the Boston Symphony, under the 
batons of Charles Munch and Pierre Monteux. 
The Berkshire Music Center Orchestra will 
play Thursday evenings, save for the last 
Thursday, August 6, when Arthur Fiedler will 
feature “Tanglewood on Parade.” 


WASHINGTON, D. C. 


The National Gallery of Art will hold its 
sixteenth American Music Festival May 3 
through May 24. The series, consisting of 
orchestral, chamber and piano music, is under 
the direction of Richard Bales. 

The piano soloists will be William Masselos 
and Harry McClure. The Kohon String Quar- 
tet will also take part. 


ASPEN 


Festival concerts, planned and presented 
under the musical direction of Izler Solomon, 
will take place in the Aspen Amphitheater at 
4:00 P. M. every Wednesday, Saturday and 
Sunday from June 24 through August 30. 
They will be devoted to solo music, both vocal 
and instrumental, chamber, orchestral and 
operatic music. Every Friday there will be a 
Young Artists Concert presented by advanced 
students of the Aspen Music School. 
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Premieres of works by Benjamin Britten, 
Charles Jones, Darius Milhaud and William 
Schuman will be features of the festival. 


OJAI 


The thirteenth anniversary season of the 
Ojai Festivals, May 22, 23 and 24, will be in 
the hands of Lawrence Morton, artistic direc- 
tor, and Robert Craft, conductor. The open- 
ing program will be presented by the Paga- 
nini Quartet: Henri Temianka, first violin; 
Charles Libove, second violin; Charles Foi- 
dart, violist; and Lucien Laporte, cello. High- 
lights of the three-day festival will be the 
recital of Natasha Litvin, British pianist, and 
a lecture, “Music As Poetry Without Words,” 
by the noted British poet, Stephen Spender. 
Morris Boltuch, trumpet, and Dorothy Rem- 
sen, harpist, will also act as soloist. 


LOS ANGELES 


The Los Angeles Music Festival will begin 
its thirteenth season June 8 on the campus of 
the University of California. Composer-con- 
ductor Franz Waxman, Director of the Festi- 
val since its inception in 1947, will conduct the 
opening concert of the West Coast premiere 
of the Shostakovich Symphony No. 11. 

Igor Stravinsky will conduct the West Coast 
presentation of his three-act opera in concert 
form, The Nightingale. Robert Craft will be 
another guest conductor. Andre Previn, pian- 
ist and Henri Temianka, violinist, will be the 
featured soloists. 

“Jazz in Chamber Music” will be the pro- 
gram for June 11 and the Debussy Toy Box 
Ballet with choreography by Eugene Loring 
will be presented at the children’s concerts on 
June 13, morning and afternoon. 


RED ROCKS 
The Red Rocks Music Festival will include 


in its five programs this summer, presented 
at the Red Rocks Amphitheater near Denver, 
Puccini’s opera, The Girl of the Golden West. 
This will be given July 3 and 7 with Eleanor 
Steber in the title role. It will be staged by 
Dr. Herbert Graf and Saul Caston will conduct 
it, using the Denver Symphony Orchestra and 
the Centennial Chorus of forty male voices. 
Setting and lighting will be created by Richard 
Rychtarik. 


SUMMER CONDUCTORSHIPS 


John Barneti, musical director of the Na- 
tional Orchestral Association, New York, has 
been named also musical director of the San 
Diego Symphony Orchestra for the 1959 Sum- 
mer Series. He will conduct six of the seven 
concerts planned for the Balboa Park Bowl. 
The seventh event, a major choral offering, 
will be conducted by Roger Wagner . . . Irwin 
Hoffman, musical director of the Vancouver 
Symphony, has been appointed conductor for 
the St. Louis Little Symphony summer pro- 
gram ... Harry Farbman has been signed to 
return as musical director of the newly- 
founded Redlands Bowl (California) Festival 
Orchestra, which will start its second season 
June 30... Ezra Rachlin, Conductor of the 
Austin Symphony, will conduct the twenty- 
one free park concerts of the Houston Sum- 
mer Symphony, beginning the last week in 
May. The free park concerts are annually at- 
tended by more than 100,000 Houstonians, 
mostly in family groups. 


Frang Mllers 


(Continued from page thirty-five) 


Once settled in the United States, Allers 
not only appeared with various symphony or- 
chestras—he counts among his guest conduc- 
torships the Philadelphia Orchestra, the Na- 
tional Symphony at Watergate in Washington, 
D. C., the Dallas Symphony, the Buffalo Phil- 
harmonic, the Denver Symphony, the Toronto 
Philharmonic—but organized two chamber 
music ensembles: the Sinfonietta of the Ballet 
Russe Orchestra, which performed special 
concerts on their tours; and, later, a group 
of the symphony players who had joined his 
theater orchestras, playing new and rarely 
heard works. This latter group performed for 
four years for their own enjoyment and train- 
ing, then gave their first public concert at 
Town Hall in 1953. 

Allers returned to Europe for the first time 
in 1954, conducting the Vienna Symphoniker. 
In 1957 he conducted the Berlin Philhar- 
monic, and he has been invited to return this 
coming September. The trip will also serve 
as an opportunity for him to do guesting with 
the radio symphonies of Cologne and Ham- 
burg as well as television in Stuttgart. 

Television is a field for which Allers has 
developed special fondness; he has conducted 
all major musical productions of the Hallmark 
Hall of Fame, has conducted twice on Omni- 
bus, and, in April, he did Meet Me in St. 
Louis. 

In addition to My Fair Lady, he conducted 
three other musicals by the team of Lerner 


.and Loewe, The Day Before Spring, Briga- 


doon, and Paint Your Wagon. He also con- 
ducted the National Company of South Paci- 
fic and on Broadway; further credits include 
Plain and Fancy and My Darlin’ Aida, the 
interesting experiment which transferred 
Verdi’s Aida from Memphis, Egypt, to Mem- 
phis, Tennessee. 

As symphony, opera, ballet, radio and tele- 
vision conductor, Allers has something to say 
about American attitudes toward these differ- 
ent mediums. He feels we are making ‘a cru- 
cial mistake in putting the various categories 
in water-tight compartments. The inside clan 
of concert subscribers with their ivory-tower 
standards, he believes, are doing music a dis- 
service. “I’m all for Leonard Bernstein’s way 
of bringing the best music within the grasp 
of everybody,” he says. “Bernstein gave a 
talk on Beethoven’s Ninth Symphony not so 
long ago—illustrated by playing parts of it. 
That isn’t down-grading this great work. It’s 
letting everyone in on its beauties. 

“The eighteenth century would never have 

understood the exclusiveness which can best 
be expressed in the words ‘for highbrows 
only.’ Mozart in a letter to his father exulted, 
‘’'m so happy! On every street corner in 
Prague harpists are playing my Non piu 
andrai (from The Marriage of Figaro)’. In 
those days they played to entertain, wouldn’t 
have understood any other reason for play- 
. ’ 
ing. 
So, if Allers leans toward symphony con- 
ducting as a career—he is still happy serving 
music in varied ways. To him, in the end, 
there is only one kind of conducting, only 
one possible line of approach: to do what- 
ever one does with complete integrity. 


—H.E. S. 
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MINUTES... 


(Continued from page forty) 


425 Park Avenue 
New York, New York 
January 19, 1959 
The session is called to order by 
President Kenin at 1:00 P. M. 
All present. 


A letter is read from member 
Coleman Lewis in which he com- 
plains of the manner in which 
affairs are conducted in Local 406, 
Montreal, P. Q., Canada. The Sec- 
retary is instructed to accept the 
letter as an appeal from the action 
of the local in the matter. 


The Treasurer now reports on the 
affairs of his office, which includes 
an explanation of the financial con- 
ditions of the Federation. 

Payment of the following bills is, 
on motion made and passed, rati- 
fied: 

Hal Leyshon & Associates 
—expenses over payroll 
November and December $1,230.79 

Leonard Shane, Public Re- 
lations in California Oc- 
tober 17 to December 26, 

1958 7,602.75 
Van Arkel & Kaiser, Ex- 

penses, October and No- 

vember 

Wirin, Rissman & Okrand, 


5,494.78 


December 1, 1958 2,028.56 
Roosevelt & Freidin, Ex- 

penses, November and 

December 1,374.07 
Bodkin, Breslin & Luddy, 

Expenses, October and 

November 252.90 
Hugh S. Newton, Expenses 

over retainer—October 15 

to December 15 26.40 


Congress of Strings — Dr. 
Roy Harris, Expenses, 


November and December 1,438.75 


Miscellaneous Bills, Sep- 
tember 27 to December 


23, 1958 3,184.36 
The Investment Committee re- 
ported the following transactions: 
yeneral Fund— 
November 14, 1958, Canadian 
Treasury Bills in the principle 
amount of $100,000.00 due Novem- 


ber 14, 1958; bought at 99.7; sold 
at 100. The amount received, 
$100,000.00. 

November 14, 1958, Canadian 
Treasury Bills in the principle 


amount of $100,000.00 due Febru- 
ary 13, 1959; bought at 99.265; 
amount paid $99,265.00. 
Lester Petrillo Memorial Fund— 
Purchases: 
December 29, 
ern Natural 
pany Bonds 
December 29, 1958, Pacific 
Telephone & Telegraph 
Company Bonds 
January 6, 1959, Federal 
Home Loan Bank Bonds 20,000.00 
January 8, 1959, C. L. 


1958, North- 
Gas Com- 
$10,000.00 


10,000.00 


Financial Corp. Bonds 10,000.00 
January 13, 1959, U. S. 
Treasury Bonds 20,000.00 


On motion made and passed, the 
actions of the Investment Commit- 
tee are approved. 


The Treasurer also calls atten- 
tion to the fact that there are quite 
a number of locals delinquent in 
the payment of Per Capita Tax. 

He also calls attention to the 
fact that the new Form B Contracts 
now have a space for the leader’s 
local number, which should be help- 
ful to his office, as many times it 
is difficult to ascertain the number 
of the local in which the leader 
holds membership. 


A matter is brought to the atten- 
tion of the Board in which there is 
a dispute between two locals in 
the same city in which unfair deal- 
ing is charged. The matter is dis- 
cussed and the aggrieved local is 
advised to prefer charges against 
the other local. 


Other affairs of the Federation 
are discussed. 


The session adjourns at 6:00 P. M. 


425 Park Avenue 
New York, New York 
January 20, 1959 
The session is called to order by 
President Kenin at 1:00 P. M. 
All present. 


President Kenin announces that 
the AFL-CIO has arranged for a 
program of broadcasts under its 
sponsorship. 


Other matters of interest to the 
Federation are discussed. 


The Local Representatives and 
the representatives of the networks 
appear. The networks representa- 
tives are: W. C. Fitts, Jr., CBS; 
B. Lowell Jacobsen, NBC; Mort 
Weinbach, ABC; Mac Clifford, NBC; 
H. Leslie Atlus, CBS; Tedson Mey- 
ers, ABC; Art Haney, ABC; Eu- 
gene J. Hayman, NBC; Jerry Mad- 
den, NBC; William F. Hedges, NBC; 
Henry Howard, CBS; Richard L. 
Freund, ABC; Larry Lohman, ABC. 

There is a general discussion by 
the representatives of the networks, 
the local representatives and the 
members of the International Ex- 
ecutive Board on the proposals as 
submitted by the Federation. The 
various items are gone into and 
the network representatives state 
their objections to certain ones. At 
3:00 P. M. the representatives of 
the networks retire to meet again 
with the Board at 8:00 P. M. 

The Board meets with local rep- 
resentatives and discusses the gen- 
eral situation. 

A recess is declared until 7:30 
P. M. at which time the Board dis- 
cusses the counter-proposals. 

At 8:00 P. M. the representatives 
of the industry and the locals ap- 
pear. In addition to the indus- 
try representatives named, Oscar 
Turner, NBC; Cliff Anderson, ABC; 
and Richard L. Freund, ABC, also 
appear. President Kenin in strong 
terms states the position of the 
Federation. There is a full discus- 
sion of both the proposals and the 
counter-proposals. 


The session adjourns at 11:45 
P. M. 


(Continued next month) 


CLASSIFIED ADVERTISING 
(NON-COMMERCIAL ONLY) 


For Sale or Exchange, Wanted to Buy, Lost or Stolen; payable in advance, 30 words, $1.00 
—Help Wanted, At Liberty; 30 words, no charge. Type or print your ad and send with 
check or money order by the 12th of the preceding month. Monthly basis only. GIVE 


THE NUMBER OF YOUR LOCAL. 


INTERNATIONAL MUSICIAN, 39 Division Street, Newark 2, New Jersey 











JAIL MUSICIANS 


Astounding new theory, just discov- 
ered, is guaranteed to make you play 


better jazz in one day! ONLY $1.00 
ARRANGER tong Beach, Catt, 











@ HAVE BASS CLEF, WILL TREBLE @ 
“Music Designed With Dancers in Mind.” 
TENOR BAND ferengement = Society and 





FOR SALE or EXCHANGE 


FOR SALE—Frank Holton Bbb upright bass, gold 

lacquered, valued at $410.00. Would like to 
exchange for Bbp saxophone bass: What have 
you? For particulars contact. H. S. Breen, 14 
Pine St., Amsterdam, N. Y. 





FOR SALE—Violin, Peter Guarnerius, of Mantua, 
about 1720, with papers from well-known ap- 
praiser. Insured. Would also consider trade. 
ale Picardini, 254 West Tupper, —— ds 
Y. Phone: Cleveland 1928. 
oan SALE — Fluegel horn, Bp mezzo-soprano, 
York, in excellent playing condition, This in- 
strument has a beautiful soft tone and extreme 
flexibility; perfect for. combo work and modern 
jazz. Price with case, $100.00. James V. Webb, 
Jr., 502 East Taylor, England, Ark. 4-5 








FOR SALE—Excellent library of concert music for 

full orchestra (piano, strings, woodwinds, per- 
cussion, etc.); complete in folders and filing cabi- 
nets. At least 300 overtures, operettas, etc. Make 
offer. Mrs. Karl Miekley, 166 Frazer Ave., Col- 
lingswood, N. J. CO 5-3899-M. 


WANTED — 








FOK SALE—Used special arrangements for full 
dance orchestra of 16 parts and conductor. 
Beautiful melodies by Chopin and Liszt well ar- 
ranged. Only a few left, first come first served, 
$1.00 each. E. J. Caron, 43 Highland Ave., 
North Adams, Mass. 4-5 
FOR SALE—New Buffet Ep alto saxophone, Olds 
trombone, Selmer clarinet and Spanish guitar; 
or exchange for French style Wm. S. Haynes flute. 
Musician, 108 North Main, Livingston, Mont. 
FOR SALE—English horn, Selmer automatic octave 
in double case. Good condition, $400.00. Musi- 
cian, 204 North First St., Jacksonville Beach, Fla. 
FOR SALE—Gibson super 400 guitar, $225.00; 
Gibson L-4 guitar, $125.00; Gibson tenor guitar 
(small, pre-war, flat-top, four-string), $65.00; Gib- 
son tenor banjo (gold-plated, engraved, pearl 
inlaid TB-6), $225.00; hard cases included. Swaps 
considered. Allen, 15 Amber Lane, Levittown, 
N. Y 
FOR SALE—Solovox, late model, Steinway Grand, 
ebony. Completely overhauled, like new. Phone 
New York City, WY andotte 2 -1554 
FOR SALE—Pipe organ pipes, ma node of wood for 
better tone; able to tune. Largest pipe over 
seven feet, weighs 75 Ibs.; smallest, three inches. 
George Theofilos, 45 River Ave., Sharon, Pa. 
FOR SALE—Collection of fine Italian violins and 
one alto (Rocca); out of estate. For information 
write: Mr. Van, 1708 North Harvard Blvd., Holly- 
5-6 




















wood 27, Calif. 





FOR SALE—Conn tenor sax outfit, like new, $200. 
Buescher alto sax outfit, like new, $185.00. Wood 

clarinet outfit, like new, $56.00. Dan Imbruno, 

28 South Bow, Milford, Mass. 

FOR SALE+-Danceable library of used special ar- 
rangements, all standards; for trumpet, tenor, 

piano, bass and drums. T. Farrand, 115 South 

Brown, Jackson, Mich. 

FOR SALE—Haynes wood flute and wood piccolo, 
also French piccolo, wood, silver head; all in 

C and closed G%, handmade. ‘ig  eamaate 1125 

Grand Concourse, New York 52, 

FOR SALE—Alto sax, Selmer Toslecsed action, 
21000 series, bumper model); finest playing in 

strument. Also Conn tenor, 10M, excellent, re- 

cent overhaul. Allen Lehrfeld, 32-20 91st St., 

Jackson Heights 69, N. Y. HI 6-8739. 

FOR SALE—Two Loree oboes, AX and AY; side F 
and resonance keys. Write: ‘Schuman, 333 East 

75th St., New York 21, N. Y. 

FOR SALE—York trumpet, new custom model; 
originally $185.00, will sell for $75.00. D. Ro- 

senthal, 829 Longfellow Ave., Bronx 59, N. Y. 

DA 9-8650. 


FOR SALE—French bassoon, Heckel system, in 

excellent condition, with extra bocal, new case 
and zippered cover, $525.00. N. Nytvedt, 85 
Cedar Road, Wilton, Conn. 




















FOR SALE—Vibraharp, three octave Imperial Noc- 

turne Deagan, factory-new condition with fitted 
custom cases. Finest made console model in blond 
mahogany and gold finish, used only six months. 
Cost $1,100.00, sacrifice for $450.00 cash plus 
shipping. Abbott, 1317 W. Keim Drive, Phoenix, 
Arizona. 





FOR SALE—Thirty tune library of three-sax or- 

gans for backgrounds against lead instruments 
or vocals. Alse used tenor book for three tenors, 
trumpet, rhythm. Send stamp for list to Bolton, 
815 Smith, Manhattan, Kan 





FOR SALE—String bass, % German round-back; 

almost new, excellent tone, beautiful; $225.00. 
Also Taylor bass trunk, $45.00. Louis Zerin, 1031 
19th St., Miami Beach, Fla 





FOR SALE—Slide Bs cornet, $26.50; slide Bh 

fluegelhorn, $36.50; good novelty instruments, 
with cases. Martin alto saxophone, $75.00; Buescher 
Bh soprano sax, $65.00; with cases. WANTED: 
By (curved) soprano saxophone. Wayne Mountjoy, 
Sedalia, Missouri. 





nike, style. If you play “Musici 
Onl save stamp but if you want 
“Crowd Pleasers’ for the stub-holders, 
send for free list. 

EDDIE’S ARRANGING SERVICE, Dept. T 
62 Somerset St. Springfield 8, Mass. 











MAY, 1959 





FOR SALE—Used 48-key Wheatstone concertina; 
terrific buy; ebony and metal keys; $80.00. Also 
120 bass, ladies’ model, double shift accordion; 
excellent for practice; $70.00 Concertina and 
accordion together, $125.00. Louis Salpeter, 213 
Atkins Ave., Brooklyn 8, N. Y. 


WANTED — Contra-bassoon to low Bb; opera 
model, Heckel or Molenhaur. Contact: William 
Seltzer, 3957 Gouverneur Ave., New York 63, 
N. Y. KI 6-0671. 4-5 
WANTED—Old song collections or books from 
any part of the world. I will pay for leads that 
materialize. Send details to G. Goodwin, 448 
West 5lst St., New York 19, N. Y. 
WANTED—Reynolds bass book complete with hard 








cover. Call or write: Sal Glaviano, 15 North 
Demarest St., Bergenfield, N. J. Phone: DUmont 
5-3666. 





WANTED—Used Benge trumpet in good condition. 
Write details to: B. Adelstein, Y Music Dept., 
University of Minnesota, Minneapolis 14, Minn. 
WANTED—Used ‘‘double’’ French horn; Geyer, 
Kruspe, Conn, Dressel or any other fine make. 
Almost in any condition (no patches) and must 
be reasonably priced. James Palecek, 228 South 
Wabash Ave., 3rd floor, Chicago 4, Ill. 5-6 


WANTED—Vibes, cocktail drum (double ended), 

plectrum banjo, regular (five-string) banjo, Gib- 
son acoustic cutaway super ‘400,"" “‘L-5"* or 
“L-7""; Gibson arched top, F hole, tenor guitar 
(four string). Allen, 15 Amber Lane, Levittown, 
N. Y. 











WANTED—Bass trombone and case, Conn 70-H. 
Must be in good condition, will pay cash, Jerry 
Rosa, 16706 McCormick St., Encino, Calif. 


WANTED—Danceable arrangements of standards 
for any four-part combination, preferably sax 

quartet. Mail list of — and price to: se 

Perez, 139-05 85 Drive, , Jamaica 35, ss 








WANTED—Large size (rope) field drum with 

ropes through hoops. Condition not impor 
tant. Would like drum made by Gus Moeller, 
if possible. Harold Dawson, 3103 S. W. 23rd St., 
Miami 45, Fla. 





STOLEN | 


STOLEN — Two accordions, Pancordion make, 

white with brownish case; value $3,000. Num- 
bered 1541 and 1558; taken from parked car in 
the Bronx on April 16. $100.00 rewatd for in- 
formation leading to recovery. Contact: Roman 
Twins, 1143 Longwood Ave., Bronx, N. Y. Phone: 
LU 9-9255. 








HELP WANTED 


WANTED—Girl «musicians or vocalists playing 

cocktail drums or able ‘‘doubling’’ same. At- 
tractive appearance, vocal repertoire important; 
one free to travel preferred. Modern type group. 
Contact: Band Leader, P. O. Box 32, Richmond 
Hill Station, Jamaica, N. Y 4-5 


WANTED—Alto sax, male, for up and coming 

rock ‘n’ roll group. Age 17 to 20; willing to 
travel. Ideal job for right party, we have three 
records on the market. Write, giving complete 
information in first letter; all letters confidential. 
Tom Terry, 2018 Winnebago St., La Crosse, Wis. 


WANTED—Pianists, organists, duos, trios, quar- 

tets. Immediate openings in show, lounges, 
hotels, etc. Please include local numbers, pic- 
tures, publicity and past engagements in first 
letter. Write or call Artists Corporation of 
America, Wisconsin Hotel, Milwaukee, Wis. 


WANTED—Trios, duos, singles, all types. Please 

send photos, local number and publicity. Avail- 
able dates for southern openings. Bruce Thomas, 
P. O. Box 841, Atlantic Beach, Fla. 

















WANTED—Accordionist to play with trio, male 

or female. Must fake and transpose for singer. 
Bob Ellis, 280 Driggs Ave., Brooklyn 22, N. Y. 
EVergreen 3-3779 


45 











| MUSIC FOR EVERYONE! 


EXCELLENT SERIES For All 
KEYBOARD INSTRUMENTS 


LEARN YOUR CHORDS 


and How to Use Them 


@ THREE BOOKS ® 

A head start for piano and organ students 
by David Carr GloVer. Each book intro- 
duces proper chord reading and playing 
procedures in Popular and Classical music. 
Lucid explanations. Familiar melodies. A 
three-fold “playing’’ and “doing” series, 
each volume is a Chord Speller, Chord 
Builder, Work Book and wil! complement 
any teaching methods. 

....Book 1 Basic triads, theory, etc. ....$1.25 
....Book 2 “Pop” chords, rhythm, etc... 125 
....Book 3 Intermediate progressions.... 1.25 


SPECIAL to A. F.M. MEMBERS 


Cj Set of all 3 books only $2.50 

















INSTRUMENTALISTS | 


....DIZZY GILLESPIE 


World Statesman 


TRUMPET SOLOS. Exactly as recorded! 
Nine exciting Gillespie interpretations for 
trumpet and piano—Doodlin’, Whisper Not, 
Dizzy’s Business, Afro-Paris (Titoro), Dizzy's 
Blues, Tour De Force, Man Teca, etc. Every 
trumpet modernist must master this oro- 
gressive jazz Collection! s.r $3.00 


TRUMPET SOLOS 


Rafael Mendez 
..LA VIRGEN DE LA MACARENA ....$1.25 





FLIGHT OF THE BUMBLE BEE ........ 1.25 
..MENDELSSOHN CONCERTO .......... 1.25 
Ray Anthony 
eI CEGP . ccccccezcecssecccscaccceccnessccenceee 75 

..WHEN THE SAINTS GO MARCH- 
ING IN MARCH 2... cccccecceceeeeee 75 
...GOLDEN HORN 75 








..LONELY TRUMPET .... a «ae 
..TRUMPET TARANTELLA .............005 75 
Standards 

scl RIBTIIIUID . cccrcactcccssecsccnccsscsese 





...ODE FOR TRUMPET (Reed) 
... TRUMPETER’S PRAYER (Camarata).. .75 


DRUMMERS! 

Actually play along with COZY COLE on 
his drum solo of TOPSY If and TURVY II— 
Complete music and 45-rpm record. 
«DRUM-A-LONG with COZY COLE ..$1.50 


Just Published ! 


20 ALL-TIME HIT 
PARADERS No. 31 


Chockful of hits: Pink Shoe Laces, For 
a Penny, Happy Organ, Tia Juana Jail, 
Venus, Come Softly to Me, Never Be 
Anyone Else But You, It’s Just a Matter 
of Time, Tragedy, It’s Late, Enchanted, 
Please Mr. Sun, French Foreign Legion, 
Wang Dang Taffy-Apple Tango, others. 





...Bb Instruments (Clarinet, Trum- 


GR, CRB). cccccenstcenesnnerneenneenent 
«Eb Alto Saxophone . , 
pig POTTED . cccccrtncsescocesocescceseveteqees 1.50 
ea TUIIIDS  ccusiscsrensescrssevnsetnvesccenen 1.50 
...Guitar 1.50 





e=m== 4t your dealer or direct===* 


HANSEN PUBLICATIONS, INC. 
1842 West Ave., Miami Beach 39, Fla. 


Enclosed find $ for items indi- 
cated above. 





PID pa recesccciccnzerescccsecensesresessccrseesennesnnsoncoeenceet 
INE TE BN Ricccnntietecccnsepstccnnennocossinecsoevecnees 














WANTED—Conscientious musicians not afraid of 

hard work, to build top entertaining group for 
TV and stage bars. Established name, doubles 
preferred. Sing parts, travel. Mail details, recent 
photo, age and experience. Leader, Twin Pines 
Trailer Park, West Columbia, S. C. 





WANTED—Modern accordionist (21-35 years), 


double piano or vibes, or vibe-man double piano, 
accordion or other instrument. Female vocalist— s 0 CHESTRATIONS 


double cocktail drums, attractive appearance, 


poise. Mode 4 ; fi to travel. Bandleader, 
Box 32, Richmond. till Station, Jamaica, N. Y. | GUO OOD TM URy (6 





WANTED—Pianist (male or female), read, fake, 
improvise; reliable, cooperative. Team-up with 
young European musician (violin-accordion) and 
work in trio (with bass). Thomas L. Karolyi, 
33-30 89th St., Jackson Heights 72, N. Y 
WANTED—Repairman, experienced on brass and 
reed instruments; permanent year-round job. 
Write stating qualifications and salary desired. 
All replies strictly confidential. Levitt & Elrod, 
233 West 72nd St., New York 23, N. Y 


WANTED—Manager ind booker for sister trio 





(song and dance), 17, 13 and 10 years of age. 
Large bands, radio, television experience; per- 
sonal appearances. Patsy Cassidy (Cassidy  Sis- 


ters), 5265 Brookville Road, Indianapolis, Ind. 
Phone: FLeetwood 6-5865 





WANTED—Piano, tenor sax, string bass and trom 





bene for commercial band traveling southern 
states. Guaranteed salary 48 weeks per year 
Eddie Allen Orchestra, 201 Franklin Bldg., Nor 
folk, Va. Phone: ULysses 3-3628 
WANTED Girl cocktail drummer-vocalist or 
instrumentalist Attractive appearance, travel, 
send photo. Modern type group Write: Band 
Leader, P. O. Box 32, Richmond Hill Station, 
Jamaica, N. Y 
WANTED—Girl accordionist or pianist, free to 
travel; read and improvise; to work with top 
all-girl combo. Please send details and photo to 


Leader, 252 West Morrison, Frankfort, Ind. 





WANTED—Immediately, saxophone man, doubling 











alto, tenor and clarinet; also bass man, doubling 
string and blow bass. Hire on cut or no-notice 
basis; established territory band, year-round job, 
home most every night. Contact: Orchestra Book 
ing Agent, Box 113, Mandan, N. D. Phone Man 
dan 2434. 
WANTED—Young woman pianist; independent 
elegant appearance, ba ound, strong in clas 
sical repertory, interestec ay z 
national male concert violinist residing on west 
coast. Mgt Dominique, 1708 North Harvard, 


Hollywood 27, Calif 


WANTED—Guitarist, young, for work with organ, 








sax combo. Must play all types of music. Travel 
limited to Alabama, Georgia, Florida; good op 
portunity for someone wanting college education. 
Can make terrific offer to one who also plays piano 


ind vibes' (we have). J. J. Johnson, Box 113, 
Carver Court, Tuskegee Institute, Ala 





WANTED—tTeachers for accordion, guitar, voice, 


piano, bass, sax and clarinet in the Kew Gar 
dens, | I. area. Send qualifications to George 
Kaye Music Studios, 83-75 117th St., Kew Gardens 
+ i oe 


WANTED—Attractive girl pianist, willing to team $ 

up with established male singer in developing e Musical Supplies 
an act for bookings in the best clubs and hotels 
Must be able to transpose and play a good rhythm 
piano, Jerry Marsh, Park Wald Hotel, 117 West 
58th St., New York 19, N. Y. 


For Free Catalog Write to 


TERMINAL 


MUSICAL SUPPLY, Inc 


AT LIBERTY Dept. IM, 113 W. 48 St, N36, N.Y 

















AT LIBERTY—Tenor sax, clarinet, vocals; handle 
1.¢ chores. Wide experience, Latin, society, 


Sn young, neat, car. Available New ACCORDION TEACHERS ! 


area for club dates; will consider sum 








mer job Unbeatable repertoire. Phone: Frank 
TY 2-3789. Complete catalog from world’s largest pub- 
AT LIBERTY—Banjo soloist, can play some tenor | lisher of accordion music. Solos, duets and 
sax, drums and guitar Any reliable contract band numbers in every grade. Polkas, waltzes, 
in any area will be considered. Sid Charles marches, novelties, classics, Spanish rhythms 
oro, Md and more—much more! FREE. 





AT LIBERTY—Drummer, age 27, six years road PIETRO DEIRO COMPANY 
experience with semi-names. Prefer small group 133 Seventh Ave., South, New York 14, N. Y. 

that works steady Local 1 card; will travel. 

Ronny Jenks, 43 Bentley Ave., Lakewood, N. Y 


*hone: 8353 


AT LIBERTY—Trumpet man, Dixieland and com 
mercial style; fair to good reader, age 41, sober, DANCE BAND SPECIALS 
free to travel, consider anything. Know all stand 

















wl and Dink rr Local 697 card. Bill Eis you will be proud to own! Ask for COMPO- 
pn MB nd SCRIPT AT YOUR DEALER OR ORDER DIRECT. 
AT LIBERTY—Bass player for summer resort; ‘ —_ 

name background, strong full sound, read, fake, Write for free listing today. 


bow improvise, solos. Gooc yearance, depend 


ible. Local 802 card. ‘*Musician,” Box 32, Rich- OSCRIPT 
mond Hill Station, Jamaica, N. Y Phone: MI 


4223—UN 5-1414 















AT LIBERTY Experienced trumpeter for sym 166 COPLEY AVE. wenneee. SS. 3. 
phony orchestra. Studied at the Royal Academy 

of Music, London, England Will consider any 

location. Len Bicknell, Deloro, Ontario, Canada. 











AT LIBERTY—Rock ‘n’ roll saxophone player 4 “4 o~ 
name experience, showmanship. Will consider bd WANTED eee 


an the road Available Apel rh. Toca 35% cara, | 2 SYMPHONY OPENINGS 

















on the road. Available April 6th; Local 353 card 

Don Schraier, 5018 Hayter, Long Beach, Calif IN LEADING ORCHESTRA: 

AT LIBERVY—Organist (Hammond) or pianist, violins, violas, cellos, basses, second bas- 
desires work with small combo or large band soon, horn. Some additional work. 

Road experience, also arranger, will travel. Phone, . P 

write or wire: Russ Chapman, 6241 Sansom St., Apply with full details 

Philadelphia 39, Pa. GR 4-8226. Personnel Manager 
Lotito nnn Mt |: Se... 

AT LIBERTY—Pianist to join commercial grouy » BIRMINGHAM SYMPHONY ORCHESTRA 
Contact: Peter Aiello, 3961 Colony Drive, South | 3 903 City Hall Birmingham, Alabama 

Euclid 18, Ohio | Coase none oe 





A FOOL SUCH ASI 
COME SOFTLY TO ME 
COME TO ME 
ENCHANTED 

FOR A PENNY 


GUESS WHO 


GUITAR BOOGIE SHUFFLE 
I MISS YOU SO 


IT’S LATE 
KANSAS CITY 


ONLY YOU 


7 NV F | R E NV l) C the nation’s 30 top tunes 
e e ein alphabetical order 
(Publ. not available) SEA CRUISE Ace 


GOODBYE, JIMMY, GOODBYE Criterion so FINE (Publ. not avaiiabie) 
(Publ. not available SORRY (I RAN ALL THE WAY HOME) Ficure 
(Publ. not available) TAKE A MESSAGE TO MARY Acuff-Rose 


I NEED YOUR LOVE TONIGHT 
IT’S JUST A MATTER OF TIME 


Publ. not available) TURN ME LOOSE Hill & Range 


NEVER BE ANYONE ELSE BUT YOU Eric VENUS Rambed-Lansdale 


ed PINK SHOE LACES Pioneer 
rnerstone POOR JENNY Acuff-Rose 


Choice SINCE I DON’T HAVE YOU Southern 
Roosevelt SIX NIGHTS A WEEK (Publ. not available) 


Leeds TELL HIM NO Burnt, Oak, Lowell 

Hill & Range THAT'S WHY Pearl 
+ Eden THE HAPPY ORGAN Lowell 
Eric THREE STARS American 





Mellin YEP (Publ. not available) 











HONORABLE MENTION A Teenager in Love Almost Grown Alvin's Harmonica As Time Goes By 
Bonaparte’s Retreat Charlie Brown 
Man Johnny Hawaiian Wedding Song I Still Get a Thrill I Think I'm Gonna Kill Myself If I Didn't Care 
It Doesn't Matter Anymore I've Had It Jo-Jo the Dog Faced Boy Kookie Kookie (Lend Me Your Comb) 
Love Me in the Daytime Peter Gunn 
Strip That's My Little Susie This Should Go on Forever Tiajuana Jail [Tragedy Who's That Knocking 


Dream Lover Endlessly Everybody Likes to Cha Cha Cha Frankie's 


Please Mr. Sun Quiet Village Rockin’ Cricket Someone 77 Sunset 
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} “DRUMMERS” | 


A new book on “LATIN RHYTHMS” 
Basic rhythms, variations, breaks, short 
solos and fill-ins for the Cha-Cha-Cha, Me- § 
rengue, Mambo, Calypso, Samba, Guaracha, ¢ 
fast Rhumba, Bolero, etc. 
Price, $1.50 postage prepaid 

TED REED 
218 West 47th St. New York, N.Y. 3 


Send to: 





“DRUMMERS” 


A new book on “SYNCOPATION” 
for the modern drummer 
60 pages of rhythms and exercises in 4/4 
to improve your reading. Also plenty of 
accented eighth notes, triplets and six- 
teenth notes for extended solos. 
Price, $2.00 postage prepaid 
TED REED 
218 West 47th St. New York, N. Y. 


Send to: 











STRICTLY FOR THE PRO! 
CT B G‘s JAZZ ORIGINALS. 8 great themes 
and 8 sensational take offs for all treble 
clef instruments. Opus in Blue, Gray Twilight, 
Just Let Me Blow, Big Sound From Beatville, etc. 
Cc ELECTRIC BASS. Complete course for play- 
ing modern elec. bass. Endorsed by Fender. 
Cj MODERN BASS PATTERNS. Over 2,000 pos- 
sible exciting walking elec. bass patterns. 
Cc TAKE OFF GUITAR. Most complete collec- 
tion of chords ever published in 1 volume. 
ia TAKE OFF, Part 2. The most revealing sys- 
tem for hot solo playing ever invented. 
$1.50 ea. pp. Methods use diagram system. 
MUSIC EXPLOITATION ENTERPRISES 
237 North Mulberry St., Lancaster, Pennsylvania 








AT LIBERTY—9 to 13-piece dance band with large 
versatile library. Young coilege musicians, two 
years experience, one niters; neat, sober, Have 
bus, will travel or work location. Contact: Rick 
Kirkham, 705 East Third, Fowler, Ind. Phone 742. 
AT LIBERTY—Violinist, experienced in jazz and 
classical; fake, read, in any orchestra or combo, 
Don Girard, 7612 16th Ave., Brooklyn, N. Y 
Phone: TE 7-3032 (after 7:00 P. M.). 
AT LIBERTY—Pianist, 36, public school music 
teacher; reliable, sober, vast repertoire, experi- 
enced. Classical, jazz, commercial; read, fake, 
shows. Rapid clean technique, conception. De- 
sires summer location, first class resort, cocktail 
lounge, hotel, restaurant; solo or combo. Contract 
wanted; available June 20; Local 60 card. Irving 
Kertman, 1664 Duffield St., Pittsburgh 6, Pa. 
Hiland 1-3208. 
AT LIBERTY—Drummer, 24, big band, combo, 
trio experience; modern and society. Authentic 
Greek and oriental rhythm, unique style; clean 
cut, good appearance, conscientious. On transfer 
from Boston 9 to L. A. 47. Stan Mais, 2769 West 
Pico Blvd., Los Angeles, Calif. OS 5-1538. 











Have you changed your address ? 
MAIL THIS COUPON TO YOUR LOCAL SECRETARY 


AT LIBERTY—String bassist, read, fake, cut 
shows. Background includes resort work and 
University of Pittsburgh concert band. Need job 
in San Francisco area beginning around July Ist 
for entire summer. Irv Shore, 252 South Rhode 
Island Ave., Atlantic City, N. J. 
AT LIBERTY—Trombone player, doubles drums, 
experienced vocalist, entertainer (sings original 
keys); showman, moves around, knows tunes. 
Desires weekend engagements, Chester, So. Jersey, 
Philadelphia area; Local 484 card. Personable, 
married, dependable. Mat Petrocelli, phone eve- 
nings, HO 5-6412. 
AT LIBERTY—Drummer, experienced in all types 
of music, can cut show, reads. Age 19, have 
summer experience. Desire summer engagement. 
Don Mitchell, 110-33 72nd Ave., Forest Hiils, 
L. I., N. Y. Phone: LI 4-9455. 
AT LIBERTY—Experienced all-around drummer, 
age 33, desires weekends in New Jersey area. 
Would like to work for organist? Phil Fer- 
nandez, 28 Hermann St., Carteret, N. J. Phone: 
KImball 1-2857. 
AT LIBERTY—Mature, sober, commercial musi- 
cian desires steady summer job (weekend or 
full week) within three hours driving time of 
New York. Plays rhythm or lead electric guitar, 
mandolin, banjo and Hawaiian steel guitar. Allen, 
15 Amber Lane, Levittown, N. Y 
AT LIBERTY—Accordionist, electric, stereo am- 
plifier. 29, experienced, modern, society; seeks 
summer resort or hotel engagement with good 
combo. Jerry Martin, 10 South Grove St., East 
Orange, N. J. ORange 3-6823. 
AT LIBERTY—Trumpet player, experienced in all 
styles; read, fake, play jazz, strong lead; good 
tone, range and endurance. Large or small group, 
prefer combo; cut or no notice. Have card. Lew 
Gautreaux, Chelsea Hotel, Chicago, Ill. LOng- 
beach 1-3000. 


AT LIBERTY—Drummer, available for all en- 

gagements; read and fake, years of experience, 
any size band. Good references, Local 802 card. 
George Petty, 114-47 146th St., South Ozone Park 
36, N. Y. Phone: JAmaica 9-2037. 


AT LIBERTY—All-around pianist, good appear- 

ance, good repertoire; reliable, flexible, cut 
shows. Prefer hotel or combo work; will travel, 
locations only; Local 223 card. Joe DeGregory, 
534 Linden Ave., Steubenville, Ohio. 


AT LIBERTY—Guitarist, double in violin, steel 

guitar, banjo, mandolin, electric bass. Also do 
vocals. Teacher, seeking summer engagement. 
25 years experience; Local 77 card. Martin Landis, 
7221 Hanford St., Philadelphia 49, Pa. DE 3-4906. 


AT LIBERTY — The Gem Trio, all girl combo; 
piano, sax, drums. Long Island vicinity. Phone 
Mary Brennan, FL 4-6757. 






































AT LIBERTY—Three-piece family band; rhythm 

guitar, steel guitar and bass; girl singer. We 
furnish Western, jazz, and Hawaiian music. Like 
shows, club and lounge work. Contact: Jerry Mer- 
har, Marble, Minn. CH 7-7223. 





AT LIBERTY—String bass player desires work 
with combo or orchestra in New York or New 

Jersey. Read, fake and bow. Local 47 card. Bob 

Stillman, General Delivery, San Marcose, Calif. 
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coupon to Stanley Ballard, International Secretary, 39 Division 
Street, Newark 2, N: J., or use the regular white change of 
address form IBM-2 to report this change of address. 


| 


—TTrrereereeeeeftttttttttttstssstssstssthsthsthsththeheheeeeee 


AT LIBERTY—Young, experienced trumpet man 
for work with combo or big band. Read or 
fake. Local 316 card. Johnny Jarvis, 1645 Ten- 
nessee St., Lawrence, Kansas. 
AT LIBERTY—String bassist, will travel. 21, neat, 
sober; five years experience, read and fake. Pre- 
fer modern jazz, but will consider anything. Big 
band and combo experience; Local 472 card; 
available now. Contact: Fred Wright, 415 Codorus 
St., York, Pa. Phone: 22439. 
AT LIBERTY — Female pianist, organist, accom- 
panist and teacher. Prefer eastern location, 
lounge and dinner music. Musician, 160 Ninth 
S. W., Huron, S. D. 
AT LIBERTY—Tenor saxophonist and clarinet; 
female, desires work in all-girl group, anywhere, 
for summer. Combo experience, college degree, 
Local 478 card. Rena Glover, Box 295, Amsterdam, 
Ohio. Phone: KI 3-2323. 
AT LIBERTY—Attractive girl pianist; experienced 
clubs, hotels, cocktail lounges; read, fake; play 
dinner and popular music. Local 278 card, single, 
will travel. Contact: Pianist, 646 East La Porte 
Ave., Plymouth, Ind. Phone: WE 6-4489. 
AT LIBERTY—Young European musician, plays 
electric accordion and violin. Continental ex- 
perience, also popular, jazz, Latin, gypsy, etc 
Read, fake; neat, reliable; Local 802 card. Desire 
steady job, consider everything. Thomas L. Ka 
rolyi, 33-30 89th St., Jackson Heights 72, L. I., 
N. Y. Phone: TWining 8-1737. 
AT LIBERTY—Tenor, baritone, alto sax; clarinet, 
bass clarinet, flute. Name experience; available 
immediately; Locals 802, 4 cards; location or will 
travel; single. Alex Horky, Jr., Apt. 5, 3495 West 
98th St., Cleveland 2, Ohio. Phone: OLympic 
1-3062. 
AT LIBERTY—Experienced vibest, double drums, 
and bass man. Desire summer work with modern 
group. No rock 'n’ roll; prefer location, but will 
travel. Also have own combo. Local 295 card. 
Roy Miller, P. O. Box 383, Pocatello, Idaho. 
AT LIBERTY — Bassist-vocalist, doubling cello; 
experience in dance, shows and concert; combo 
or large band. Fine baritone voice, stroll and en- 
tertain. Prefer weekends in metropolitan N. Y 
area; Locals 802 and 38 cards. Cy Toback, 620 
King St., Port Chester, N. Y. Phone: WEstmore 
7-3448 (evenings). 
AT LIBERTY—Experienced modern combo desires 
summer work. Repertoire modern, pop, Latin, 
no rock ‘n’ roll. Vibes, piano, bass, drums and 
vocal; will travel; all Local 295 cards. Roy Miller, 
P. O. Box 383, Pocatello, Idaho. 
AT LIBERTY—Guitarist-teacher, 32; formerly with 
Geo. Shearing and Elgart Orchestras. Take club 
dates, one to six nights, commuting distance. 
Lessons (12 years experience), given only at 343 
Fair St., Paterson, N. J. Phone, Dick Evans, 
ARmory 4-0527 (preferably after 6:00 P. M.). 
AT LIBERTY—Bassist (string) for summer resort, 
N. J. shore area, Conn., Md., Pa. and New 
England; consider other offers. Just returned, 
name-band tour; references, dependable, good ap- 
pearance. Musician, Box 32, Richmond Hill Sta., 
Jamaica, N. Y. UN 5-1414—MI 7-4223 (before 
noon or after 7:00 P. M.). 
AT LIBERTY—Drummer, experienced, age 27: 
Local 323 card. Val Dan Frey, 215 West North 
St., Morris, Ill. Phone: 3074. 
AT LIBERTY—Female organist; a new world of 
sound, Wurlitzer organ with percussion and 
Leslie speaker. Popular and jazz; prefer New 
Jersey or nearby New York, cocktail lounge or 
club. Local 204 card. Trude Dasche, Box 47, 
Somerville, N. J. 
AT LIBERTY—Pianist, many years experience, 
dance, concert, show. Available for resort ho- 
tels or comparable jobs; clean living, dependable. 
Willie Marks, 922 East 15th St., Brooklyn 30, N. Y. 
Phone: ESplanade 7-3167. 
AT LIBERTY—Young girl accordionist, vocalist, 
available for small combos, trios, club dates, etc. 
Prefer New York, no travel. Phone: D. Albert, 
GEdney 5-0399 (Brooklyn); if no answer, GEd- 
ney 6-9053. 


















































AT LIBERTY—Trumpet, alto, tenor sax, drums 

and vocals. Band director in the public schools 
for 10 years; dance band, club experience for 15 
years. Read, play any type library; travel, con- 
sider all offers, Buzz Groleau, Pembine H. S., 
Pembine, Wis. DAvis 4-2071. After June Ist: 
Gladstone, Mich., phone Garfield, STate 6-1464. 


AT LIBERTY—Local 802 electric guitarist; rhythm 

and solo’s; experienced in all types; read and 
fake. Have car and nightclub permit card. Avail- 
able Friday and Saturday. Bob Caffill, Phone: 
UN 4-0181 (Mon. to Fri., 7:00 P. M.). 


AT LIBERTY—Trombonist, read and fake, good 

jazz, Dixie and big band. Will travel. Bill Cox, 
914 South 20th St., South Bend 15, Ind. Phone: 
AT 8-7526. 











AT LIBERTY—Jazz or lead clarinetist, exception- 
ally thick tone; soprano and tenor; 20 years 
name and semi-name experience; large repertoire. 
Have card, go anywhere. Musician, 835 Penn St., 
Reading, Pa. 
AT LIBERTY—String bass (amplified) player for 
jobbing in Chicago area. Read or fake; large 
music library; full orchestra experience. Local 10 
card. Ted Polek, 4424 West 55th St., Chicago 32, 
Ilt. Phone: LUdlow 2-7581. 


AT LIBERTY—Electric guitarist wishes to join 

small combo. Experienced in progressive jazz, 
rock ‘n’ roll, Latin and standards, melody or 
rhythm. Age 32, neat, sober and reliable. Will 
travel anywhere, prefer steady work. Fred C. 
Bunn, Jr., 511 Penn St., Huntingdon, Pa. Phone: 
MI 3-1569. 
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DOWN BEAT 
POLL WINNERS 


FAMOUS RECORDED 


JALT 
LINES 


now available for the 
FIRST TIME in book form 


Published for all Instruments 
$1.50 EACH 


(-] ZOOT SIMS PRESENTS; THE MOD- 
ERN ART OF JAZZ 

(] GEORGE SHEARING PLAYS LEON- 
ARD FEATHER (Piano Only) 

(_] THE ARTISTRY OF SHORTY 
ROGERS 

(] SHORTY ROGERS JAZZ THEMES 

() THE WEST COAST JAZZ SCENE 

(] MILES DAVIS SKETCH-ORKS 

(_] THE BEST OF DIZZY GILLESPIE 

[] TONY SCOTT WAILS 

(_] EAST COAST JAZZ SCENE 

(] GERRY MULLIGAN (Sounds of) 

] DON ELLIOT BLOWS UP A STORM 
(] JOHNNY SMITH’S AIDS TO GUI- 
TAR TECHNIC (Guitar Only) 

C] JOHNNY SMITH GUITAR 
INTERPRETATIONS (Guitar Only) 

) AL COHN’S RECORD SOLOS 

) THELONIUS MONK, MONK PLAYS 
MONK (Piano Only) 

[] CHORDS AND PROGRESSIONS 
Vol. 1 & 2 

] MAT MATHEWS SWINGS 

(] TONY SCOTT (Best of) 

{_] MILT HINTON AND OSCAR 
PETTIFORD 

] SONNY ROLLINS (FREEDOM 
SUITE) 

(_] CHARLIE PARKER (YARDBIRD 
ORIGINALS) 

] CHARLEY CHRISTIAN (HARLEM 
UPTOWN JAZZ) 

C) FATS WALLER (Piano Only) 

(_] STAN GETZ 

(] SHORTY ROGERS SKETCH-ORKS 

[]) BUD POWELL 
Vol. 1 & 2 (Piano Only) 

(_] CHET BAKER 

(_] CHA-CHA-CHA‘S 

(] SUPER SOUNDS 

(_] SUPER CHORDS 

C1] CANDIDO 

CL) JOE PUMA 

() HERBIE MANN 

(] GIGI GRYCE-JOHN COLTRANE 

C) 35 ORIGINALS 

(] JAZZ FILL-INS 

(] MODULATION SIMPLIFIED 

[.] BONGO MADE EASY—CHICO 
ARNEZ & SAM ULANO 

(] SCHEDULED DRUM WARM-UPS 


| 





(] KEY TO MODERN DANCE 
ARRANGING, $2.00 
BY HARVEY BACALL 


Order from your dealer or direct. 
C. O. D. service on two books or more. 
FREE postage on prepaid orders. 


FREE: our latest catalog. 


NEW SOUNDS IN 
MODERN MUSIC 


1225 Sixth Avenue, New York 19, N. Y. 


























FOR THE FINEST SOUND OF ALL- 


they all play Selmer 


. Bet, ( i a i F ee 
RAY ANTHONY LOUIS ARMSTRONG SHORTY BAKER BILL CASTAGNINI 
Ray Anthony band Louis Armstrong Combo Duke Ellington Orchestra Woody Herman band 


HARRY EDISON LES ELGART JOHN HOWELL RICHARD MALTBY 
Harry Edison Combo Les & Larry Elgart band WGN (Chicago) Orchestra Richard Maltby Orchestra 


» 


RED NICHOLS ANDY PEELE GEORGE ROCK SHORTY SHEROCK 
“5 Pennies” band Woody Herman band Spike Jones Orchestra Nelson Riddle Orchestra 





CHARLIE SPIVAK WARREN COVINGTON-TOMMY DORSEY TRUMPET SECTION 
Charlie Spivak Orchestra Merv Harding, Ray Davis, Phil Marack, Carl Tribble, 
Warren Covington (Selmer Trombone) 


TRY THE NEW SELMER 
K-MODIFIED TRUMPET 
. +. at your Selmer dealer's now. 

Mail the coupon for Free descriptive brochure. 


SELMER, ELKHART, INDIANA, Dept. B-51 


Name__ 


\  ¢ _ Address 
i i 


CLARK TERRY 
Duke Ellington Orchestra 





